KINEMATCERAH 


JOHN MILLS 
RICHARD ATTENBOROUGH 
BERNARD LEE 


TONIGHT ...!ITS GREAT CAREER BEGINS! 


ML STORY AS REAL 
S,LIFE ITSELF — 
_ VIVID WITH 
Roe Ss, ee a yy = BEAUTY — 

[i Be), 7 SSVREORGETTABLY 


yy 


ie MOVING... 


Starring 


JEAN Anoensi 


Introducing 


RICHARD WILLIAMS | td 3 ‘ 
Screenpiay by Leigh Vance Produced bP Alfre s rau: hne Directed by Clive Donner ie 
RANK FILM DISTRIBUTORS LTD. 


FES at 


denere 


1 
| 
| 
| 


KINEMATOGRAPH WeekLy, 20/3/1958 


BAMBOO 
SALTED NUTS 


The 


LARGEST NET SALE: 


KINE WA One 


OVER 5,400 COPIES 


Certified by the Audit Bureau of Circulation 


Double the Take 
with 


FB. a & Ba 


fruitjuice cocktail 


WEEKLY 


on a stick 


World's Best ! No. 2,640 


Thursday, March 20, 1958 


HERE-NOW-NEW 


Vol. 491 


Lee-Thompson Seeks 
Censorship Talks 


APPROACH T0 BFPA AND FBFM 


PRODUCER-DIRECTOR J. Lee-Thom 


pson is to urge the British Film 
Producers’ Associa’ 


tion and the Federation of British Film Makers to call | 
an all-ind meeting with the British Board of Film Censors to discuss 
the possibil of “a much more enlightened and adult approach to 
——- ” in view of the developing competition from censor-free tele- 


Although the FBFM has not officially considered the matter, m is ex- 
that it will support the move. Arthur Watkins, president of the 
BFPA, said that it would not be proper for him to comment in advance 
of an approach from J. Lee- med 
The Secretary of the British Board 
of Film Censors, John Nichols, said 
that he was unable to comment on | 
> plan at this stage. 
. Lee-Thompson is to advance a | 
iene for an Appeal Panel, com- | 
posed of national newspaper critics 
who would view and consider British THE CHANCELLOR told Mr. 
productions given X certificates or | John Eden in the Commons on Tues- 
cuts which the producer considers un- | | day that he had asked senior officials 
fair. If the critics agree that un- 


“CHANCELLOR'S 
YES 10 AIC 


the censor. | on entertainments tax. 
“The indusiry is going through a| He could not tell Mr. 


major crisis, Lee-Thompson told | much revenue had fallen in the last | 
the Kine. Studio correspondent on three months as a result of cinemas 
Tuesday. “And if we are to com- | closing. 


pete with the sort of uncensored 


Mr. Amory told Mr. Swingler that | 
material which is presented on tele- 


he stood by the statement of Mr. 


| of the Customs and Excise to receive | 
justified censorship has been applied | on his behalf a deputation from the | 
a strong appeal would be lodged with | Association of Independent Cinemas 


Eden how | 


AITC Invites All 
MPs to Meeting 


IN THE COMMONS, MARCH 27 


AN AITC delegation—including top British film stars—will state the 
| tax case at an all-party meeting of MPs in the House of Commons 
next Thursday (March 27). 

The committee estimates that it will be able to present its abolish-the-tax 
case to the largest influential audience yet in the present campaign. 

The idea stems from the AITC’s | 
visit last week to the Labour party | 
films group, when the delegation was | 


—— sage oe all-party effort con- LORDS DEBATE 
| tribute in large measure to the | 
| abolition of tax on the live theatre. | NEXT WEEK 
| Similar action might now be taken | A FULL S@ALE debate on the 
on behalf of the cinema. | 
The meeting will be one of the 
last opportunities to see members || next Wednesday. 
|en bloc before Parliament goes into | The motion was put down on 
Easter recess. || the Order Paper by Lord Lucas 
Sir Tom O’Brien welcomed the || of Chilworth. 
It is expected that the represen- 


idea wholeheartedly. | 
‘I have had occasion to criticise | tations made by the AITC urging 
abolition of the cinema tax 
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the campaign before,” he said, “ but |] the 
this idea is really a move in the || will form a major speaking point 
right direction. Members of the CEA || in the debate. 


| and other exhibitors have been doing 

magnificant work seeing their MPs 
CENSOR ADVISES 
POSTER CHANGE 


| in the constituencies, but this is the 
| first opportunity we have had of 
} oo altogether. 

| ere will be no excuse for any 
| Member of Parliament being un- 


73 
vision, British producers must be Thorneycroft last year that cinema pegs ol the plight of the industry!” | A COLOUR poster designed for 
given more freedom by the BBFC.” | tax is “ not a significant handicap to “Sir Tom hit out at the attitade of British Lion’s “Orders To Kill” 

He also complains that the censor | film exports.’ ons eho belteved. that the Budget has been “toned down” following 
shows “unfair favouritism towards Mr. Swingler asked Sir David | fad alread been prepared and complainis to the British Board of 
foreign product,” and that there is| Eccles to stimulate film production, | there was therefore no further need | Film Censors, 

“an absolutely terrifying inconsis- | and told him that a major British | for a campaign. The poster, a copy of which was 
pnd in the decisions taken by the scone a kl age ame plans| “jt js ae to carry it right | carried in Kine. last week, shows 
rd. use of tax a rop in atten- | mome a . nesio powees " 
He added that he appreciated the| dances. Sir David replied: * The | - hog 3 he on" he sid Ex. Hog Bang oe Pg ole Ag 


vital need for some form of censor- 
ship, but the present system was caus- 
ing “ serious harm ™ to the industry. 
Lee-Thompson, now making “ No 
Trees in the Street” at the ABPC 
studios Elstree, said he believed the 
BBFC needed some form of competi- 
tion, and a critics’ appeal panel 
would be the answer. “ It is too bad 
that the censor is allowed to be the 
sole arbiter of good taste,” he said. 
“Very probably the appeal panel 
would be in step with the censor’s 
decision, but it would offer the pro- 
ducer the essential opportunity to 
appeal, and would also make the 
censor think twice before being so previous year 
arbitrary,” _ Thompson added. |" The report, however: 


Para? we —- with caution : 
SCMA Wage Claim | “thoush, the total 


THE SCMA’s demands for the new | the increase was obtained in the first 
national wage agreement have now | half of the year, and 
been drawn up and will be submitted 
to the CEA within a few days, states 
general secretary Bill Ellison. 


Rank Organisation has stated that it 
has had to postpone four proposed | 
productions. British production is 
helped by quota, levy and loans from | 
the Finance Corporation.” 


FOR the fourth successive year 
United Kingdom exports of cinema- 
tograph equipment have reached re- 
cord figures. The Kinematograph 
Manufacturers’ Association 
that the total for 1957 was £2,798,935 | 
compared with £2,491,252 for the | 


_ tempers its 
it points out, 


to operate during the current year. 


Record Export Year for KMA 


reports | 


is an all-time | Other good, and improving customers 
record, by far the bigger part of | are New Zealand, £103,742 (£97,201), 


the way | 
trade ran at a decreasing rate in the | 
second half of the year may continue | 


the film, holding up a heavily blood- 
stained hand. The Board told British 
Lion of the complaints. 

The bloodstains have now been 
changed to oilstains by switching the 
colour from red to black. The film 
sequence on which the poster is 
based was passed by the BBFC. 


BARRING CASE 
CONTINUES 


MILES BYRNE, former proprietor 
of two Hereford cinemas, the County 
and the Kemble, gave evidence before 
Mr. Justice Harman in the Chancery 
Division of losses he suffered after a 
trade organisation had barred him 
from the supply of films from main 
distributors. 


The Kemble theatre was making a 
profit of about £1,000 a year and the 
County theatre about £1,750 before 


| Continued on page 10 
A 


hibitors should remember that 
Budget Day is not the end, and 
| representations may even be n oeded 
to carry amendments to the Finance 
Rill after the Budget.” 


An interesting point about the 
figures is that Continental countries 
| are high on the list of Britain’s cus- 
| tomers, Australia was again the big- 
gest customer with £317,570 (£284,611 
| in 1956), but, last year, France moved 
| up to second place with a total of 
| £267,866 (£195,337), followed by Italy 
| with £160,845 (£103,229) and Western 
| Germany with £112,900 (£93,098). 


| Burma, £98,048 (£17,884) and Hong 
| Kong £80,093 (£22,691). 


| Increased exports were also 


Continued on .page 24 
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RECORD, BUT... 


rPHE export figures from the 
Kinematograph Manufac- 
turers’ Association this week 
are remarkable and it is a 
matter for congratulation that 
the equipment side of the 
business has for the fourth 
successive year created a new 
record for overseas earnings. 
However, there is a note of con- 
cern in the report. The latter 
half of the year showed a de- 
cline in earnings and this 
trend appears to be contin ™- 
ing in the current year. 
The decline no doubt reflects 
the recession in the popularity 
of cinemagoing. . 
Behind the record breaking 
figures there is, in fact, a 
great deal of concern among 
equipment manufacturers 
about the condition of the 
home market which is at its 
lowest ebb since the days of 


wartime restrictions. This 
situation has been created 


without any doubt by the de- 
cline in admissions coupled 
with the burden of the cinema 
tax. : 

The government has an unenvi- 
able task in the economic 
field, but since the progres- 
sive expansion of export trade 
is vital to the economy of the 
nation it must not overlook 
the important contributions 
that can be made by the in- 
dustry through the production 
of films and equipment. 

Again, it cannot be too strongly 
emphasised that the vitality of 
the production sections of the 
industry, and we mean films 
and equipment, is sensitive to 
the health of the retail outlets 
—the cinemas—in the domes- 
tic market. 

It is in the interests of the nation 
that the government should do 
all within its power to ensure 
that the industry is allowed 
to function to its fullest pos- 
sible economic potential, un- 
fettered by the discriminatory 
and severely restrictive cinema 
tax. 
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WESTMINSTER MEETING e 5.0 DEBATE 


BALLKED e COLUMBIA POLICY 


ESPITE an apparent lack of 
D interest among Conserva- 
steps to arrange 

an all-party meeting of MPs to 
receive a trade delegation, includ- 
ing top film stars, were taken on 


Tuesday 


The idea of the meeting was 
suggested last week, when a dele- 
gation met the Labour MPs film 
group, headed by Mrs. Eirene 
White. The group heard the in- 
dustry’s case with sympathy, quali- 
fied by one or two criticisms. 

The delegation was then 
reminded that abolition of tax 
on the living theatre was achieved 
by an all-party§ effort, which 
included a Commons’ mecting 
attended by Sir Laurence and Lady 
Olivier and other siars. 

They suggested that a 
move might be made 
behalf of the industry. Among 
stars who might take part, they 
said, were Sir Laurence Olivier, 
Jack Hawkins and Kenneth More. 
The delegation went away sold on 
the idea 


lives, 


similar 
now on 


4° there is no longer a Tory 
4 MPs film group, the AITC 
approached Sir John Barlow, chair- 
man of the Conservative Trade and 
Industry committee of MPs. 

Only a bare acknowledgement of 
the approach had been received up 
to Tuesday this week from Sir 
John. 

Other Tory MPs told my Parlia- 
mentary correspondent that they 
thought it was too late to organise 
such a meeting effectively. 


I AST week the AITC delega- 
4 tion advised the Labour 
group that if tax is not abolished 
another thousand cinemas will 
close during the next financial year 
and production be drastically cut. 
One reply to questions asked by 
the group was that production later 
this year will not be affected 
because it is already planned, but 
that it is indeed right to warn of a 
gap in 1959 caused by a pre-Budget 
slow-down in planning now. 
Several MPs told the delegation 
bluntly mot to expect abolition or 
anything like it this year. They 
warned the delegation that the 
most that is expected at West- 
minster small concession to 
compensate for the shortfall in the 


statutory levy. 
N° one can deny that this 
* year’s abolish-the-tax cam- 
paign has been the most intensive 


is a 


ever. The AITC, individual exhibi- 
tors, in fact everyone connected 
with the industry, have dene mag- 
nificent work lobbying MPs and 
presenting the case to government 
departments. 

Now, with B-Day just more than 
three weeks away, there is a danger 
that the campaign might tail off. 
It is a natural reaction to think 
that everything that can be done 
has now been done, and to sit back 
and await results. This has 
happened in previous years. It must 
not happen this time—the position 
is far too crucial. 

CEA general § secretary Ellis 
Pinkney emphasised the point at 
last week's press conference, appeal- 
ing to exhibitors who have not 
already seen their MP to do so 
without delay. 

Parliament goes into its Easter 
recess on April 3, so there will be 
a good chance of catching members 
in their constituencies after that 
date. 


N the meantime the CEA is 
setting a good example in 
keeping the campaign alive by 
ordering reprints of a Daily Mirror 
article which reported that the 
people of Yiewsley and West Dray- 
ton had raised £1,000 to keep the 
Ritz cinema open until Budget Day. 
Reprints of this story, referred 
to in last week’s Kine. leader, will 
go to all MPs. 


A STATEMENT outlining the 
4 future policy for Columbia 
is expected from New York today 
(Thursday). This follows upon the 
appointment of Abe Schneider as 
president of the corporation in 
succession to the late Harry Cohn. 

Mike Frankovich told me about 
the statement on Monday following 
his return from New York at the 
week-end. 

He said that he was not in a 
Position to give me a line on the 
future policy until the expected 
statement has been released in 
New York. 


BU: of the current report 
from the U.S that Columbia 
will concentrate on independent 
production in the future, Mike 
frankly stated: “It’s my sincere 
belief—and I hold it very strongly 
—that we will do so.” 

Columbia, I understand, will go 
all out for package deals, offering 


backing and studio and other 
facilities. 7 

It is anticipated that Columbia 
will negotiate more deals abroad. 


IKE revealed to me that he 

“ has been given the respon- 
sibility for Columbia’s production 
activities in Europe, in addition to 
those in Britain. 

It is evident that the corporation 
intends to cast its net wider in 
search of top-notch product. 

The extension of Mike's brief is 
not surprising for he has been the 
driving force behind Columbia's 
spectacular production activities in 
this country. His new status calls 
for congratulations. 


AUL LAZARUS, Columbia's 
vice-president in charge of 
publicity, exploitation and adver- 
tising, also reached London on 
Saturday. 

His stay was brief, but apart 
from discussions with Columbia 
executives, he also took the oppor- 
tunity to meet independent pro- 
ducers associated with Columbia. 

And he had a look at rough cuts 
of Carl Foreman’s Open Road 
British CinemaScope production, 
“The Key.” 


HE outcome of the Com- 

mons debate on the Sunday 

Observance laws is ironical, to say 
the least. 

It recalls last year’s Lords debate 
on the S.O levy, during which it 
was stated that the government, 
because of the controversial nature 
of the subject, could not hold out 
hope of early consideration of 
amending legislation. 

And the prospect of action is 
further delayed because the motion 
by Denis Howell, the Labour 
Member for All Saints, to secure 
an investigation by a select com- 
mittee, although carried by a 
majority of 23, did not receive the 
legal minimum requirement of 100 
votes in favour. 

In this case, the will of Parlia- 
ment was not established. 


ROM the trade point of view. 

the debate, as well as the 
outcome, was disappointing, for 
the majority of the time was 
devoted to the anomalies in the 
general application of the laws, 
which are recognised as obsolete, 
and very little was made of the 
absurdity of the charity levy on 
cinemas. 

The disappointment of Friday's 
five-hour session emphasises, once 
again, the importance: of direct 
action by exhibitors in pressing 
their case with the local authori- 
ties, who, at least, have the power 
to reduce the impost to a mere 
token payment. 


ee mew presentation policy 
adopted for the premiere run 
of “Dunkirk” at the Empire, 
Leicester Square, is another in- 
teresting departure from the con- 
ventional. 
The three screenings a day, on 
a continuous performance basis, 
but with the additional attraction 
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of the popular Melachrino 
orchestra, is a showmanlike idea, 
creating a sense of an occasion for 
the West End run. 

The premiere this, Thursday, even- 
ing attended by The Queen and 
the Duke of Edinburgh, will be a 
great occasion for Ealing, MGM 
and the industry. 

It was not surprising to hear that 
all the seats were sold a week 
before the event. The proceeds, of 
course, go to the Sailors’, Soldiers’ 
and Airmen’s Families Association. 


ARK ROBSON took time 

off from location shooting 
in the City for “The Inn of the 
Sixth Happiness * for 20th-Fox, to 


- 


meet the critics afier the press 
show of “Peyton Place” on 
Monday. 


I hear that people in the street 
were talking about “ Peyton Place ” 
as a wonderful film, even before 
the premiere at the Warner Theatre 
on Tuesday evening. 

This is the outcome of a series 
of special screenings for people 
who talk to a lot of other people 
in the course of the work-day— 
hairdressers, for example. 

Jimmy Pattinson can speak of 
the efficacy of the idea: an assist- 
ant at his barber's recommended 
the film to him. 


Vj JRITER, producer, director, 

John Farrow, a man of 
great charm and exceptional talent, 
arrived in London last week to sign 
artists and technicians, approve 
costumes and to secure props and 
equipment for the multi-million 
dollar Samuel Bronston production, 
“John Paul Jones,” for Warner 
release. 

This film, the story of the found- 
ing of the U.S Navy and the 
American hero, author of the Navy 
code, is an ambitious subject. 


yee picture will be made in 

Spain and Spanish waters. 

But it’s an international picture in 

the production sense. Apart from 

dollars, blocked pesetas, lire, francs 

and sterling are being used to pay 
for talents and services. 

The production team includes 
French cameraman Michel Keller: 
and supervising art director Franz 
Bachelin, production designer for 
“War and Peace,” who is assisted 
by Tony Inglis of Britain and Gil 
Parrondo of Spain. Cecil Foster- 
Kemp is managing the British unit. 

Farrow was here with his pro- 
duction manager, Emmett Emerson, 
Phil Gersdorf, unit publicity chief, 
and legal man Erwin Margulies. 


FTER nine years, producer 
Ivan Foxwell is leaving his 
Grosvenor Street apartment-cum- 
office at the end of this week. He 
has bought a house in Ohester 
Square. 
He tells me that is where Ivan 
Foxwell Productions, Lid., will 
operate from in future. 


ra@scoans all over the 
country would wish the trade 
well in its baatle and hope the 
Chancellor of the Exchequer would 


see fit to remove the tax in the 
forthcoming budget, said Norman 
Wilson, chairman of Edinburgh 
Film Gui'd when speaking at the 
final performance of the Guild's 
28th season. 

Mr. Wilson said there was no 
doubt that entertainments tax was 
crippling the industry and unless 
the tax was abolished there was 


little hope of having a _ healthy 
cinema. 
“But the economic situation 


must not be confused with the 
artistic,” he said. “* The film is one 
of the most vigorous of the arts 
and at present it commands more 


Holiday Hotel, Reno, originated a 
novel contest, which was run, with 
the co-operation of Bill Doll of the 
Michael Todd company, in associa- 
tion with “Around the World in 
80 Days.” 

The prize was a round the world 
tour—a goodwill trip for Reno and 
a boost for the 1960 Winter 
Olympics which will be held near 
the town. 

Prize-winner Carl Hicks and his 
wife called in at Mike’s office to 
convey greetings from brother Lee. 
But Mike had not returned from 
New York. 

Needless 


Mike Todd's 


to say, 


Phil Gersdorf, unit publicity chief, and John Farrow, director, share a 
joke with production manager Emmett Emerson on their arrival in London 


from Spai 


in, where locations are scheduled to commence shortly on 


JOHN PAUL JONES, a Technicolor production for Warner Brothers 


creative minds and more fine crafts- 
men than ever before in its 
history.” 


DEOPLE would still leave 
indifferent entertainment on 
TV, said Mr. Wilson, to join the 
crowds who wanted to see a really 
good film. It was from the growing 
film society movement that the 
cinema of the future could draw 
its support. 

There is much in what Mr. 
Wilson said, and if the industry is 
considering ways and means of 
stimulating interest in the cinema 
it should not overlook the possibili- 
ties of closer co-operation with 
such organisations. 


HE Council of Liverpool 
University has accepted the 
offer by Leslie Blond, the Liverpool 
exhibitor, of two post-graduate 


studentships, worth £700, to 
encourage the study of modern 
foreign languages. 

Mr. Blond administers funds 


provided by the non-profit making 
company operating the Continental, 
Wallasey. 

The surplus funds are being 
devoted more and more to assist- 
ing genuine talent in the arts and 
sciences, 


HOWMANSHIP runs in the 
Frankovich family, appar- 
Mike’s brother, Lee Franko- 
genera! manager of the 


ently. 
vich, 


publicity team and UA are effec- 
tively tying in with the tour. 


HE humanitarian activities of 

Variety Club will be very 
much in the public eye, during the 
international convention in London 
in April. 

Jimmy Carreras, convention 
chairman, reports that arrangements 
have been made for newsrecl and 
television coverage of four func- 
tions. 

The events are the children’s 
luncheon at the Guildhall, on April 
22; the Ladies’ Luncheon at the 
Savoy on April 23; the dinner-ball 
at Grosvenor House on April 24; 
and the Heart Award Dinner, which 
is being attended by the Duke of 
Edinburgh, on April 25. Negotia- 
tions are in progress for other 
functions to be recorded. 

A special service and facilities are 
being provided for the national 
press and the British and American 
news agencies. 


FPONY HAYNES, general 
manager of National Screen 
Service, left for the U.S on Tues- 
day. He expects to be away for 
about ten days. 

He will be attending a conference 
called by Herman Robbins, chair- 
man of the board of the parent 
corporation. 

Herman Robbins has assumed the 
active administration o: the affairs 


5 
of NSS following the sudden 
resignation of president George 


Dembow, who was over here at the 
time of Arnold Williams’ death. 


HE Cross Channel distribut- 

ing company scems to have 
picked a winner with “The She- 
Wolves.” 

Lee Stierli tells me that it has 
opened to exceptionally good busi- 
ness at the Cameo-Poly, following 
a batch of really first-class reviews 
in the national press. 

I'm not at all surprised to Jearn 
that a major circuit deal is in the 
offing. 


] EECE WINSTONE’S four- 
year fight to sccure the 
preservation of William  Friese- 
Greene’s birthplace at No, 12, 
College Street, Bristol, has failed. 
The Georgian house has been 
demolished—to make way for the 
extension of a car park to accom- 
modate six vehicles. 

And so sentiment gives way to 
progress under town planning 
development. 


\ THAT is going to happen to 

the centenary commemora- 

tive plaque that was displayed on 
the facade of No. 12? 

Winstone, who organised this 
memorial to the pioneer of cinema- 
tography, was asked by the city 
engineer to take the plaque into safe 
custody . until such time as 
suggestions for refixing of the same 
in some other position in the vicin- 
ity have been examined.” 

Perhaps Bristol’s Lord Mayor 
elect, Alderman F. G. W. Chamber- 
lain, chairman of the Bristol and 
West of England branch of the 
CEA, will ensure that the plaque 
is given a new site. 


you cannot please all the 
people all of the time—even 
in Hungary. A new Hungarian film, 
“ Suburban Legend,” angered citi- 
zens of the Budapest suburb of 
Angyalféld, in which the story has 
its settings. So it was withdrawn 
from cinemas in the capital. 

The film tells the story of a young 
tram driver who seduces an un- 
happily married woman and later 
deserts her. It led to protest meet- 
ings in the city and salvoes from 


newspapers demanding its with- 
drawal. 
The Film Management Board 


stated: ‘People who wrote us 
letters thought that with all its 
artistic shortcomings and distorted 
ideology, the film should not stay 
on the programme. Severe criticisms 
were made in Budapest and the 
provinces against its naturalistic 
distortions and the false portrayal 
of the working class.” 

But the Board added: “ There is 
no question of banning the film. 
The film was taken off on the basis 
of the public’s request and judg- 
ment. Any cinema may show the 
film in future.” 

I wonder how the British Board 
of Film Censors would have dealt 
with the subject. 


THE STROLLER 


6 
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by LEONARD COULTER U S Campaign 
Big Losses For Universal—And 


Rackmil Shoulders the Burden 


MILTON RACKMIL has just taken the most spectacular plunge in 
his business career: he has publicly accepted personal responsibility for 
ulling Universal Pictures, of which he is president, out of the trouble which 
~ suddenly descended on it 

How deep those troubles are can 
be gauged from Mr Rackmil’s prove to be a big box office grosser, 
admission that for the first quarter | cither. We have to find the middle 
of the company’s present fiscal year | path 
it has incurred losses of about “The loss we shall show in the 
$900,000—" possibly a million first quarter of the current fiscal year 
before taxes. and of $400,000 or | is due entirely to a loss of box office 
$450,000 net receipts. The box office dropped very 

The next dividend is to be omitted. | suddenly in the summer, and even 
Millions have been trimmed from | companies which had been producing 
operating costs, and other economies | top budget pictures have not been 
are coming. Disposal of the studios, making profits 
or development of the property for I decided something had to be 
other purposes, has been reviewed, | done 
but no negotiations for a sale hav 
been held Revolution 

These and other statements wert 
made at Universal's annual stock- ‘The business is going through a 
holders’ meeting on March 12 by | evolution. Costs are high. Receipts 
Mr. Rackmil, who began by using the | 4% down, and | could see that some- 
collective “we” and then paused | thing had to be done to put this 
and deliberately adopted the personal company back on a profit-carning | 


pronoun 


Stocktaking ‘Holiday’ 

That difficulties had arisen in the 
Universal operation became widely 
known several months ago when a 
studio holiday" for stocktaking 
purposes was announced 

The company’s annual _ report 


which followed, showed a dip in net 
profits from $3,993,000 to $2,844,000 
The fact that the position had since 
grown worse was not, however 
revealed until a stockholder raised 
the question about results for the 
November, 1957, to January, 1958, 
quarter 

Answering an investor who said he 
had read reports that $35,000,000 had 
been offered for Universal City, and 
another who suggested that the best 
thing would be for the company to 
stop making films and go into the 
real estate business. Milton Rackmil 
made these observations: 

“We have not talked with any- 
body about liquidating the studio or 
selling our studio, or selling anything. 

‘If anyone were to walk in here 
with $35,000,000 cash, and make us 
an offer—or even half that amount 
he would never get out of the front 
door 

* Nobody 
pany is worth for 
liquidation, but you 
amount of money for our studio 
property does not have a value 
anywhere near $35,000,000 


what this com- 
purposes of 
cannot get thal 


knows 


Liquidation Costs 


‘As regards 
company, the costs would be 
tastic that you would not see 
much of your money back—or 
beyond the book value 

‘We think that the television deal 
(lease of the pre-1948 backlog) we 
have made (I made it) is the best for 
this company that could be made 
After seven years the prepertics 
come back to us, and we still have 
the foreign rights to go 
“It is not true to say the low- 
budget pictures don’t make enough 
profu any longer—not necessarily 
The fact is that a picture which has a 
high cost budget doesn’t necessarily 


liquidation of the 
so fan- 
very 
much 


basis. 

‘I created the hiatus at the studio, 
but last week was the first we were 
without any production. 


‘We have no intention of going 
out of business. We have cut | 
$6,000,000 or $7,000,000 from our | 
expenses, on an annual basis. 
Whether we shall get back on to a 
profit, and when, remains to be seen, 
but we are now in the process of 


going back into production. 

“We have considered the question 
of mergers abroad to lower expenses 
further. We have thought of the 
possibility of combining our physical 
distribution facilities with other com- 
panies Mr. Aboaf has just come 
hack from Europe, where we have 
been able to cut considerable over- 
heads and we are going to do the 
same in other parts of the world. 


Bandied About 
. We 


possibilities, 
of what the 


have investigated real estate 
and I have a good idea 
studio is worth, but it 


is far from the figure that is being 
bandied about, and I will wager yeu 
any amount of money that within 


years the Twentieth Century- 
building Century City 


three 
Fox plan for 


on their backlot will not be put into | 


operation 
“As far as our being 
maintain continuity of releases is 
srned, I took care of 
spacing out the pictures 
already made 
a period of at least a year, and now 
we are looking for stories and 
properties for future production and 
will resume on July 1, 
the end of the time 
|remain closed without 
releases.” 
Universal 
number of 


conce 


had 


we 


interrupting 


was “considering” a 
television deals, Mr 
Rackmil added, in addition to those 
completed, and this, aspect of the 
business would be pursued “if we 
make any money at it.” But he 
pointed out that other major film 
companies which had been very 
active in the production of TV films 
were also showing unsatisfactory 
financial results. 

The meeting was orderly and good- 
tempered, but Mr. Rackmil insisted 
on carrying the ball, and his strong- 


man 


| dependent 


able to | 
that by | 


so that we could cover | 


which is about | 
the studio could | 


performance left me, at any 


rate, with the impression that a great 


battle has only now been joined. 


Interest in these revelations at the 
Universal meeting is running unduly 
high because of the company’s past 
reputation as one of the  best- 
managed in the industry. 


ELSEWHERE the most important 
developments of the week were: 

A $60,054 award in Los Angeles 
Superior Court to a group of in- 
producers who sued the 
distributing companies on 
grounds that their films had been re- 
leased to TV before their cinema 


earning potential had _ been 
exhausted ; 
A slight drop in the Decca Record 
|Company’s net income from 
$4.543,902 to $3,972,514; 
Growing reports that, following 


oo death of Harry Cohn (leaving an 

>state unofficially estimated at 
$10,000,000) Columbia would finance 
a greater number of independent 


| features ; 


Failure of MGM to engage Sol C. 
Siegel as studio chief because of its 
refusal to buy his independent film 


| company for $1,250,000 ; 


A jump in Republic’s earnings for 
the first quarter of this year to 
$911,725, against $219,483 in the 
comparable quarter of 1957; 

Negotiations for a merger of 
Desilu. Productions (which recently 
bought the RKO studios) with three 
other important West Coast TV film 


companies — which would make 
Desilu the most important unit in 
the industry ; 


A New York Court temporary 
order restraining Selectavision, Inc., 
which has been promoting a closed- 
circuit Pay-TV operation in the city, 
from making further offers of stock 


following proceedings alleging 
deceptive, misleading and fraudu- | 
lent *' information. 


tion which continues until the 


|and Publicity Directors’ 


the | 


end of the month, or early April. 
shows part of the feature film section devoted to Shakespearean films 


Starts Soon 


IN ANTICIPATION of an early 
beginning of the _business-building 
campaign in the U.S cinema industry 
preparatory steps have been taken at 
a meeting of the joint advertising sub- 
committee that planned the campaign. 

All exhibitor organisations will be 
asked to appoint representatives to 
serve on the committee at future 
meetings. Thus the committee, which 
up to now has been made up of 
members of the MPAA Advertising 
Committee 


and the COMPO Press Relations 
Committee, will be increased by 
representatives of TOA, National 
Allied States Association, MMPTA 
and ITOA. 

The committee has appointed 


Maurice A. Bergman and Charles E. 


| McCarthy as co-administrators of the 


campaign, working under the super- 
vision of the enlarged sub-commitice. 
Bergman was recently appointed 
director of public affairs of the 
MPAA. MéeCarthy is information 
director of COMPO 

It was emphasised that the findings 

| of the market research recently con- 
ducted by MPAA through Opinion 
Research Corporation will be used as 
a guide in the final preparation of the 

advertising theme and format. 


All-Belgian Jury For 


Brussels Festival 


THE JURY which will judge the 
pictures at this year’s Brussels Festi- 
val (May 30-June 13) is an all- 
Belgian body, presided over by writer 
Georges Simenon. 

Other members are Charles Spaak, 
actor Jean  Servais, journalists 
Olivier Delville and Theodore Louis, 
director Henri Storck, authoresses 
Maria Rosseels and Suzanne Lilar, 
Flemish TV _ executive Jos Van 
Liempt, composer Louis De Meester 
and the chief librarian of Ghent, 


Johan Daisne. 


The British cinema exhibition at the Film Museum in Prague, Czecho- 
slovakia, which in February, is attracting pected wend and also 
press, radio and V notice. Over 10,000 people have now seen the exhibi- 
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A CLEAN-UP of the Sunday 

Observance law was demanded in 
the House of Commons last week by 
Mr. Denis Howell. Mr. Howell 
demanded a select committee to 
investigate. 
He carried his motion by 54 to 31. 
But this has no vital significance 
because the legal minimum for a 
Commons victory is 100 members in 
support. 

Mr. Howell said the position of 
Sunday cinema performances was 
—- _He contrasied what hap- 
pane in different neighbouring 

oroughs. Tipton forbade cinemas 
to open on Sundays—but the whole 
population of Tipion could reach 
West Bromwich or Dudiey in a few 
minutes and go to cinemas open 
there. 

This was a chaotic situation 
needed examination. 

“Even worse than the question of 


ae opening was that of the 
Sunday cinema levy,” said Mr. 
Howell. Cinemas were permitted to 


open only if a certain proportion of 
their income on Sunday went to 
some charitable cause. 

“I regard this as collective con- 
science money for the whole of 
society. It cannot be extracted with 
a good heart,” he went on 

“Here again the anomalies are 
colossal. In Birmingham in the last | 
six months £2,378 has been paid by 
means of the levy, and an addi- 


tienal £565 in respect of a special | 
} 


charitable contribution. 
‘In different § areas 
justices interpret this levy 
centage of box-office take, 
sum payable annually. 
in Gloucestershire a levy of jd. per 
seat is made whether the seat is sold 


licensing 
as a per- 
or a fixed 


which | 


In one place | 


1958 


JANUARY'S CINEMA 
TAX IS HIGHEST 
FOR FIVE MONTHS 


CINEMA TAX paid in Jan- 
wary of this year totalled £2.41 
million—the highest amount since 
August of last year, when the 
figure was £2.47 million. 


is revealed in February’s 
Monthly Digest of Statistics com- 
piled by the Central Statistical 
Office. No figures of admissions 
or gross box-office takings are yet 
available for January or the last 

quarter of last year. 

Duty paid in December last 
year was £1.56 million—£.85 mil- 
|| lion less than in January. 


| The Plight of 
Three Cinemas ~ 


‘Dunkirk’ Premiere Is 


Complete 


A COMPLETE sell-out is reported 
| Michael Balcon’s “ Dunkirk,” 


Every seat has been sold at prices | 
ranging from 10s. 6d. to 10 guineas. 
Entire proceeds of the evenin will | 
be given to the Sailors’, Soldiers’ 
and Airmen’s Families’ Association. | 

The Queen and the Duke of 
Edinburgh will be met on arrival at | 
the theatre by Earl Mountbatten, 
who will greet them in his capacity 
as president of SSAFA. | 

Charles Goldsmith, chairman and | 
managing director of MGM, and | 
General Sir Reginald Denning, chair- 


|}man of SSAFA, will receive the | 
| Queen in the vestibule. The Queen, | 
escorted by the Earl Mountbatten, | 


j ane the Duke of Edinburgh, escorted | 


| 


SUPPORT for the indusiry’s case | 


for the removal of 
backed up by local 
\{ iven by the Southern Daily 
] 
| 
| 


cinema 


uthampton. 

The management of a 
three local cinemas in the 
leased figures 
affected their trading in December 
and January, and these received 
prominent publicity from the news- 
paper. : 

December figures were 


area re- 


or not.” 
_Mr. Howell was interrupted by | 
Sir Hugh Lucas-Tooth, a former | 


Under-Secretary to the Home Office 
who said the question was not who 
bag to go to the pictures on Sun- 

y 


wished to work there on Sunday. 

Mr. Howell said Sir 
drawing a fine distinction, and that 
he himself knew of no one who 


worked in the cinema on Sunday 
under compulsion. 
In a general debaic on Sunday 


Observance the cinema was then 
forgotten until the end, when Mr. 
Sorensen declared that the attempt 
by churches to prevent i 
to Sunday cinemas because they did 


not go to church services was a 
“* dis-service to religion.” 
In the end the case went by 


default in the absence of a large 
enou number of supporters for 
Mr. Howell's motion. 


but of the man who had to| 
work in the cinema and whether he | £ 


Hugh was | 


going | 


to show how the tax | 


group of | 


| Mountbatten 


tax— | 
Statistics—was | 
Echo at | 


, | ranking members 
as follows: | 


“DUNKIRK ” opens its run 
at the Empire tomorrow with a 
new-style presentation. 

There will be three screenings 
daily and, in addition, the theatre 
will feature the Melachrino 
orchestra. The shows will be con- 
tinuous. On Sundays, there will 
be only two shows, and no 
orchestra. 
ae release is set for May 


by Charles Goldsmith, will then move | 
into the circle lounge. Here Earl 
will introduce high- 
of the SSAFA 
Council to the Queen; General 
Denning will introduce them to the 


| Duke of Edinburgh. 


Cinema A: takings £741 ; costs, £792. 
Loss: £51. Cinema B: takings, £772; 
costs, £791. Loss: £19. Cinema C: 
| takings, £209; costs, £368. Loss: | 
| £159. 
| Tax Burden 
January  figures:—Cinema A: 
| takings, £1,030; costs, £889. Profit: 
| £141. Cinema B: takings, £969; 
| costs, £851. Profit: £118. Cinema | 
costs, £337. Loss: | 


C: takings, £233; 
2144. 


The figures showed that over the 
two months the three cinemas 
together made a loss of £114. When 


duction levy is added, the loss is 
increased to £322. Yet in the same 
period the three halls paid no less 
| nar £1,560 in cinema tax—very 


nearly two-fifths of the total takings. 


‘ rr | : . 
It was made clear that the figures | the Queen, and nine-year-old Janice 


| did not take into consideration re- 
newals and repairs, interest on loans, 
| directors’ fees, or any capital pay- 
mems. 

The newspaper emphasised that at 
least another 1,000 cinemas 


were | 


likely to close unless tax relief is | 


ven, and added that these three 
ocal halls might be among them. 


Disappointment for AIC 


THERE WAS a disappointing re- 
sponse to a meeting called by S. 


Segelman, provisional chairman of 
the newly-formed Leeds branch of | 
the AIC. 

Mr. Segelman read out a list | 


of 30 independents pledged to join | 


the newly-formed branch—ten or a 


dozen in Leeds and the surrounding ' 


jae. and the 
| aficld 
Segelman hoped for a better 


ER Be. of enlisted members, but 


remainder further 


| weather conditions were not favour- | 


| able. In the circumstances all that 
the meeting could do was to re-affirm 
the appointment of Mr. Segelman as 
| provisional chairman, and to ap- 
point a committee of six. 


| present to the Queen, and Charles 


| this 


Lady Templar, chairman of the | 
London branch of SSAFA, will then 
introduce leading members of the | 
SSAFA London Week committee to | 
the 


Queen, and Lady Hoare will 
introduce them to the Duke of | 
Edinburgh. 

Sir Michael Balcon will then 


Goldsmith will present to the Duke | 
of Edinburgh, Lady Balcon, Major | 
Reginald P. Baker, Leslie and +¥ | 
Norman (he directed “ Dunkirk ” | 
Maxine Audley (who plays one bi 


> | the two feminine roles in the picture), | 
a payment of £208 to the film pro- | Bernard Les (one 
| Stars); 


| film) and Mrs. Charles Goldsmith. 


of the picture’s | 
Robert Urquhart (also in the 


After the presentations, 10-year- 
old Rosemary Thomas, from Pinner, 
Middlesex, will present a bouquet to 
Jaques, of Leeds, will 
souvenir programme. 

BBC commentator Frank Phillips 
will give an eye-witness account of 
the presentations to members of the 
audience already in their seats via 
the theatre’s sound system. 

After the scfeenin Richard 
Attenborough, One m the picture’s 
stars, will be presented to the Queen 
and the Duke of Edinburgh. 


present a 


Heston at Premiere 


CHARLTON HESTON, who plays 
Moses in Cecil B. DeMille’s “ The 
Ten Commandments,” will fly to 
Manchester on Saturday this week to 
make a personal appearance at the 
evening performance of the film. 
at the Plaza, Oxford Road. Later 
month, Heston will travel 
to Dublin in connection with the 
Irish premiere at the Ambassador on 
Easter Sunday, April 6. 


| or 35-mm. film, 


| for each gauge of film, 
| rollers will suit either gauge, 
| convert from one gauge to the other 


|a couple o 


|ora “ 


| vent 


| aperture. 


| more massive. 


Sell-Out 


by MGM for the world premiere of 


to be attended by the Queen and the Duke 
of Edinburgh to-night at the Empire Theatre, 


_Leieester Square. 


Projector for 


Todd-AO 


THE PHILIPS multi-purpose pro- 
jectors which are to be installed at 
the Dominion, Tottenham Court 
Road, London, and the Gaumont, 
Manchester, for showing Todd-AO, 
have just arrived at the Brockliss 
showrooms. 

Principal feature of the machine is, 
of course, that it runs cither 70-mm. 
the former with six 
soundtracks, the latter in any forma}, 
with optical or magnetic tracks. The 
sprockets have two sets of teeth, one 
most of the 
and to 


involves si = gt changing the gate and 
rollers—a few minutes’ 
work. 

The enormous lens mount accom- 
modates a 4in. diameter lens. It is 
mounted on a gib slide like that of 
a machine tool, and has a fine focus- 
ing screw with a spring to eliminate 
back-lash. In order to project a pic- 
ture of any desired width, a magnifier 
minifier "’ may be attached to 
the lens. 

But to the projectionist the major 
point of difference from his existing 
machines is the gate. First, to pre- 
buckling of the 70-mm. film 
(or for that matter of 35-mm.} “the 


| gate is curved above and below the 


The pivoted rear member 
consists simply of a couple of strips 
of spring steel forming the skates, 
which adapt themselves to the curva- 
ture of the runners, and which are 
under adjustable tension ; and a plate 
carrying the mask plate, which is 
easily removable, but is securely 
locked. The gate is, of course, water- 
cooled. 


The whole of the gearing is en- 


| closed by an easily removable cover. 
| It is similar in construction to that 


of the 35-mm. Philips projectors, but 
The drive from the 
motor is taken through a two-speed 
belt drive, which provides either the 


| standard 24 frames per second or 30 


frames per second for 70-mm. film. 


BKS TELEVISION 
SECTION GROWS 


MEMBERSHIP of the BKS Tele- 
vision Division has, stated the 
chairman, Marcus Cooper, increased 
during the year from 180 to 191. In 
his report to the annual general 
meeting, he stressed that there was 
need for a greater membership. 

During the past year the import- 
ance of film in regard to television 
has increased, and the amount of 
film stock used for television exceeds 
that used for feature production. The 
position is having an increasing im- 
pact upon the film production indus- 
try. 


News from West Germany 


by GUSTAV GENSCHOW 
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|Paris Newsletter 


ECM Discusses Star 


Salary 


DR. WOLF SCHWARZ, 
two largest German film 
ference that the film industries of 


head 


Market 


Same 


the Common 
Schwartz, at the 


through 
Dr. 


set-up 
confer- 


ence, made a proposal on how to 
meet the growing TV challenge. He 
said that TV stations should be re- 
stricted to the production of live pro- 
grammes 

Films should be kept where they 
belonged, in the cinema. He believed 
this could be achieved by some kind 


of legal regulation. The proposal has 


stirred up a wave of controversy in 
Germany 
s ie 

THE AUSTRIAN Sascha film 
company reperts its first sale to 
Communist China since the war. lt 
is a semi-documentary shot against 
African backgrounds, titled 
“ Omaru.” 

Price for the picture was not re- 
vealed, but is reported that the 


Peking buyers paid a fairly low sum 


GERMAN theatre owners 
picked the Hollywood picture 
“ Giant " and the German film “ Die 
Trapp Familie as the biggest box- 
office attractions in 1957, according 
to the local Filmwoche poll. 

German critics, in the same poll, 
selected “12 Angry Men,” the Holly- 
wood film, and two German fea- 
tures, “ The Devil Came At Night” 
and “ Jonas,’ as the best 1957 pic- 
tures from the artistic point of view. 

Mar'a Schell was voted most 
popular female German star and 
Horst Buchholz as the most popular 
male German star 

In the foreign category, 
put Gina Lollobrigida in 
place (Audrey Hepburn, second, 
Ingrid Bergman, third) while Rock 
Hudson is top star with German 
movie fans. 

a e 


HOLLYWOOD'S “War and 
Peace” is becoming one of Ger- 
many’s largest box-office hits. Berlin's 
Kurbel theatre opened with the film 


WEST 


the poll 
the first 


one year ago; has attracted 
250,000 up to now. Picture has been 
playing 37 weeks in Hamburg, 30 


weeks in Munich, 22 weeks in Frank- 
furt, 21 in Dusseldorf, 13 in Cologne, 


and is still going strong in all these 
centres 
- 9 
THE 1958 Berlin Film Festival will 


be staged on an increased budget of 
about 730,000 marks. 

There will be three festival theatres 
(instead of two) this year. Promo- 
tional efforts on behalf of the festival 
outside Germany are to be stepped 
up. Payments for invited foreign 
guests are almost ten times the 1957 
sum 

~ ® es 


AKAG~—Allgemeine Kincmatogra 
phen—of Zurich, Switzerland, reports 
a net profit of almost 100,000 dollars 
against 77,000 dollars for the pre- 
ceding fiscal year. AKAG is one of 
the leading Swiss exhibition concerns 
and is now 40 years old. 

The company's report 


states that 


of 
-making concerns, 
France, 
the introduction of ceiling payments to stars 


| France 


Cc ili 

Bavaria Filmkunst AG, one of the 
indicated at a recert press con- 
lialy and Germany are discussing 
Negotiations are being held 


box-office results are nearly constant, 
despite the fact that television in 
Switzerland is gaining momentum. 


The report predicts that TV develop- 
ments in the country will gain speed 
in the current year. 

The company is contemplating 
several measures to counteract TV 
including booking of high-quality 
pictures and more comfort for pat- 
rons 


THE WEST 
ment has issued 
“ German ” 
the 


GERMAN govern- 
a legal definition of 
motion pictures. This is 
definition 
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by HENRY KAHN 


A BID TO FORECAST THE 
INDUSTRY'S FUTURE 


THE FRENCH weekly film trade paper Film Francais has started a 
series of interviews with well-known French producers to find out where 
the French film industry is going—if it is going anywhere at all. 


is that many believe 
become more importam in 
and that the industry's 
presemt, privileged position may not 
last. But whatever the future holds 
it is always good to have a plan. 

One man who has a plan is 
Henri Deutschmeister, of France- 
London Films, who has produced 
many first-rate pictures, such as 
“The Beauty of the Devil,” to 
mame but one. He is not afraid of 
TV and bebieves that TV technique 


One reason 
TV will 
France, 


and that of the cinema are miles 
apart. 
For that reason he wants more 


expensive pictures to be made, cost- 
ing between £400,000 and £500,000. 


|The money would come from the 


(1) A picture produced by persons | 


or companies residing permanently in 
West Germany or West Berlin or who 
have their business headquarters in 
that territory. 

(2) The original version of the pic- 
ture must be in the German language. 
Exceptions may be granted in special 
cases. 

(3) Pictures must be shot in West 
Germany or in West Berlin except 
where the story demands other 
locales. 

(4) Pictures 


made jointly 


German share in the production is of 
minor significance. 


ZEISS IKON, one of the major 
West German optical and equipment 
concerns, states in its annual report 
that sales went up 13 per cent., 


| while net profits went slightly down 


to about 4,000,000 
fiscal year. 

The report states that motion pic- 
ture equipment sales softened during 


dollars for the 


by Ger- | 
man and foreign producers are to be | *®. 
treated as German pictures, unless the | OPN, 
jan aid 
| Germany. 


| quality 


European Common Market countries. 

Top flight stars, under contract to 
film producers would not be allowed 
to make TV appearances. This, Mr 
Deutschmeister considers essential if 
there is to be a yaad defined line 
between TV and films. 

M. Deutschmeister claims to have 
learned a lesson from the United 
States. He says that far too many 
American films are shown on TV. 
For that reason, he claims, when the 
average American goes to the cinema 
it is to see a foreign product. 

In disagreement 
this producer is 
law being introduced 
He says that such a law 
is necessary in France because of 
abusive taxation. In Germany, films 
are made in a few wo-ks, and an 
aid fund would only improve ‘the 
of German films. France 
would therefore be faced with stiffer 


to 


| competition. 


the year while the high export share | 


of about 50 per cent. in overall sales 


can be maintained. 
ES : ” 


REPORTS from West German 
cities indicate that box-office grosses 
are slowly but definitely taking a 
turn to the downward direction. 

Latest example is Cologne, one of 
the largest West German cities. An- 
nual movie attendance went down by 


half a million within one year to a 
total of 17,360,000. 
a “ ie 
ACCORDING to Export Union, 


the promotional set-up of the indus- 
try, export earning went up by 23.5 
per cent. in 1957 and reached a new 
high of 17.5 million marks. The 1958 
total is expected to be more than 
20 million marks. 


“ * a 
EXPERTS believe there will be ten 


million registered sets in West 
Germany and West Berlin by 1963. 
Current count shows there are close 
to 1.4 million TV receivers. us 
West Germany has topped Italy and 
by a wide margin. 


It is unlikely, however, that many 


expected in this year’s festival is a 
modification in the way seats will be 


|sold to the public. A final decision 


has not yet been taken, but it is 
possible the public will only be 
allowed to subscribe for the whole 
festival. Seats for one performance 
may not be sold. 

A Eurovision Grand Prix is 
another innovation, although this 
prize will be more or less outside 
the orbit of the festival proper. 

The prize will go to the best TV 


| film made within the last 12 months. 


It must not have been shown, in 


| Europe, outside of the country of 


| Eros’s 


of prevailing | 


in | 


origin, and must not have been 
entered in any international com- 
petition. 


- ° 7 f 
Time Without Pity 
SCANDINAVIAN premiere of 
“ Time Without Pity” at the 
Verdens Theatre, Trondheim, has 
successfully launched the film in 
Norway. 


Dane Designs 
Shaw Cinema 


SIMULTANEOUSLY with the 
opening of their new Singapore 
theatre, the Sky, the Shaw Organisa- 
tion opened the Capitol in Telok 
Anson and the Rex at Tanjong 


| Malim, The Capitol, built at cost of 
| three-quarters of a million dollars, 
| with a seating capacity of 850, was 


designed by Danish architect B. M. 
Iversen. 

Telok Anson is a typical Malayan 
town of average size, prosperous and 


| with a rapidly increasing population. 


producers in France would agree | 
with M. Deutschmeister on this point. 
a ie 7 
FAVRE LEBRET left for the 


United States this week. His purpose 
is to see films for the Cannes Festival 


stars to attend. 
Among the many changes to be 


| Three cinemas, one of which is Shaw 
| owned—are already operating in the 
| town. 

and to arrange for several American | 


The Rex has a seating capacity of 


| 650 and was built at a cost of half 


a million dollars. 


Artist’s impression of the Capitol, Telok Anson 
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New Sub-Branch TELEVISION Ruthertord Sums Up 
For SCMA = FILMS CAN Do TV Excerpts Help 


BRIDGE GAP = Qutside West End? 


A WEST LONDON sub-branch of 
the London and Home Counties 
SCMA was inaugurated at a luncheon 


attended by West London managers | 


in Hammersmith last week. 


_Jack Alexander, of Hyams Brothers 
cinema, who is a past president of 
the association, was elected chairman 
and A. Plummer, Odeon, Park Royal, 
secretary. 

The committee is L. G. Lamm, 
Regal, Harrow Road; F. B. J. Allan, 


Gaumont, a Hill; Mrs. Mary 
Black, Classic, Parade Street; W. 
Quest, Classic, Baker Street; J. 


Mann, Regal, Kingston. 


London branch secretary Tommy Gra- 
ham, who called the meeting, said it was 
appreciated that the cinema industry was 
at present going through a bad time, but 
managers still had the right to expect a 
standard of living proper to their calling. 

We are not office boys, or factory 
hands, but managers,’’ he declared. ‘* We 
are prepared to have no social life at 
night. e are entrusted with large busi- 
nesses and should therefore have a good 
standard of living for ourselves and our 
families.’” 

With more cinemas closing, more mana- 
gers ate Reset | SeSuaeee he went 
on. Proprietors would be looking ar 
to chop overheads, which could on 


wages. 

“* But wages,"’ he declared, ‘“‘ should 
be a first charge on their business, not a 
last charge. i 


€ must organise ourselves, 
or Our wages will come under that cold 
economic squeeze.”’ 

He listed several cases of what he 
claimed was injustice to managers: 
ww managers went a an interview 

a new position in ¢ south of Eng- 
land. They were told their cuediiine 
expenses would be paid. In fact only the 
successful applicant was paid. 

Several managers were paid £1 in lieu 
of their early day off—by the hour this 
worked out at a penny less than usher- 
ette’s rates of pay 

There were cascs of managers approach- 
ing pensionable age being dismissed, and 
replaced by younger men, resulting in a 
smaller pension. 

Some managers had been sacked shortly 
before they were due for a pay-rise. — 

Jack Goulding, who was in the chair, 
said the meeting had been called at a 
tame of crisis. On their own initiative they 
had ended the national agreement with 


the CEA, and were now negotiati 

; ng a 
new one. It was essential there should 
be the maximum b of rs 
supporting the move. a 


It was known that a large number of 
managers in the West London area had 
fallen out of the SCMA. perhaps through 
lack of organisation. It was hoped the 
new sub-branch would remedy this. 

Other speakers included Maurice Chee- 
pen, London’s nomination for 
national vice-presidency, national 


j and 
secretary Bill Ellison 


BUT THEY'RE 
HAVING HEARD “off 
record " the terms which the National 


Executive will seek to have incor- 
porated in a new agreement, mem- 


bers attending the March meeting of | 
the Northern branch SCMA. showed | 


a mixture 
scepticism. 


of gratification and 


The schedule of claims is to be sub- | 
mitted to the CEA with a request for | 


an early meeting. A suggestion from the 
floor that the claims might best be pre- 
sented after the Budget was dismissed 
by the national president as tactically 
inept 

Later Mr 


Elliott defined his position 


in relation to nominations for the vice- | 


presidency made by the Sheffield and 
Londen branches. 

“As you will know,”’ he said, “‘ the 
national executive has recommended that 
the president and vice-president be re- 


the | 


the | 


SOUTH WALES CEA agreed on | 


the merits of a proposal to screen 
three-reel series films which have been 
specially made for TV. At tke 
branch meeting on Friday last week, 
George Isaacs (Bridgend) referred to 
the popularity of TV series films and 
the Scotland Yard series. 

He felt that if they could be made 
available to the commercial cinema 
they would help meet the second 
feature shortage, and also produce 
extra revenue for the producers. “I 
am suggesting that these films should 
first be offered to the trade.”’ he said. 


A report on the ET campaign was given | 


by Wyndham Lewis (Cardiff), who said 


Members 


SOUTH WALES 


being done in all directions 


however, by further representations to 
their local MPs with facts and figures and 
also by approaching local authorities, 


who, he said, had begun to realise the | 


seriousness of cinemas closing 2own. 
Reporting on a meeting in the House 

of Commons with the Welsh 

Party, Mr. Lewis said the MPs had asked 


value of cinemas in South Wales which 
were about to be closed down. 


A warning note regarding the Perform- 
ing Right Society fees was sounded by 
Dennis Owen (Treforest), who said that 
the society was proposing fee increases 
which were “* startiing.’" *‘ Many members 


feel that the present fees are excessive in | 


view of the industry's position,’’ he added, 
**and there will probably be some ex- 
tensive negotiations with the PRS. You 
can rest assured that this association is 
going to resist to the utmost any possi- 
bility of any further burden being placed 
upon it.” 


Proposals to include probationers as 
well as indentured apprentices in the 
association's correspondence course for 


projectionisis prompted Mr. Owen to re- 
view the history of the South Wales 
apprenticeship scheme. 

“It is almost impossible to get things 
moving down here,”’ he said ** Some 
years ago we had 21 apprentices in Car- 
diff Technical College and a lot of work 
was put in. But from the opening day, the 
21 started to dwindle, and finally the 
course folded up. It is a real shame that 
there should be such a lack of interest in 
South Wales, because we want qualified 
projectionists in the industry 

“*T can only continue my efforts to get 
the local joint committee together and try 
to get things going again.”" 


NOT SO SURE 


elected for a further term Sheffield 


| branch rejected that recommendation, as 


they were perfectly entitled 
nominating Mr 
presidency 

for reasons 
obvious, 


to do, by 
Raistrick for the vice- 
London and Home Counties, 
which seem to be fairly 
then nominated Maurice Chee- 


pen 


** When I told you at our last meeting 
that I would continue in office if that 
was the general wish, I was assuming 
that the normal! practice would be fol- 
lowed of re-electing also the vice-presi- 
dent 

“ But in 
Sheffield and London nominations, I 
must make plain that I would not feel 
justified in continuing as president if Mr 
Cunningham is ejected from the vice- 
presidency In short, if Mr. Cunning- 
ham is discarded at the annual meeting 
on May 18, etiquette would leave me no 
alternative to resignation.’’ 


| (a) 


| The fact 


the situation created by the | 


NORTH WESTERN CEA meeting 
a decision on whether filma excerpts 


at Liverpool on Friday failed to reach 
on television were in the interests of 


exhibitors, or not. It was agreed the subject should be left in abeyance. 


Summing up the discussion, 
chairman, R. P. Rutherford, said the 
different opinions of members were: 
excerpts did more harm than 
good, and steps should be taken to 
have them stopped; (b) any pro- 
grammes that focused attention on 


| the cinema were good and no change 
| should be sought; (c) the industry 
| should seek some control over the 


excerpts used. 
Mr. Rutherford said that the Lon- 


‘ i 3 . | don and Home Counties branch was 
that a most wonderful job of work was | opposed to the showing of film ex- 


| cerpts 


and had asked the general 
council to obtain the views of bran- 
ches. 
cleavage of opinion on the value of 


’ | excerpts. 
could still help speed up the campaign, | 


These were generally shown at the time 


| of London West End showing, four or six | 
the films were shown in | 


months before 


provincial cinemas. As the London branch 


was most likely to benefit from the tele- | 
vising of film extracts, perhaps there were | 


ep ane grounds for 


Varying Effects 


for certain figures, including the rateable | 


listening to their views. 


P. M. Hanmer said that, 
some excerpts might encourage  tele- 
viewers to want to see the film, while 
others might have just the opposite effect 
that television excerpts dated 
new films from the provincial exhibitors’ 


| standpoint was important. 
** Anything that publicises the cinema is | 


good, but I cannot help feeling that 


| excerpts shown six or seven months before 
| | show the picture are not in my interest,” 
| declared Mr. Hanmer 


A. J. Rockett (CMA) thought it 


important that excerpts shown should be | 


chosen by the industry, 
have some control 
shown on television 


which ought 
over 


to 


It was stated that television presentation | 
“ They haven't | 


of film excerpts was bad 
a clue, the lighting is shocking and often 
the presentation does not flatter the film,”’ 
one member said 


Mr. Hanmer: ** The less we show the 
television people about technique the 
better."’ 


R. White (ABC) said television was here 
to stay. That 


to live with it 


Mr. Hanmer: ‘* There is the point that 


by being helpful we can achieve co- 
operation, Co-operation works ‘both 
ways.”’ 

One member forcefully opposed the | 


showing of excerpts. 
public by giving the impression that they 
had seen the film when it arrived at the 
local cinemas. As different excerpts were 
shown on different television channels, 
some people formed the impression they 
did not need to see the film anyway. — 

Questions were asked on the progress 
of the Bernstein scheme to purchase tele- 
vision 


rights of films. Mr. Rutherford 
said the scheme was still far from com- 
plete, but he believed it would provide 


“a perfect agreement "’ 
whole industry 

It was possible that within 12 months 
there would be no more feature films for 
television. _America was watching the 
proposals with great interest and might 
develop a similar scheme. 

Repiying to the comment that 
scheme might be open to criticism because 
it involved another voluntary levy, Mr. 


acceptable to the 


Rutherford said efforts were being made | 


to do something for members. 


t Televising 
of feature films 


had been a most vexed 


question and they must be satisfied that | 


something was being done about it. 


Concerning the complaint of an Elles- | 


mere Port exhibitor that the hall 


civic 


the | 


It was known there was wide | 


like trailers, | 


film product | 


They confused the | 


the | 


was being used for live shows which he 

regarded as competitive, the secretary, S 

Dallow, said he had written to the general 
| secretary. The reply stated: “ From the 
| jocal point of view, rot much can be done 
to oppose these shows. Under the pro- 
visions of the Lecal Government Act, any 
local authority is entitled to spend up to a 
6d, rate on providing entertainments, . . 
Under the circumstances, it seems that the 
| only possible approach to the problem was 
| for the matter to be taken up, perhaps in 
| the local press, pointing out the unfair- 
ness ef the competition, on the grounds 
of entertainments tax."’ 

It was pointed out that seaside resorts 
spent money on providing entertainment 
lto attract visitors. Cities, like Liverpool, 
financed symphony orchestras and similar 
| public attractions, but the activities of the 
Ellesmere Port council hardly came under 
either of these headings. 

Before taking other 
decided to ascertain all 
the policy of the council. ; 

Details of reduced charges of admission 
at matinees at two cinemas—the Empire, 
| Warrington, and the Essoldo, Litherland 
| —were given. The Essoldo has reduced 
| rices of stalls to Is. and 
| circle to Is. The Empire is making 
available 1,000 seats at Is. . up to 
3 p.m. Mondays to Fridays. In the case 
of the Empire, objection was voiced to 
the manner in which the lower prices were 
advertised. 

The meeting felt that no good purpose 
could be served by indulging in price- 
cutting as a means of increasing attend- 
ances or takings. There was also the 
danger of starting a price war, which 
| would not be in the interests of the trade. 
It was decided to write to both cinemas 
deploring the lowering of prices and 
inquiring whether it was intended to con- 
tinue bargain matinees 

On the question of the apprenticeship 
scheme correspondence course, Mr 
Rutherford reported that the apprentice- 
ship council had agreed that probationers 
outside the apprenticeship scheme be per- 
mitted to take the course. The correspond- 
ence course was open to apprentices and 
probationers who were not within reason- 
able travelling distance of colleges pro- 
viding trade classes. 


action, it 
the facts 


was 
and 


the matinee 


fact must be recognised. | 
The trade must adapt its ideas and learn 


Helpful Figures 


It was reported that branch representa- 
tives had interviewed 13 MPs on the ques- 
tion of entertainments tax. Some MPs 
had asked for certified figures, and 10 
members had submitted details of net 
takings, entertainments tax paid and the 
net profit or loss. These had proved most 
helpful in establishing the industry's case 

“ As a branch we can be satisfied with 
the progress we have made,” Mr 
| Rutherford said. 

Mr. Hanmer intimated that he did not 
intend to attend the CEA conference at 
Bournemouth because he objected § in 
principle to rank and file members being 
asked by the sponsoring branch to pay a 
conference fee two guineas while 
council delegates and secretaries were not. 
“lh seems to me entirely wrong that 
members, irrespective of office, are treated 
differently,”’ he said. ‘‘ It is a members’ 
conference, but the inference is that the 

| conference is for the benefit of delegates."’ 
Mr. Rutherford said he agreed with Mr 
| Hanmer’s views. Having made his pro- 
| test, there seemed little else that could be 
done. 

| The meeting was informed that films 
| shown at the CTBF convalescent home at 
Morecambe were old and shows infre- 
quent It was agreed to inquire if a 
better supply of more recent films could 
be made available for showing there 
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by MAXWELL SWEENEY 


New Rateable Values 
May Be Lower 


NORTHERN IRELAND CEA is anxiously awaiting the imminent publi- 


cation of the revised list of 


among members that in 


valuation 
reconsidering the 


There is a stron 
original figures the 


figures. feeling 


Ireland Commissioner of Valuation has taken a more sympathetic stand as 
far as the cinema trade is concerned and exhibitors generally feel that the 
new figures will approximate much more closely to those in operation in 
comparable locations across the Channel 


Should any appeal be considered 


it must be lodged within seven days | 


of the publication of the revised 
list—and it must be made in 
of the valuation put on the 
Jast year and not on the 
figure. 

CEA hopes, though, that the new 
figures will be sufficiently low to dis- 
courage members from taking 
lengthy—and perhaps costly—appeals 
action through the courts. 


RECENT bad weather, which cut 
down cross-Channel travel, resulted 
in a ceremony taking place in the 
Belfast Ritz. F. Hyland, manager of 
the Londonderry Riaho, was the 
Northern Ireland winner of the 
ABC Good Housekeeping award 

Unable 


cinema 
revised 


to travel to London, lx 


received the award from C. Kenneth 

Oakes, district manager, in Belfast. 
tie a 

THE CEA is becoming worried by 


the prevalence of 16-mm. club shows 
being run throughout the province. In 
many cases, films are being shown by 
Organisations which are run only 
loosely on club lines. 

Members are becoming more and 
more critical of the situation which, 
they claim, is taking business away 
from commercial cinemas. This 
especially the case in country 
districts. 

In Londonderry, for example, it is 
esimated that on a Sunday more 
people attend so-called film clubs 
than would attend the city’s cinemas 


is 


on any day through the week 

CEA is anxious that whenever an 
exhibitor gets a request from an 
organisation in his district to show 
16-mm. films he should refer the 
matter to the branch. Cases have 


arisen where one exhibitor has given 
permission for the screenings, while 


another exhibitor in the same area 
BARRING CASE—Contd. 

the ban, said Mr. Byrne. Afterwards 

he had to close both, and now ran 


the County as a dance hall and skat- 
ing rink, making about £7 a week, 
and leased the Kemble at a profit of 
about £5 weekly. 

Mr. Byrne was giving evidence on 
Friday and Monday in the action in 
which he and Miles Byrne (Hereford) 
Lid., a company owned by himself 
and his wife, squght to have the ban 


lifted, and also claimed damages for 
alleged conspiracy 

The decision of which the mplained 
was of the Joint Investigation Commitice 
of the Kinematograph Renters’ Socict 
Lid., and the Cinematograph Exhibitors 
Association, on June 26, 1956, which 
recommended KRS members » sup 
ply plaintiffs with any more films 

Plaintifis sued the KRS th CEA 
Frank Hill (KRS secretary) and P. ¢ 
Beton (KRS_ Investigat Depariment 


respect | 


whose permission musi also be ob- | 


tained—has refused. 
This has weakened any approach 


that the CEA might have made. 

Where a club is operating within 
two miles of a cinema in Northern 
Ireland it must seek the permission 
of the local exhibitor (or exhibitors) 
before it can operate. 


- # nn 

FHE MIDNIGHT matinee in the 
Belfast Ritz on St. Patrick’s Night in 
aid of the Northern Ireland branch 
of the CTBF was an outstanding 
SUCCESS. 

MGM's “Don't Go Near the 
Water " was given its Ulster premiere 


and British star, Peggy Cummins, 
made a _ personal appearance. A 
stage show was also put on by variety 
and television stars on loan from the 
Belfast Grand Opera House. 

The organisers can be compli- 
mented on attracting such a list of 
important guests who included the 
Lord Mayor of Belfast, Alderman 
Cecil McKee, and the Lady 
Mayoress. 


ALF MORRIS, of Columbia, can 
pleased with the result of his 
promotion of “ The Bridge On The 
River Kwai” which got off to an 
excellent start in Northern Ireland. 
It is collecting handsome queues 
outside the Belfast Gaumont every 
day and will 
the Regent, which is the first-run 
cinema of the Odeon (N.1.) Group. 
As well as getting good press cover- 
age “ Kwai” was chosen as the film 
of the weck by the Northern Ireland 
BBC. 
Columbia, by 
address. Only last 
into 133 Royal 
24047). 


he 


the way, has changed 
week it moved 
Avenue (tel: 


decision was con- 
and should he 
also asked for an 
defendants from 
interfering with their liberty to trade 
Against the KRS Hill and Mr 
Belton, plaintiffs claimed damages on the 
ground that these defendants conspired to 
imterfere with their liberty to trade 
Mr. Alan Campbell 
sel, said KRS 


chief) claiming that the 
naturai 
void 

to 


trary to 
declared 
injunction 


pustice 
They 
restrain 


plaintiffs’ coun- 
nvestigators had sought 
evidence that Mr. and Mrs. Byrne had 
switched Saturday and Sunday ticket 
returns. Payment to film renters was made 
as percentage of takings on Saturdays 
but on a flat rate on Sundays, so that 
= would be advantageous to 
xhibitor 
he defendants 
Jenied all allegations 


switching 


a dishonest 
Each 

claims 
hem 


of the the 


against 


resisted 
and 


Ger 
of plaintiff 


Withelmina Byrne, wife 
m Cross-examination 
Russell, *. for the 
KRS and its officers, that if figures re- 
corded KRS investigators were right, 
Saturday ticket on two occa- 

ms included returns, but if 


trude 


Saics were 
Sunday 


| the list of guests at the chari 
orthern | Dub! 


The President Goes 


to Rank 


Premiere 


THE PRESIDENT of the Irish Republic, Mr. Sean T. O'Kelly, headed 


t 
This was the 
Ireland for some years and attracted 


lin last week. 


premiere of “ Rooney” at the Savoy in 
first world premiere to be presented in 


considerable attention, the 


S 1 — and 
patrons having some difficulty in reaching the cinema through the big 


crowds of fans in the street outside. 
John Gregson, 
together with the producer, George 


H. Brown, and some of the Irish 
artists who took part in it. On the 


same occasion Ann Heywood, whose | 


first starring picture “ Violent Play- 
ground ” has just gone on release in 
Ireland, was introduced to the audi- 


ence. Eamonn Andrews flew to 
Dublin to act as master of cere- | 
monies. 


Earlier in the day John Gregson 
and the other members of the party 
were the guests of honour at a lun- 
cheon of the Publicity Club of Ire- 
land, and were subsequently inter- 
viewed for Radio Eireann’s * Film 
Magazine" programme which also 


| covered the scene in the foyer before 
| the premiere. 


The party from London included 
Fred Thomas, general manager of 
RFD, John Fairbairn, director of 
publicity, and Tony Hill and John 


| Scarlett, of The Rank Organisation’s 


be moving shortly to | 


Belfast | 


‘ 


artists’ publicity division. 
a * ee 
MORE TRADE troubles are 
worrying fhe renters. An application 
from dispatch managers and staffs 
for increases of pay ranging up to 


18s, 6d. per week was rejected by | 


the KRS (Irish Advisory Committee) 
who offered—on the advice of the 
Federated Union of Employers—the 
standard national increase, which is 
a maximum of 10s. per week. The 
case has now been submitted to the 
Labour Court for arbitration, 


AS THE new studios, Ardmore 
Studios, Bray, Co. Wicklow, near 
completion it is clear that everything 
is being organised well in advance 
to secure their smooth and immedi- 
ate operation as soon as they can be 
occupied. 

An agreement has been signed by 
the studio management with eight 
trade unions affiliated to the Con- 
that happened she could not explain 
how 


Mr. Byrne, giving evidence, said that | 
when KRS_ imvestigators visited the 
County, they did not suggest that he had 


been dishonest, or had cheated the renters 
The result of the ban had been the re- 
moval of competition (from his indepen- 
dent cinemas) to the ABC and Odeon 
circuit cinemas, the only others in Here- 
ford 

Regarding his appearance the 
Joint Investigation Committee, Mr. 
Byrne said he was never told that he could 
be legally represented. If he had realised 
that fraud or dishonesty was 
alleged against him, he probably would 
have consulted solicitors 

At no time during the JIC meeting was 
any charge against him read or stated, 


before 


and he was not clear about what was the | 


accusation against him 
Mr. Byrne said he wanted to re-epen 
the County and get back into the business 
he knew best. This would cost £6,000. 
The Judge: *‘ According to my news- 
paper you were lucky to get out of 
and you ought to pay the other side.”’ 


the star of the | 
picture, made a persona] appearance | 


being | 


it, | 


ress of Irish Unions, and a Trade 
nion Studio Committee has been 
| set up by the Congress. 

Irish Actors’ Equity is represent- 
ing the artists, and Dermot Doolan, 
the general secretary, reports that 
| Equity is seeking to secure represen- 
tation on the Independent Television 
Authority which the Minister for 
| Posts and Telegraphs is to establish. 

The Minister, Mr. Sean Ormonde, 
has promised to give careful con- 
sideration to the point, and to 
another which seeks to establish that 
a “reasonable proportion” of each 
day’s TV output should be live. 


2 - a 
THE CUTTING of overheads in 
|renting organisations has been 


making itself felt in Ireland. There 
| have been staff reductions in several 
| offices during the past few months, 
j} and British Lion has now closed its 
| Belfast office, the area now coming 
under the Dublin manager, Sidney 
Safir. 


New Members 
for SCMA 


THE SCMA’S national recruiting 
campaign, launched on March 1, is 
| already showing results and a steady 
| flow of applications for membership 

has been reaching head office, re- 

ports general secretary Bill Ellison. 

The Northern branch has given the 

campaign a fillip by offering £1 pre- 
| mium bonds to every member bring- 
ing in 10 new members, and three £1 
bonds to the member bringing in the 
| greatest number of new members. 

The national campaign which ends 
on September 30 offers a fortnight’s 
all-expenses-paid holiday for two, 
anywhere in Britain, to the member 
bringing in the greatest number of 
new members. 


Mr. Byrne: *‘ 1 feel there is still hope 
in the film industry, for a good picture 
will still take money.”’ 

Mr. Byrne said he asked if the Associa- 
| tion of Independent Cinemas (of which 
he was Birmingham branch chairman) 
| could be represented at the JIC meeting, 
but was told not to worry about that 
because he would get a fair hearing. 
There was not a very friendly spirit 
between the CEA and AIC, alleged Mr. 

Byrne; inc had been approached to join 
| the CEA, but had refused. 
Cross-examined by Mr. Charles Russell, 
QC. Mr. Byrne said he had-never refused 
that his books be in- 
independent accountants 
He agreed to an investigation, but could 


| the JIC’s request 
| NOt agree to pay for it himself without 
| 
| 
| 
| 


vestigated by 


knowing what the cost would be. 

He understood that the JIC’s ban was 

“a ban for life.”’ 

The Judge: “‘If the accountants’ in- 

| quiry had gone back 10 years, it might 
easily have cost £500 and he was to pay 
whether any inaccuracies were found or 
not.” 

la The hearing was adjourned until Tues- 
ay. 
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CEA GENERAL COUNCIL MEETING—March 12 


New delegates welcomed « Presentation of long-service badges « W. J. Speakman 
re-elected Honorary Treasurer ¢ Committee elections « Customs and Excise tax 
tickets * Trade publicity campaign e KMA and servicing of sound equipment e PRS 
fee proposals e Leeds branch resolution for committee of independent exhibitors 
lies on table « Television film excerpts « Recognition of AIC refused « KRS and 
repertory weeks « NATKE and Projectomatic 


New : The president wel- 
comed the following new elegates. 
They had been sent by their branches 
for the express a of putting for- 
ward the views of the branches and 
on his part he would see that they 
were afforded every opportunity of 
doing so:—London and Home Coun- 
ties, C. H. Brown (return); Man- 
chester and District, D. L. Jones (new); 

hern, Wilson (new); Northern 
Ireland, N. A. Donaghy (return); Scot- 
tish, A. Mathews (new); West Lancs, 
F. Fennell (new). 


Letters of Regret: Letters and mes- 
sages of regret for inability to attend 
were received from M. Sheckman, F. 
Sparkes, K. Winckles. W. Eckart, W. 
Cartlidge. I. Smith, T. H. Fligelstone 
and W. Berriman. 


President and Long Service 
Presentations of the following 
were made admidst applause: 

president: 


G. Singleton, 


D 
London and Home 
1939-1958; 
and Midlands, 
Birmingham and 
T. E. Robinson, Manchester, Salford and 
District, 1943-1958; E. C. Rogers, Bristol 
and West of England, 1943-1958. 


Presentation to Miss G. Scott: The 
president said that he had a very pleasant, 
but at the same time sad, duty to p:r- 
form. Those who had come into con- 
tact with Miss Grace Scott during the 
many years she had worked for the 
association found it difficult to express 
their admiration for the services she had 
given to the association. It had been 
considered appropriate that such work 
should be recognised by those for whom 
she had worked and accordingly a sub- 
scription list had been opened. On behalf 
of the members of the general council 
he had great pleasure in presenting to 
her a cheque for £101 Os. 6d. and hoped 
that she would long enjoy her retirement 


Counties branch. 
i Birmingham 


B. Gold, 
1943-1958; 


whilst remaining in spirit part and parcel | 


of the CEA (prolonged applause). 
In returning thanks for the generous 
gift and lasting memory, Miss Scott said 


the association and was grateful to the 
general council for all the friendliness and 
kindness shown to her during the years 


it had been her pleasure to serve 
(applause). 

Election of Honorary Treasurer: W. J. 
Speakman was re-elected honorary 


treasurer for the ensuing year. 


Election of Trustees: It was unsni- 
mously agreed that B. T. Davis and T. H. 
Fligelstone be re-elected as trustees for 
the ensuing year. Owing to his re-election 
as honorary treasurer, Mr. an 
expressed the wish to stand down. Nomi- 


nations were therefore made for a third | 


trustee, a ballot taken and E. C. Rogers 
elected. Voting figures were: E. C. Rogers 
C. G. Bernstein 24. 


Appointment of Auditors: It was unani- 
mously agreed that Stoy, Hayward and 


circuit representatives, three delegates, 


| each representing a circuit of 50 or more 


cinemas, one delegate from the Scottish 
branch and five other delegates. A ballot 
was taken and the following elections 
announced :— 

President, vice-president, hon. treasurer, 
immediate past-president, general secre- 
tary, three trustees (B. T. Davis, T. H. 
Fligelstone, E. C. Rogers), two major 
circuit representatives, T. Massicks, 
C. G. Bernstein, Sir Alexander King 
(representing circuits of 50 or more 
cinemas), Miss M. F. Mcintosh (Scot- 
land), Wyndham Lewis, C. H. Whincup, 
M. Jervis, A. S. Hyde, C. H. V. Brown. 

Voting figures were as follows: Wynd- 
ham Lewis 55, C. H. Whincup 50, vy 
Jervis 42, A. S. Hyde 36, C. H. 
Brown 34, J. Mather 


29, C. Fa 
2%. H. S. Gent 22, 


R. P. Rutherford 


the president declared that the finance 
and management committee as elected 
constituted> the executive committee for 


| the forthcoming year. 


1957- 


Joint Committees: The following were 


| unanimously re-elected to a committee to 
elegates, long service: J. W. Davies, | 


| Singleton, S. 
she had thoroughly enjoyed her work with | soceete 


do the work of (a) joint committee of 
CEA and KRS; (b) joint committee of 


BFPA and CEA; (c) joimt committee 
of the Five Associations: president, vice- 
president, immediate past-president, 


general secretary, two major circuit re- 
presentatives, B. T. Davis, W. J. Speak- 
man, C. G. Bernstein. Deputies: A. S. 
Hyde, D. Owen, J. K. S. Poole. 


Entertainments Tax Committee: It was 
unanimously agreed to re-elect the present 
entertainments tax committee for the 
ensuing year, as follows: Sir Alexander 
King (chairman) president, vice-president, 
honorary _ treasurer, immediate  past- 
president, general secretary, two major 
circuit representatives, Wyndham Lewis, 
A. 8. Hyde, Sol Sheckman, J. X. Prender- 
gast and G. N. Lee. 


Joint Investigation Committee: It was 
unanimously agreed that E. J. Hinge. 
T. H. Fligelstone and the general 
secre be re-elected to the joint in- 
vestigation committee. 


Children's 
unanimously 


Film Foundation: It was 
G, 
the general 
the Children’s 


as directors of 


ry 

Film Foundation, 
British Film Production Fund: It was 

unanimously agreed to reappoint G. 

Singleton, E. J. Hinge and B. T. Davis 


| to the board of directors of the British 
| Film Production Fund. 


Cinema Consultative Committee: It was 


| unanimously agreed to elect the fellow- 


| ing 


to the Cinema Consultative Com 
mittee: president, honorary treasurer, 
general secretary, Miss M. F. MclIntosh, 
J. K. S. P and W. Lewis. 

It was agreed that 
elected to the advisory sub-committee 
E. J. Hinge. Miss M. F. McIntosh, C. W 
Lewis and the general secretary. 


Cinematograph Trade Benevolent Fund: 
| It was unanimously agreed to appoint H. 
! Elton as liaison officer to the Cinemato- 
| graph Trade Benevolent Fund 


National Joint Apprenticeship Councit: 


Co. be reappointed auditors for the | It was unanimously agreed to re-elect the 
ensuing year. | Risto me Pm ot ao a on the 
tional Joint Apprenticeship Council 
Finance and t Committee: follows: president, general caerenney, | 
Nominations were made for the finance | c- i 6. ae 
management committee comprising . Fielding. S. B. Swingler, 
ine Officers, three trustees, two mejor [rN . Clarke afid L. Knopp. 8 


| head costs of the organisation. 


Technical Committee: It was unani- 
mously agreed to re-elect the present 
technical committee with the addition of 
T. 'W. Clarke as follows: president, vice- 
president, 


past-president, general secretary, technical | 


representatives — a @ 
cuits, H. Lam Spencer-Ma 
R. P. Rutherford T. Ww: Clarke and 
Knopp. 


two major cir- 


Negotiating Committee: Lg negotiating 
committee with NATKE and SCMA was 
unanimously re-elected, with the addition 
of G. N. Lee, as follows: president, vice- 
president, honorary treasurer, immediate 
past-president, 


cuit representatives, E. C. Rogers, P. M. 
Myo, G Scarborough, T. E. Robin- 
son, . F, Massicks, H. S. Gent, J. 
Mather, J. McLaughlin, T. H. Fligel- 
stone, G Lee. 

FINANCE AND MANAGEMENT 

COMMITTEE 
THE REPORT of the finance and 


management committee dated February 4 
was presented. 


A. Your committee has received a 
report of the joint meeting with KMA 
which was held to discuss the possibility 
of some form of unification in the ser- 
vicing of sound equipment. The report, 
as follows, was received and adopted. 


Meeting With KMA 


AN INFORMAL meeting with 
KMA to discuss the possibility of the 
unification of the servicing of sound 


16, 1958 
This possibility was freely and frankly 
discussed and whilst it appeared that the 
manufacturers had no fundamental 
objections to the formation of a central 
servicing organisation, they made it quite 
clear that such an organisation would not 
be beneficial either to themselves or to 

exhibitors. 
manufacturers are satisfied that 
their servicing departments are run effi- 
ciently, but not profitably. Their servicing 
charges to exhibitors have been kept low 
only because they have been able to re- 


are, in fact, proper debits. 

Whilst there may be a few cases where 
there is an overlapping. the manufacturers 
are satisfied that a high percentage of 
their service engineers’ time is usefully 
employed. 

If, therefore, a single servicing organ- 
isation were created, the small savi a 
the number of service engineers woul 
far outweighed by the operation -_ - ng 
t was 


| estumated that such an organisation would 


| the like. fe 


| 


the following bv pny FE y- 
i e 


of some £750,000 and 
the charges on such a capital—assuming it 
were available—would require a substan- 
tial imcrease im the service charges to 
exhibitors. _ 

A suggestion was made that servicing 
arrangements be made locally with firms 
in high-quality amplifiers and 
— we that the techni- 

could 


cians of these firms undergo a 
training with each of the sound manu- 
facturers and thereon be capable of 
servicing local cinema equipment, The 


manufacturers had considered this sugges- 
tion and had come to the ion that 
there were too few such firms throughout 


Rogers, D. Owen. R. P.. Ruther- | the country and to maintain the same 


service as is at present given by the manu- 
facturers, 


equipment was held on Thursday, January | 


firms to increase their staff with con- 
sequemt increase in service charges, 
The manufacturers stated that their 


j | serviemng arrangements and charges were 
honorary treasurer, immediate | 


constantly under review. They are of the 
confident opinion that the present arrange- 
ments are efficient and satisfactory 


B. The association was recently in- 
formed by the Customs and Excise that 
they were undertaking a periodical review 
of the methods of collection of enter- 
tainmenis duty, and the enquiry was made 
whether it wae felt that stamps and 
government tickeis were used to such an 


| extent as to make continuation of their 


general secretary, two cir- | 


supply worth while. In this conneciion 


| it was indicated that the question of the 


| need not be taken 


need for an entertainments duty bonc 


into account. As a 


| result of further enquiry your commivtee 
| understood that several hundred exhibitors 


use government tickets which they obtain 
for the price of the duty involved, and 
it therefore appeared that if these exhi- 
bitors were required to transfer to certified 
returns, the effect, apart from any 
question of the need for bonds, would 
be to throw on such exhibitors the cost 
of the rchase of tickets. As your com- 
mitiee felt that the exhibitors who might 
be using governmem tickets were prob- 
ably those whe could least afford extra 
expense, it was agreed that the Customs 
and Excise be informed that the feeling 
was that stamps and government tickets 
should be retained for the presemt, though 
at the same time representations should 
be made for abolition of the entertain- 
ments duty bond in the case of those 


| exhibitors on certified returns 


j}and Excise 


Alderman 
the matter 


Chamberiain did not think 
had been pressed. strongly 
enough. It would be a very serious mat- 
ter for the smaller exhibitors and in- 
volved them in more expense. 
general secretary stated that the 
association had requested the storms 
to retain the stamps and 
government tickets and at the same time 
had again asked for a review of the posi- 
tion in connection with the entertainments 


duty bond. 
E. C. Rogers said that they had been 
informed that arrangements had been 


made for non-tariff companies to issue 
these bonds and it might be of interest 


| to members to know that as a result of 


| lime. 


lieve their service departments of what | toe 


successful arrangement the tariff 
companies themselves had now come into 
Received and adopted. 


C. Your committee has considered a 
suggesiion submited by the Birmingham 
branch that an adveriising campaign 
should be instituted using posters on the 
vehicles of the film transport companies 


| The general idea being that such adver- 


| interest has not been 


it would be necessary for these ; 


tising should be of a general nature 
directed to reawakening interest in the 
cinema, as opposed to advertising specific 
films. It was understood that the rate 
per vehicle per week is approximately 
five shillings and the number of vans in 
use by Film Transport Service is approxi- 
mately 100. Your committee recognises 
that the suggestion has considerable merit. 
but feels that it could better be incor- 
porated as part of a larger endeavour 
to re-awaken public interest in the 
cinema. The idea which was put forward 
at the time of the consideration of the 
Gleneagles papers to the effect that there 
should be some wide-scale advertising on 
an institutional basis to re-awaken public 
overlooked. Your 
committee feels, however, that this is a 
subject that could be more advantageous!) 
put. forward. for. consideration as . and 
when. -circumstancés. permit. funds to. be 


12 


made available for this purpose, and also 
after your committee is reconstituted at 
the March meeting of the general council 

Miles Jervis asked that when the finance 
and management committee discussed 
this subject again it should bear in mind 
the enormous advantages to be gained 
by advertising on public transport He 
had recenily taken two back pancls on 
a Midlands bus and had been staggered 
by the low cost, particularly when it 
was borne in mind that the advertisements 
would be seen by thousands of people, 
and if undertaken on a national scale 
the result could not be other than bene- 
ficial to the industry. 

Wyndham Lewis thought this matter 
should be dealt with by the committee 
dealing with the control of films to tele- 
vision, and fe that a percentage of the 
money to be collected under that scheme 
should be devoted to a national adver- 
ising Campaign 

J. X. Prendergast said every exhibitor 
could start now in « small way by in- 
cluding in advertisements * You can only 
see this on cinema screens 

Cc, 


Bernstein thought it Was an 
excellent idea and he would ask the 
general secretary to submit the idea to 


the next meeting of the five associations 
This was agreed. Received and adopted 


D. The association has renewed its 
subscription to the Illuminating Engincer- 
ing Society. Received and adopted 


E. A letter was recently received from 
a member of the public drawing atten- 
tion to the fact that akhough programmes 
are often widely advertised in @ town, 
there are few such advertisements which 
carry the times of showing. Your com- 
mittee appreciates that this in many cases 
would cause complicaiions, especially 
when posters supplied by renters are in 
use on the other hand, it feels that 
this is a point which could usefully be 
conveyed to the membership for imple- 
mentation where circumstances permit 
Received and adopted 


F. By a letter dated January 27, 1958, 
the Society of Cinema Managers has given 
notice terminating its exisung agreement 
with the CEA. This is in accordance 
with the terms of the agreement and it 


is understood that proposals in respect 
of a new agreement will be submitted 
shortly. Received and adopted 

G. Your committee is pleased to be 
able to report that publication of the 
printed report of the monthly meeting 
of the yeneral council which was pre- 
viously done by the daily trade ress 


will in future be undertaken by the Kine 
Weexty. Your committee feel sure that 
the council will wish to express its appre- 
ciation of this gesture particularly as the 
Kine. Weexty is publishing the same 
without charge to the CEA. Received 
and adopted 


H. A resolution calling. for amendment 
of the association’s rules has been sub- 
mitted by the Leeds branch and will in 
due course appear on the agenda for 
the annual general meeting. The proposed 
amendment deals with the entitlement of 
branches to send independent delegates 
to the general council, and suggesis that 
the entitlement be calculated on the basis 
of one delegate for every ‘ifty members 
and every part of fifty, rather than one 
delegate for every fifty members and 
every greater part of fifty. Whilst the 
desire of a branch to have as great a 
representation on the general council is 
fully understood, your committee would 
nevertheless point out that the aheration, 
if it came into effect, would materially 
increase the size of the council, and 
also increase the expense of the asso- 
ciaion. Your committee expects that 
with changing circumstances it may, in 
the not too distant future, again become 
necessary to review the constitution and 
size of the general council, and its prefer- 
ence would be for any alterations to the 
rules of the kind contemplated to be 
held over until such time as a review 
takes place. The decision on this matter, 
however, rests with the annua! general 
meeting. Received and adopted 


Meeting on March 4 


rae aeporr of the Finance and Manage 
ment Committee dated March 4 was 
presented. 


A. Your committee has considered the 
position of those branches which, during 
the year ended December 31 last, incurred 
losses and arrangements are in hand for 


| the 


THOSE PRESENT 


OFFICERS in attendance were 
E. J. Hinge, president, in the 
chair; J. D. Richards, vice-presi- 
dent; W. J. Speakman, hon. 
treasurer; G. Singleton, 
president; E. F. Pinkney, 
secretary. 

Twenty-three branches were 
resented at the meeting by 61 
gates as follows ingham and 
Midlands, B. T 
Bradford and District, 
Bristol and West of 
; W. Chamber- 


: Myott; 
; Hants and East Dorset, Ald. 
Bravery; Hell and District, R. C. 
Freeman; Kent County, A. Spencer- 
May; Leeds and District, J. X. Pren- 


dergast, C. -H. Whincup; Leicester- 
shire, G. H. Scarborough; London 
and Home Counties, C. H. V 
Brown, J ', Davies; Manchester 


and District, J. Mather, D. L. Jones, 
T. E. Robinson, J. A. Woolley. 
Northern, W. Carr. G. T. Kitching. 
The Rt. Hon. Lord Westwood, H. 
Griffiths, C. Buglass, Waker Wilson 
Northern Ireland, Nil; North Lines, 
R. C. Freeman; North Staffs, Ald. 
L. Barber; North Western, G. H. 


cc, R. P. Rutherford; Netts and 
Derby, H. Elton, C. Shapecro; Ports- 
mouth and 10W,. A. Levison. 


Scottish, J. K. S. Poole, J. Wallace, 
H. J. Green, Miss M. F. McIntosh, 
J. McLaughlin. A. Matthews; Shef- 
field and District. Cr. H. S. Gent: 
Southern Midlands, J. B. Chetham, 


R. T. Simpson: South Wales and 
Moa, Wyn. Lewis, D. Owen, H. 
Ponking. H. R. Jones; Sussex, Nil; 
West Lancs, F. Fennell 

Circuit Delegates:—C. G. Bern- 
stein, C. F. Booth, L. V. Crews, 
R. H. Dewes, D. W. E. Eckart, 
E. J. Greenway, Sir Alex. King, 
Cc. W. Lewis, S. K. Lewis, T. F 
Massicks, A. J. Rockett, H. § 


Roelich, J. D. Tutin, D. Flint Wood. 
In attendance, L. Knopp (Techni- 
cal Adviser) 


these losses to be made good out of the 
equalisation fund, Whilst in no way sug- 
gesting that branches have been extrava- 
gam, your committee would wish to 
impress upon the officers of the branches 
the need for the utmost economy in the 
operation of the affairs of the branches 
as inevitably with a fall in the number 
of cinemas operating, some reduction in 
the association’s revenue must be ex- 
pected. In examining the branch accounts, 
your committee has noted the somewhat 
precarious financial ition of some of 
the small branches fhilst the probability 
is that in many cases reduction in expen- 
diture under existing circumstances may 
be impossible, it seems that there would 
in some instances be a case for branches 
to amalgamate and thereby achieve not 
only greater economy but also possibly 
a greater degree of interest amongst the 
members in branch meetings. Your com- 
mittee does not feel that at this stage 
it should make any specific proposals and 
would leave it to the branches to review 
their own positions in this respect. 


C. H. Whincup suggested that some 
thought should be given to the question 
of branch amalgamation, or the setting 
up of sections under one branch, as 
operated in Scotland. Not only would this 
permit branches to function economically 
but it would also take care a certain 
lack of interest in branch meetings at 
present prevailing, and encourage in- 
dependent members to take more interest 
in association affairs 

Dewes agreed that amalgama- 
tion in appropriate cases would be very 
helpful and some branches would defi- 
nitely benefit. On the other hand, care 
would have to be taken not to kill those 
small but active branches just for the 
sake of the financial aspect. In his 
opinion the proposal for sections would 
not work satisfactorily and could not give | 
members the service they would | 

if directly under a branch | 
secretary 


J. K. S. Poole said that in the experi- | 
ence of the Scottish branch the break | 
ing down into sections worked extremely 


| 


receive 
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well, and actually encouraged a certain 
amount of competition. He thought it 
would be very healthy to have a similar 
set-up in Yorkshire. 

The president said this was a matter 
for discussion by the interested branches 
which should bring forward their pro- 
posals to the general council in due 
course. Received and adopted. 


B. Your mint 
annual subscription 
Press Fund 


committee has renewed iis 
to the Newspaper 
Received and adopted. 


C. Your commiitee has now had an 
opportunity of considering a detailed 
analysis of the new PRS proposals in 
conjunction with other relative informa- 
tion. As a result of this consideration, 
your co i is appalled at the extent 
to which it is proposed the fees payable 
to the PRS should be raised and wishes 
to place on record its dismay and 
astonishment that the PRS should have 
seen fit to make these proposals, not only 
at a time when the cimema trade is 
going through grave difficulties, but also 
at a time when PRS fees from other 
sources such as commercial television, 
gramophone records, dance halls, etc., are 
paying off handsomely. Your committee 
is also well aware of the view held by 
many members that the scale of fees at 
present payable is excessive, having regard 
to the existing state of business. There 
will clearly need to be some difficult and 
robably protracted discussions with the 
RS on the subject and it is proposed 
that for this purpose a special sub- 
committee be appoinied. As, however, the 
finance and management committee will 
be reconstituted at the meeting of the 
general council on March 12, it is pro- 
posed to defer the appoiniment of this 
sub-committee until such reconstitution 
has taken place. If the general council 
feels that the sub-committee should have 
on it any persons who are not members 
of the finance and management com- 
mittee, it is suggested that this point 
should be raised at the general council. 
Received and adopted. 
Chamberlain felt that the 
CEA should make counter-proposals to 
the PRS to reduce the existing rates. 
Since 1941 to the present time his PRS 
rates had gone up from about £20 to 
£140. Received and adopted 


D. The Leeds and District branch 


, resolution concerning the formaiion of 
- b. ~ o 


A 


a committee of P exhibitors was 
included on your committee’s agenda 
but as Mr. Prendergast was unable to 
attend it was not posible for much 
progress to be made, particularly as there 
seemed to be different ideas within the 
committee as to what might be the prac- 
tical application of the branch resolution. 
It was accordingly decided to invite the 
Leeds branch to prepare a report setting 
out the objective which they wished to 
obiain and the means whereby they pro- 
posed such objective should be reached, 
when the matter could receive further 
consideration by the commitice. 

. stated that the Leeds 
branch now appreciated that there were 
more important things to be considered 
at the present time and would be agree- 
able to letting the resolution lie on the 
table. At the same time he wished to 
emphasise that the ne ay had been a 
constructive one to further the exhibition 
side of the indusiry, It was not their 
intention to start a splinter movement, 
the contrary was the case. Received and 
adopied. 


E. Several members have drawn atten- 


tion to @ paragraph contained in the 
Evening Standard (Lond s’ Diary) of 
February 20 in which Mr. Roy Boulting 


is reported to have said that “ the lean 
days have come and we have got to 
adapt ourselves and get the public back 
by better showmanship. People who pay 
to go to the cinema don’t want their 
time wasted with advertisements and lone 
intervals for ice-cream and popcorn.” 
Your committee appreciates that there 
will always be members in one section 
of the industry who will have views as 
to how other sections of the industry 
should be operated and this in itself is 
not an unhealthy condition. On the other 
hand, your committee deprecates that 
siatements of this character made 
to the national ess for consumption 
by the general lic and would sugges’ 
that if amy one section of the industry 
has criticisms: of another, it would. be 
better if such criticisms were discussed 


and ironed out within the trade rather 
than being given full publicity in the 
national press. Your committee feels sure 
that the general council will always be 
prepared to meet with other sections of 
the trade and discuss with them any 
matters 1egarding which they wished to 
make criticism in the same way that they 
hope a similar facility would be afforded 
in reverse. 


H. Elton asked whether it was pro- 
posed to convey the association's views 
to Roy Boulting. . 

The president replied that it was in- 

tended to convey such views to the 
Federation of British Film Makers of 
which Mr. Boulting was a member. 
_ H. Jones drew attention to an article 
in The People the previous Sunday from 
which it app d that exhibitors generally 
were vagabonds because they were trying 
to prevent the sale of films to television. 
He thought some approach should be 
made to this newspaper by the associa- 
tion. Received and adopted. 


G, In regard to paragraph C of the 
epee of the joint committee of the 

A and KRS dated February 5, your 
commiitee has had some discussion and 
feels that its views can be sum- 
marised in the form of reiteration of a 
long-standing policy of the association— 
i¢., that any widespread use of com- 
plimeniary admissions to cinemas is to be 
deprecated. Received and adopted. 


H. At the end of 1957 the London 
and Home Counties branch drew atten- 
tion to an advertisement in The Observer 
of December 8 in which the name of 
Associated Rediffusion was coupled with 
the National Film Theatre, arising at that 
uume out of a season of television films 
being shown at that theatre under the 
title of ** The Captive Cinema.”’ The 
London branch felt that the National 
Film Theatre should refrain from this 
type of advertising and asked for enquiries 
to made, and for their views to be 
conveyed to the British Film Institute. 
Enquiries subsequently revealed that the 
advertisement had been inserted by and 
at the expense of Associated Rediffusion 
but at the same time the branch views 
were made clear to the BFI. Despite the 
information obtained and action taken, 
the London branch has asked that the 
matter should be brought to the notice 
of the general council and this paragraph 
is included for this purpose. 


C. H. V. Brown said the London 
branch did not feel this advertisement 


industry should not have been used in 
congratulating ition. Received 
and adopted. 


I. A letter dated February 8. written 
on AIC paper and signed by Councillor 
Mears, presumably in his capacity: as 
resident of that body, included the 
ollowing paragraphs: 


“** I feel that by the constant refusal 
of the CEA to recognise the AIC. 
the CEA are going from bad to 
worse. On the one hand in the CEA 
you are talking about unity and, 
on the other hand, you are doing 
nothing about it. There are questions 
like the PRS, the television levy, 
negotiations with NATKE, the tax 
campaign and a of other 
prominent matters in which the CEA 
and AIC should try to come to some 
Mutual agreement. 


**T wish to place it on record that 
this request has again been made to 
you and we shall be glad, in due 
course, to hear your reactions.”’ 


Your committee has given considera- 
tion to the request contained in Councillor 
Mears’ letter and recommends that he be 
informed that the CEA is quite unable to 
extend recognition to his association. 
Received and adopted. 


J.—The following is the text of a letter 
received from the London and Home 


Counties branch: 
February 28, 1958 
Dear Mr. Pinkney, 
TELEVISION FILM EXCERPTS 
My committee has had under con- 
sideration the question of isi 


reference being ip,”’ ** Pic- 
ture Parade "’ and *‘ Box Office.” 
The committee has come to the 


that 
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exce are harmful to the cinema, 
and was directed to ask you to 
place before the genera] council the 


branch opinion, the hope that it will 
see fit to confer with the other trade 
associations with a view to discon- 
tinuing these items 


r decision, of ‘course, only refers 
to excerpts and not to a planned hailf- 
—_ production of one particular 

Im. 
Yours sincerely, 
ARTHUR TAYLOR 
Secretary 
Your committee has had some dis- 


cussion on this subj but it is clear that 
it is one upon which a variety of views 
is held, a the probability is that there 
might be some difficulty in your com- 
mittee reaching complete agreement on 
any form of recommendation to the 
general council. Furthermore, with a prob- 
lem of this kind it is always possible that 
the weigh of view outside the committee 
might be different and in such circum- 
stances your committee feels that the 
matter is one upon which there should 
be a free vote del 


withhold three-day bookings and try to 
enforce six-day bookings. It was agreed 
that the late playing of films was detri- 
mental to the whole business and the 
matter was left in abeyance, pending the 
experience of CEA members during the 
next few months in relation to the efforts 
of renters to bring forward the dates of a 
ee of three-day bookings. 
Recei and adopted. 


B.—For the CEA it was stated that at 
the previous meeting the KRS had under- 
taken to give consideration to individual 
applications for repertory weeks. Since 
that time, however, several CEA members 
had informed head office that although 
they had made satisfactory arrangements 
with renters for the provision of repertory 
weeks, the renters had stated that clear- 
ance by the KRS had to be obtained. 
This caused delay and interfered with 
the freedom of trading between renter 
and exhibitor. For the S it was stated 
that there had been some misunderstand- 
ing in this connection and that whilst it 
was open to individual renters and exhibi- 
tors to make their own arrangements, the 
KRS was proposing to keep a register of 


Before, however, such vote takes place, 
your committee suggests that the subject 
be di wring the forthcoming 
month at branch meetings and that fol- 
lowing discussion at the April meeting of 
te general council a free vote should be 
taken. 


Mr. Brown stated that the London 
branch was definitely of the view that film 
ex on television were not beneficial 
to t industry. The last edition of 
** Picture Parade "’ had contained at least 
Seven items, two of whi were quite 
good, the others ordinary. The preceding 
week an excerpt from ** Seven Wonders 
of the World’’ had been shown and 
surely it was not possible to show Cine- 
rama on a television screen. Again, there 
viewers had 


grammes were controlled, by the BBC, 


the CEA or the industry. 

The general lied that the 
giving of excerpts to television, both 
commercial and BBC, was handled by a 
small sub-committee of the film industry 
publicity committee. The final word in 
regard to any item and the make-up of 
the programme remained with the tele- 
vision people. It was open to the renters 
to suggest what should or should not be 
shown and some took great care in advis- 
ing on the right type of excerpt to be 
given, in other cases the films were 
merely offered and the excerpts selected 
by the programme p‘anners. 

In stating that the matter would be de- 
bated fully the following month, the 
president asked for as much information 
as possible from the branches on their 
own experiences. Received and adopted. 


K.—Your committee feels that it would 
be appropriate for the general council to 
convey some expression of appreciation to 
FTS for the good work which was recently 
done by their employees during the recent 
days of snow and blizzard, particularly 
in the North and Midlands. The service 
given by the transport companies is more 
often than not taken for granted but in 
the recent difficult conditions an excellent 
service was ———s and = — 
no orts of any let-downs. Your com- 
mittee suggests that a suitable letter should 
be written to FTS expressing the general 
council’s thanks. Received and adopted. 


JOINT COMMITTEE OF THE CEA 
AND KRS 


of 


the joint 
KRS 


THE REPORT of the meeting 
ated 


committee of CEA and 
February 5, was presented: 


A.—The KRS reported that following 
the previous meeting of the joimt com- 
mittee they had given consideration to 
the complaints raised by the CEA regard- 
ing late play dates for three-day bookings 
and it was true that there were mstances 
where such bookings were running jater 
than others. There was, however, no 
concerted action on the part of the KRS 
members and wherever possible members 
of the KRS would endeavour to arrange 
for three-day bookings to be earlier. The 
matter was, however, tied up with the 
question of the quality of the film and 
its public appeal. For the CEA it was 
stated that there had been many com- 
plaints on this subject and it was felt shat 
a deliberate policy was being followed to 


such arrangements to ensure that the mat- 
ter did not get out of hand, and renters 
would report all such programmes to the 
for registration. : 

Note.—The following is the text of a 
letter since received trom the KRS con- 
cerning the machinery which will operate 
in regard to repertory weeks: 


February 11, 
Dear Mr. Pinkney, 
REPERTORY WEEKS 
Following our telephone conversa- 
tion, I am writing to set out in 
precise terms the way we énvisage 
the society’s new system on repertory 
weeks working, and I am doing this 
because from our talk it seemed pos- 
sible that my was a slight mis- 
understanding between the CEA and 
the KRS following the last joint 
committee meeting. 
We envisage the machinery working 
as follows: 
An exhibitor will apply to a dis- 
tributor for films for a repertory 


week. 

While the decision whether to 
supply or not is with the distributor, 
a solely with the distributor, it is 
anticipated that before agreeing to the 
exhibitor’s request, the distributor will 
ascertain from the society what entries 
there are on the register that the 
society will be maintaining as a record 
of repertory weeks granted by mem- 
bers. 

If the distributor decides to allow 
the repertory week, he will advise the 
society accordingly, so that it can be 
recorded in the register. 

Yours sincerely, 
(sed.) R. S. CAMPLIN 


H. Eltom felt strongly that this was a 

matter which concerned only the exhibi- 
tor and renter concerned. 
Bernstein agreed and said he had 
some years ago had to make a personal 
appeal to Sir David Griffiths to be per- 
mitted to play this type of programme for 
a week. is was nonsense, it must be 
left entirely to the exhibitor and the dis- 
tributor. 

G. Singleton thought there was a 
genuine desire on the part of the KRS 
to be helpful in this matter. They had 
at first opposed repertory weeks because 
they thought they might be used on a 
wide scale. This was not a wide issue and 
he suggested that it should be allowed to 
work out, and if, then, members found 
they were being debarred in any way, 
they should inform head office. The 
president pointed out that acceptance of 
the report did not prevent the matter 
being rsued with KRS which would be 
done. Received and adopted. 


C.—The KRS reported that they had 
been approached by two exhibitors regard- 
ing the issue of complimentary tickets in 
an attempt to increase attendances. One 
proposal was to give a free ticket during 
a ninth week following eight consecutive 
weeks of attendance, the other the giv- 
ing of free seats to television owners. ie 
former proposal was not acceptable to 
the KRS as it would be unfair to the 
renter whose programme was being shown 
in the ninth week. In the latter case, how- 
ever, the exhibitor was prepared to in- 
clude in his return to the renter those 
seats for which payment had not been 
made so that the renter would not him- 
self lose money. For the CEA it was 
stated that in principle they were not in 
favour of incentives of this nature to in- 
crease attendances but there might be 
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circumstances which would 
schemes. It was left that the 
would consider the proposal but would 
} any that the CEA 
might wish to make after further con- 
sideration. Received and adopted 


Barring Disputes 

Case No, 214.—Bar by Strand, Hunslet, 
on Tivoli, Middleton. It was unanimously 
agreed to recommend to the KRS: “* That 
the bar by the Strand, Hunslet, on the 
Tivoli, Middleton, be maintained, except 
that it shall not apply if a film is played 
at the Strand, Hunslet. more than eight 
weeks after the Crescent, Dewsbury Road, 
or the Rex, Leeds. The recommendation 
to operate on all maturities on and 
after Augum 5, 1958." 

Case No, 215.—Bar by Troxy, Leven, 
on Regal, Leslie, and Town Hall, Mark- 
inch. It was unanimously agreed to 
recommend to the KRS: “ That if a 
booking at the Troxy or Regent, Leven, 
was more than six weeks after first run 
Methil, the bar by Troxy, Leven, on 
Leslie and Markinch be waived.”’ 


Meeting on March 5 


The report of the meeting of the joint 
committee of CEA and KRS dated March 
5, 1958, was received and adopted. 


Barring Disputes 

Case No. 216.—Bar by Odeon, Hove, 
and Odeon, Kemptown, on Luxor, Lanc- 
ing. It was unanimously agreed to r- 
comment to the KRS: ‘* That the bar 
remain, but the committee hopes that 
there will be liaison between Messrs. 

n and King and CMA to obviate 

any dating difficulties that = arise.”’ 

ase o. 217.—Bar by ings and 
Sate, Longsight, on Essoldo, Gor- 
ton, ‘* That there shall be a cross-bar 
between the Kings and Shaftesbury, Long- 
sigm, and the Essoldo, Gorton.’ 


CINEMA CONSULTATIVE 
‘OM 


Cc MITTEE 
February 11, 1958 

A.—The point has been raised with the 
British Board of Film Censors that there 
has recently been an increasing tendency 
in cartoon films for scenes to be included 
depicting cruelty to animals. In the light 
of the number of cases recently reported 
in the press of children being brought 
before the court for cruelty of this kind, 
the question has been asked as to what 
effect, if any, cartoons may have on the 
actions of children in regard to animals, 
At the present moment this point has 
been raised only with the consultative 
committee and it is proposed that there 
shall be further discussion on the subject 
at a later meeting of the advisory sub- 


committee upon which a number of 
education and women's organisations are 
represented. 


B.—A further suggestion that has been 
made to the British Board of Film Censors | 
is that a separate category be introduced 
for horror films which at present receive 
an X certificate. In other words, this 
would mean a revival of the H certificate 
in those areas, particularily London, where 
it existed some years ago. In appears that 
the general reason behind the suggestion 
is that it is not possible for patrons to 
judge from the certificate alone the type 
of film they are going to see, and that, 
consequently, patrons may pay to see a 
horror film when in fact they think they 
ate going to see a normal X picture. The 
committee has considered this suggestion 
but feels that the introduction at this stage 
of a fourth class of certificate is undesir- 
able. It finds it difficult to believe that 
patrons are unable to judge from the title 
of the film and its advertising whether or 
not it is a horror film, and, furthermore, 
there has been some tendency recently 
for horror films not to confine themselves 
to horror, but to introduce other matter 
which, by itself, would probably merit an 
X certificate. Furthermore, the feeling was 
that it was undesirable for a certificate to 
be in use which was in fact descriptive 
of the content of the film as this could 
possibly create a difficult precedent for 
the future. 


C.—The consultative committee and the 
advisory sub-committee have been work- 
ing for some time to encourage 
appreciation, particularly amongst the 
younger generation, and a great deal of 
useful effort has been directed to the 
study of - subject both in schools and 
universities. It is now proposed to prepare 
and issue a pamphlet which will be used 
to persuade the Ministry of Education, the 
Scottish Education Department and the 
local education authorities to give more 


active and encouragement to this 
work in schools, and also to build up 
public opinion within educational circles 
in its favour, Each of the trade associe- 
tions is being approached for a contribu- 
tion towards the cost of the pamphiect, 
which will be an item for consideration 
by the Finance and Management com- 
mittee. Received and > 


DISCUSSIONS WITH NATKE 
NATKE 


n ie matters over 
the meeting held in December, 1957. 
The points discussed were: 
1. As previously ed a complaint 
orate ft... y A red ne if - 
ion t 
Office deali with tne Senko of —s 
tors required i 
Projectomatic . 
Apart from the fact that there had not 
been prior consultation with the Union, 
the latter felt that the draft order would 
give tise to danger to the public as well 
reason ehty ‘tuasened "ahet, en Gan 
they suggest t ¢ A 
should with the Union in ~ 


Office was not objectionable and 
therefore intimated accordingly to 
NATKE. At the 1 your repre- 
Saree persua 

heir opposition to 
the draft order but in this 
Stated that they seek mee as 


make their own representations to the 
Home % 


2. NATKE had raised the question of 
additional payment for projectionists who 
are concerned with the ration of 
Projectomatic equipment, it ing stated 
that such equipment involved the opera- 
tor in extra work. Here again, detailed 
examination of NATKE’s claim resulted 
in your represematives concluding that 
such claim could not be supported as 
oe Rn ongrell, ppeat of view the in- 

o Ojectomatic ui 
would resuk, if anything, i ee 


pee ye ole not maintained. It was 
at this was a point to which the 
— Bam oe .— consideration 

; at a later meetin h 
NATKE. Received and adopted. ii, Mae 


NATIONAL JOINT APPRENTICESH 
COUNCIL od 
THE MINUTES of the National Joint 

Apprenticeship Council dated January 7, 

February 3 and March 4 were received 

and adopted. 

Dr. L. Knopp was in the chair at the 

meeting on January 7. 

E. Fielding, 


© noe Lena A: G. 

. Ge s, R. FL. R 

Swingler; NATKE: Dd. Dhani ; 
Perry, J. i . 


cil. 

Letters of regret for inability to attend 
were received from E. J. Hinge, chairman; 

. J. J. DeWan, vice-chairman; T. W 
Clarke, CEA; D. Owen, CEA, and F. H 
Dowden, Ministry of Education. 

The following letter, dated December, 
1957, from the National Union of 
Teachers was considered: 

** My colleagues and I have been 
greatly encouraged by the response 
to announcement of the union's 
plans to hold the National Education 
and Careers Exhibition, at the 
National Hall, Olympia, in May, 1959. 
The warm welcome given to the news 
by many bodies concerned with edu- 
cation, and by the press, coupled with 
the very large numbers of inquiries 
received from companies, trade asso- 
ciations and professional bodies, indi- 
cate that our belief in the tremendous 
possibilities of this particular exhibi- 
tion is widely shared. 

It is also gratifying that the serious 
purpose of the exhibition has been 
recognised. Whilst we have no doubt 
that the exhibition will tell a fascinat- 
ing story and provide much to interest 
and stimulate the visitor, we believe 
it must also provide reliable and com- 
prehensive information about educa- 
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tion and 


displayed 


careers, albeit attractively 
we are confident that ex- 
hibitors will share this view 
The support and co-operation we 
are receiving from the local education 
authorities, the Ministry of Education 
and Ministry of abour and many 
other bodies concerned with educa- 
tion and careers will undoubtedly do 
to help us achieve our aim 
careers side, the Federation 
of British Industries, the British Em- 
ployers Confederation and Trades 
Union Congress are giving their sup- 
port and these bodies, together with 
he Central Youth Emp!oyment Exccu 
iwe and Youth Employment Officers 
Association, are represented on a 
working party which has been sect up 
to advuwe us on this aspect of the 
exhibition 
The exhibition a prot 
making venture : contrary, the 
National Union of Teachers, as organ- 
ers, will be spending a very 
sum of money on But the 
believes that it will be money 
spent, and we naturally hope 
employers, both coll through 
thew trade associations and individu- 
ally. will feel the same way about 
participating in the careers section 
We also hope that our fellow-pro- 
fessional bodies will find possible 
take space Many of them have 
expressed a desire to participate, and 
so we have made a special aitempf 
to provide which we trust will 
be within their means Full details 
of the sites available and the condi- 
tions the participation are given 
in the brochure which is enclosed 
with this letter 
This exhibition 
undertaking, a ventur 
exciting ficld by bodies many 
whom have long accustomed 
working together in other fields 
fee! sure you will share our hope 
the enterprise will be crowned 
success.” 
it was prope 
mmittee 
appointed 
submit 


Lectiveiy 


to 
sites 


for 


been 


that 
with 


sed and agreed that a sub- 
mprising of the following be 
to imMvestigate position and 
heir recommendatic the 
t J. Hinge, chairman; 
ng. AK a Wilson 
I Knopp, CEA, and Mr 

B. Swingler, CMA 


Text Books: Dr 


ns to 


Knopp reported that 
ons included in the 

Swingler had been 
were being made on 
these were not yet 


a discussion it was agreed 

pp would call a meeting 

mmittee and a report would 
submitted to the next mecting 

Proposed Correspondence Course: 

Knopp reported that study papers 

prepared in draft form to c 

period of t mn’ hs 

Information was required on the p 

numbers of trainees likely to 

The quantity for the 

the study papers w 

to this requirement 

vureed that the CEA 

circularised for th 


Dr 
have 
been ver a 
ten- 
require 
nitial 
yuld have 


It was 
wou'd be 


branches 


detai's 


Branch Reports 


Notis and Derby: Information was re- 
quested as to the date of operaticn of 
the proposed correspondence course. The 
branch reported that a questionnaire had 
heen to their members to ascertain 
what support there would be in the 
ior classes at the technical college 
he corresponden course The turns 
so far indicated there would be insuffi’ ent 
wumbers interested in attending classes 
but approximat 20 would be interested 
n the correspondence course 

The committee considered 

was emphasised that 
pes nde nce course would in way 
substitute for technical classes It 
aereed that this position would be 
ndicated to all the branches 


sent 


the 
the 


report 
corre- 
be a 

was 
clearly 


no 


Southera Midlands: The 
ported that he had been 
the Southern Midlands 
brought their scheme 

IMT tLe 


secretary 
informed 
branch had 
into being ar tt 
would be holding 

m February § M 
the Ministry of Labour 
assistance to the branch .n 
f the scheme 


r 
had 


the 


Portsmouth and Isle of Wight: 
Woods reported that a joint meetinz 
been arranged in the areca 


Mr 
has 


| Wilson 


| Education; ¢ 


| NATKE, 


area | 
and | 


Consideration was given to the type of 
organisation required to correct papers for 
the correspondence course. t was 
generally agreed that this would probably 
be more effective on a local basis. Follow- 
ing a further discussion, Mr. Wilson, for 
NATKE, gave a notice of motion that 
consideration should be given to the 
setting up of nine zonal committees fo 
form a 
local committees 

Councillor Rutherford proposed a vote 
of thanks to the chairman for presiding. 


Meeting on February 3 
E. J. Hinge took the chair at the mect- 
ng on February 3 
Present were:—-CEA 
Knopp; NATKE: D 
P. Hilder, 
F. H. Dowden, 


S. B. Swingler, 1 
D. Farrelly, J. L 
Ministry of Labour, 
F. W. Sudale, Ministry of 
S. Algar, F. H loods, 
joint secretaries of the Apprenticeship 
Council 


were received from T , larke, G 
Fielding, Councillor R. P. Rutherford and 
E. C. Rogers. 


Zonal Committees: Mr. Wilson, 
requested that consideration of 
this item be deferred until the next meet- 
ng. This was agreed 


Exhibiti Sub-C i It was re- 
ported that the sub-committee had not had 
an Opportunity to meet. A further report 
will be presented at the next meeting. 


Text Book Sub-Committee: It is pro- 
posed to adopt the following as text books 
for the correspondence course: General 
Arithmetic for Schools (Durrell, 11s. 6d.), 
Schoo! Certificate Algebra (Durell, 9s. 6d.), 
Elementary Geometry (Durell, 9s. 6d.), 
Heat, Light and Sound (Nightingale, 
lls. 6d.) Magnetism and Electricity 
(Nightingale, 7s. 6d.), published by G 
Bell and Sons, Ltd., York House, Portugal 
Street, W.C.2; Electric Wiring, 9th Edition 
(ibbetson, lls. 6d ), published by E. and 
F. N. Spon, 15, Bedford Street, W.C.2 
The Complete Projectionist (Cricks) 

It is not proposed initially to recom- 
mend any books for general reading bv 
apprentices At intervals, reference will 
be made in the lessons to appropriate 
books to which a student may refer, such 
books being available at public libraries 

It is considered desirable to direct the 
attention of teachers at training schools to 
technical books dealing with projection 
and cinema engineering. The following is 
the suggested list: Sound Film Projection 
(Campbell, Law, Morris and Sinclair), 
published by George Newnes, The Com- 
plete Projectionist (Cricks), 
Guide—1956 (Cameron), Motion Picture 
Projection, 12th Edition (Cameron), Ser- 
vicing Sound Equipment (Cameron), Bluc 
Book of Projection, 8th Edition (Richard- 
son), Optics and Sound (Padgham), 
ished by Sir Isaac 
Technical Optics (Vol 
lished by Sir Isaac Pitman and Sons 
Optics—Technique of Definition 
published by Sir Isaac Pitman and Sons 
Cinematograph Regulations, 1955 (Knopp), 
published by Cinema Press, Ltd. 

It is not proposed to recommend an 
books on heat, light and sound, electricity 


Pitman and Sons, 
I) (Martin), pub 


| and the like because there is a voluminous 


literature on these subjects and each techni- 
cal schoo] has made its own choice and 
teachers will, no doubt, adopt this 

Nevertheless. by way of guidance it is 
suggested that teachers be informed of the 
above text books which are adopted for 
he correspondence course 

A discussion ensued on the report, 
during the course of which Mr. Sudale 
for the Ministry of Education inquired as 
to reason for the exclusion of text books 
ym English. In reply, Mr. Knopp stated 
that a great deal thought had been 


oft 


link between this council and the | 


| Swingler; 
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branches had replied to the circular, 
it was hoped that a full report would 
available at the following meeting 

Mr 
to the chairman presiding. 


Meeting on March 4 


E. J. Hin was in the chair at 
meeting on March 4. 
Present were:—CEA: 


be 


T. W. Clarke, L. 


Knopp, Cllr. R. P. Rutherford, G. i ty 


Rogers, D. Owen, S 


ing, E . 
WATKE: J. Wilso 


£.. a 
| McGrath, S. T. Perry; P. Hilder, Minis. 


}try of Labour; 


| try of Education; G. J. J 
D. 


F. Jarvis, Director of 
National Education and Careers Exhibi- 
tion. Guest; C. S. Algar, F. H. Woods 
joint secretaries to Apprenticeship Coun- 
cil. 

Letters of regret for inability to attend 
were received from Dowd 
. De Wan, vice- 
D. Farrelly, of 


chairman, and 


| NATKE. 
Letters of regret for inability to attend | 


| Jarvis, 


of | gave a résumé of the objects of the - 


The chairman extended a welcome to 
Mr. Jarvis, director of the Nationa) 
Education and Careers Exhibition. Mr. 
at the invitation of the chairman 


hibition together with details of the 


| posal for a cinema «0 be incorporate 


| 
} 
| 


| that it was desirable that immediate and 


Projectionist's | 


pub- | 


(Cox), | 


given to this item and it had been decided | 


n the interests of the scheme to reduce 
uition on general subjects to a minimum 
The omission of any 

text books did not 

posed correspondence 
jevoid of any instruction on the subject 
Mr. Sudale said he would like to see some 
specific training in English incorporated in 
the tuition. It was proposed and agreed 
that the report to the sub-committee be 
adopted 


Correspondence Course: Dr 
reported that he had now completed draft 
papers to cover a period of two and a 
half months and he was awaiting replies 
from branches on the question of quantity 
requirements 

The secretary 


imply that the pro- 
course would be 


Knopp 


reported that three 


reference to English 


the general lay-out. It was stated that the 
films to be displayed would be of a 
general educational interest and specialised 
teaching methods. 

He stated that it had been suggested to 
him that the cinematograph industry might 
possibly be able to assist, and it was for 
this purpose that he had come along to 
the meeting to hear the views of the com- 
mittee. Following a discussion it was 
agreed that the matter be referred to 
the exhibition sub-committee. A meeting 
would be arranged at an early date at 
which Mr. Jarvis would be invited to 
attend. 

The chairman thanked Mr. 
attending. 


Zonal Committees: Mr. Wilson, for 
NATKE, stated that he had been examin- 
ing the position with a view to putting 
forward suggestions as to the most suitable 
method of dividing the territory on a 
regional or zonal basis. In his opinion, 
the Ministry of Labour regional basis 
seemed to be the most suitable, but this 
was a matter which would need very care- 
ful consideration, Following prolonged 
discussion, it was proposed and agreed 


Jarvis for 


urgent consideration be given to 
setting-up of nine zonal committees to 
form a link between the National Joint 
Apprenticeship Council and the local 
joint apprenticeship committees. 


Correspondence Course: The following 
letter from Clir, Rutherford was read: 

e have been discussing the 
correspondence course in connection 
with the above, and J am requested 
to raise the matter of probationers 
and how far the correspondence 
course will apply to these. 

“There are areas in the North- 
Western branch where the corres- 
pondence course may be appreciated, 
such as North Wales. and we are in- 
formed that some cinemas have had 
probationers two or three years but 
they are not ‘ indentured * apprentices 
as Understood by our scheme. 

“Members are enquiring if pro- 
bationers in this area can have the 
benefit of the correspondence 
course. Perhaps this matter can be 
discussed at our next meeting. 

** We have also had a joint mect- 
ing of the local gy com- 
mittee recently, I am asked to 
raise the ve with you, also at 
our next mecting:— 

“(1) Greater discipline recom- 
mended for managers in connection 
with absenieceism. 

*(2) Transfer notes. 

* Indentures’ to be checked 
NATKE local representative. 

* (4) Notice of termination also to 

be given to the local committee. 


Cllr. Rutherford and Mr. McGrath, 
NATKE. enumerated on the points set 
out in the correspondence. 

Following a discussion it was agreed 
that the correspondence course should be 
made available to probationers 
suitable cases at the discretion of the local 
joimt apprenticeship committees. It 
further agreed that all branches be noti- 
fied accordingly. 


Branch Reports 


The secretary r 
Midland branch had 


the 


ted that South 
id their first meet- 


and | 


Wilson proposed a vote ot thanks 


the | 


en, Minis- | 


1958 


ing of their lJocal joint apprenticeship 
| committee, and that Mr. Hilder had been 
| invited to take the chair for this meet- 


in; 

The secretary reported that a letter had 
| been received from the Central Youth 
| Saoieaes Executive enclosing a book- 
** Training for Skill.'" This had been 
| ae as a result of a questionnaire ehich 

the association had been asked to com- 
lete. 

Cllr. Rutherford proposed a _vote of 

thanks to the ch for 

The date of the next meeting was fixed 
for Wednesday, March 26, 1958, at 

| at 164, Shaftesbury Avenue, 


The president said that the council was 
doing a great deal of work which he 
hoped would be reflected in the branches. 


ENTERTAINMENTS TAX 


Sir Alexander King reported that the 
AITC deputation had been to the 
Treasury. The deputation was easily 
one of the best he had ever attended, 
and it amounted to about 30 by this 
time. Once again R. G. Leach had put 
forward the financial position and he 
was to be congratulated on a most able 
statement. John Davis had made a mar- 
vellous contribution on behalf of all 
exhibitors, as also had Sir Philip Warter. 
Mr. Davis had made it clear to the 
financial secretary that unless the cinema 
tax was abolished he meant what he had 
said in his statement in January. One of 
the finest contributions, however, was that 
of George Singleton, who gave his own 
persona] experiences supported by figures. 

The House would be rising at the end 
of March and members must make an 
all-out effort between now and the Budget 
to see their MPs and put the industry's 
case, A mecting of the AITC deputation 
and the Labour party films sub-committee 
was being held the following afternoon. 

Wyndham Lewis recommended members 
to enlist the support of local authorities 
by pointing out the loss in rates to the 
local councils when cinemas closed. Addi- 
tionally, in seaside resorts they should 
press the lack of amenity through such 
closures. 

. Singleton referred to a statement in 
the News Chronicle to the effect that the 
people of West Drayton had s 
£1,000 to save their local cinema. Surely 
this was proof enough that people did not 
want to lose a social amenity, and it should 
be mmpressed upon MPs that if there was 
not abolition many solo cinemas would 
have to close. 

R. C. Freeman asked what was going 
to happen to the Briush film production 
levy next October regarding the obvious 
short fall. It was possible they would be 
faced with an increased levy rate. 

Sir Alexander ing replied that 
scales had been suggested this year: 
case was one for total abolition. 


no 
the 


NEW FORM OF CONTRACT 


The following resolution from the Scot- 
tish branch was considered: *‘ That the 
time is now ripe for a complete overhaul 
of booking and a new form of contract 
be drawn up with the CEA and KRS.”’ 

In moving the resolution, J. Wallace 
said the Scottish branch felt there should 
be a standard form of contract for use 
by all renters, and many of the terms of 
the existing contracts should be altered. 
For example, carriage both ways was paid 
by exhibitors and additional rail carria 
was charged if the film arrived at 
distributor's office too late to be handled 
by the film transport services. The renters 
should take some part in the cost of 
trailers and advertising. present 
moment all the rights were on the renters’ 
side and the exhibitor had practically 
| none. 

The president stated that on two pre- 
vious occasions the CEA had approached 
the KRS for the purpose of revising the 

| existing contract but each time negotia- 
tions had broken down. If it was the 
wish of the general council that a fresh 
aporoach be made. this would be done. 
| It was agreed that the matter be re- 
mitted to the finance and management 
committee and in the meantime branches 
were asked to send in suggestions for 
alterations. 


SUNDAY OBSERVANCE ACT 


The general secretary reported that 
there was to be a fave in the House 
of Commons on Friday, 14, in 


continued on page 24 


was | 


Already hailed a“ 


by Bese and Public 
A TALE OF TWO CITIES 


Dickens’ best-loved novel brought by supreme craftsman- 
ship to the screen. Dirk Bogarde, in his greatest role so far, 
stars with Dorothy Tutin. Producer: Betty Box. Director: 
Ralph Thomas. 


GARVE HER NAME WITH PRIDE 


Virginia McKenna in one of the most inspiring true stories 
of all time. Produced by Daniel M. Angel, directed by 
Lewis Gilbert. 


VIOLENT PLAYGROUND 


A tremendously dramatic story of every city’s greatest 
problem. Stars Stanley Baker, David McCallum, Anne 
Heywood. Produced and directed by Michael Relph and 
Basil Dearden. 


A NIGHT TO REMEMBER 


| 
| ROON 


Pinewood’s biggest-ever production tells the fantastic story 
of the most terrible sea disaster in history. Kenneth More 
heads the cast. Producer William MacQuitty, director Roy 
Baker. 


EY 


Not just a comedy —a riot of golden blarney, starring John 
Gregson, Muriel Pavlow, Barry Fitzgerald and a wonderful 
team of Irish players. Producer George Brown, director 
George Pollock. 


In the magnificent Austrian Tyrol, a small boy and his dog 


| Hema OF A GHILD 


play out a thrilling and moving drama. A really unique film 
produced by Alfred Shaughnessy and directed by Clive 


INNOCENT SINNERS 


A stirring, warmly human drama set in any backstreet. 
Stars Flora Robson and David Kossoff with Susan 
Beaumont. Producer Hugh Stewart, director Philip 
Leacock. 


| NOR THE MOON BY NIGHT 


HE 


| 


Belinda Lee, Michael Craig and Patrick McGoohan star 
in a high-speed romantic drama set in the African bush. 
Produced by John Stafford. Directed in Eastman Colour 
by Ken Annakin. 


WIND GANNOT READ 


Britain’s No. 1 star Dirk Bogarde cast with Japanese 
actress Yoko Tani in an intensely moving romance in 
Eastman Colour. Produced by Betty Box, directed on 
location in India by Ralph Thomas. 


SEA FURY 


Granite-fisted tug-boat skippers clash explosively in this 
new production by S. B. Fisz and Cy Endfield. Stars Stanley 
Baker, Victor McLaglen and Luciana Paluzzi. 


LAWREN 


OF ARABIA 


The dynamic story of one of the most controversial figures 
of modern times, played by Dirk Bogarde. Screenplay by 
Terence Rattigan. Producer Anatole de Grunwald. 
Director Anthony Asquith. 


FLOODS OF FEAR 


When floods maroon a girl with an escaped convict, 
romance—and suspense—treach high-water level. This 
production by Sidney Box is directed by Charles Crichton. 


ROCKETS GALORE 


What a story! (the most hilarious of Compton 
Mackenzie’s best-sellers). And what a cast! 
Headed by Jeannie Carson and James Robertson 
Justice. To be produced by Basil Dearden and 
directed in Eastman Colour by Michael Relph. 


THE SQUARE PEG 


Britain’s top money-spinning comedian, 
Norman Wisdom, is all set to make another 
certain winner, with the well-established 
producer | director team of Hugh Stewart and 
John Paddy Carstairs. 
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‘ROONEY’ WORLD PREMIERE IN DUBLIN 


AD 
#, 
b 


All Dublin went to the world premiere of Rank FD’s ROONEY which was in aid of the Cinema and Theatre Benevolent Society of Ireland and was attended 
by the President of Ireland, Mr. Sean T. O'Kelly, Government leaders, ambassadors and civic authorities. Present also were F. Thomas, general manager 
of Rank Film Distributors, and Mrs. Thomas, and H. Boodson, general sales manager. Long after midnight hundreds of people still waited patiently outside 
the Savoy to see the celebrities leaving. ** Rooney ’’ has opened to one of the biggest grosses in the history of the Savoy. (1) Louis Elliman welcomes 
President O’Kelly and Mrs. O'Kelly to the theatre. (2) Fred and Mrs. Thomas, Jack and Mrs. Murphy (Abbey cinema, Drogheda), Mrs. George Brown, 
wife of the producer. (3) George Brown, Anne Heywood, George Pollock, President O’Kelly, John Gregson and Mrs. Brown. (4) An Aer Lingus hostess 
welcomes Anne Heywood and John Gregson on their arrival at Dublin. (5) John Gregson, Anne Heywood and Louis Elliman chat with Mrs, O’Kelly 
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OUR FILM 


FB 


UP WEST 


Trite, Mr. Asquith, But 
You're Dead Right 


“THERE IS no crisis in the 
cinemas which good films cannot 
cure,” reiterates Anthony Asquith, 
although he has not proved himself 
an infallible producer of box-office 
winners. The saying is, however, 
true, if trite, and here are two spec- 
tacular illustrations. One, “ The Ten 
Commandments ™ (Paramount 
VistaVision). It was made by Cecil 
B. DeMille—who has forgotten more 
than many of his critics have learned 
-and continues to play to large 
audiences at the Plaza, Lower Regent 


Street. The advance bookings, now 
that Easter approaches, are truly 
fantastic. 


The other is “ Around the World 
in 80 Days” (United Artists—Cine- 
stage). Its director, Michael Ander- 
son, is almost young enough to play 
juvenile leads, but he also has “ The 
Dam Busters” (AB-Pathe—British), 
one of the biggest winners of all time, 
to his credit, and “ Yangtse Incident ’ 

(British Lion—British), angther hit. 
Back to “ Around the World in 80 
Days,”’ which is scoring as fluenily 
as ever at the Astoria, Charing Cross 
Road, and will, if possible, do even 
better over the “ hols.” 


COMPARED with “The Ten 
Commandments ” and “ Around the 
World in 80 Days,” “Carve Her 


Name with Pride ” (Rank—British) is 
a new boy—or rather girl—but even 
so it’s in the big money. Adapied 
from a fine book and portrayed by 
a brilliant actress, it’s gripping and 
bringing tears to the eyes of both 
sexes at the Leicester Square Theatre. 


THE GAP AT the Empire between 
the leaving of that successful U.S 
Navy comedy, “ Don't Go Near the 
Water” (MGM—CinemaScope) and 
the arrival of the eagerly awaited 

* Dunkirk” (MGM- ~British) has 
been securely bridged by “ The Safe 
cracker” (MGM Metroscope 


British), 
a uw = 
“SILENT ENEMY ” (Independ- 
ent-British Lion—British), the World 


War Il adventure melodrama based 
on the exploits of frogman Crabb, 
is not taking a dive at the Odeon, 


Leicester Square, Far from it! It 
got quickly into the swim and is 
attracting all classes. You can hardly 


go wrong with it. 
bd & » 

WHO SAYS the masses can’t 
appreciate good acting? Anna Mag- 
nani hasn't the beauty of Marilyn 
Monroe, or the pneumatic upholstery 
of Jayne Mansfield, but when it 


comes to histrionics she’s out on het 
own. “ Wild Is The Wind” (Para- 
mount — VistaVision), offered the 
crowd a chance to see a genius at 
work during its stay at the Gaumont, 
Haymarket, and they seized it 


THE LATEST comedy team, Bob 
Hope and Fernandel, is doing all 
right with its first film, ** Paris Holli- 


day” (United Artists 
at the London Pavilion. It’s not ony 
funny, but most agreeable to the ey 
In other words, truly escapist. 


« e * 
I HEAR that “ 


Technirama) 


The Gift Of Love ” 


(Twentieth Century-Fox — Cinema- 
Scope), which by the way, got an 
extraordinarily good press, has 
caught on at the Carlton, Haymarket. 
It introduces a clever child star in 
Evelyn Rudie and, like all weepies, 
confidently throws its cap at the 
ladies. 
a = e 

THE AB - PATHE - WARNER 
** double bill,” “ The Young And The 
Guilty ” (British) and “ Black Patch” 
(American) stopped at the Warner 
theatre long enough to prove that 
people wont pay West End prices 
for ordinary programmes. Things 


will, however, be different at the 
Warner from now on, for “ Peyton 
Place” (Twentieth Century - Fox 


CinemaScope) has taken over. 
sizzling, small-town melodrama, in- 
spired by the sensational best seller 
can’t fail to pack ‘em in. 


TO THOSE who cater for speci 
alised audiences, I recommend “ The 
Seventh Seal” (Contemporary). It’s 
being warmly received at the 
Academy, Oxford Street. 


ON RELEASE 


IT’S UNUSUAL for a renting firm 
to hide its light under a bushel, but 
British Lion does. It has one film in 
the West End, Silent Enemy,” and 
two on release. ‘Happy Is The 
Bride and “ Blue Murder At St. 
Trinian’s ” and all are in the money, 
but I’ve had to ferret out the good 
news for myself. Anyway, it gives 
me pleasure to spread it! 

I've already dealt with “ Silent 
Enemy,” so will move to “ Blue 
Murder At St. Trinian’s?’ If you 
remember, this lunatic comedy had 
a marvellous run at the Gaumont, 
Haymarket. Now it’s hitting the 
jackpot in the suburbs. 

Women have really one for 
“Happy Is The Bride.” It’s in its 
third London week and the receipts 
have been far above average. 


NOW FOR the real blockbuster, 
“Witness For The Prosecution” 
(United Artists). It’s just completed 
its first London tour and the coffers 
have overflowed. Incidentally, the 
film carries on at Studio One, Ox- 
ford Street, where it’s been sweeping 
all before it. 


OF THE pre-releases nothing has 
been doing better than “Chase A 
Crooked Shadow” (AB-Pathe—Bri- 
tish). Don’t let this first-class thriller 
slip through your fingers. 


[FROM Sex 
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Box Office and 
The Furtive 
Patriots 


THE BIG event this week is, of 
course, the unveili of “ Dun- 
kirk” (MGM-—-Bri at the 
Empire before the Queen and the 
Duke of Edinburgh. The proceeds 
of the premiere—which takes place 
tonight, Thursday, and is a com- 
= sell-out—go to the Soldiers’, 
Sailors’ and Airmen’s Families’ 
Association, 

The film is, needless to say, a war 
picture and will complete a trio 
in the West End, the other two 
being “Carve Her Name with 
Pride” (Rank—British), filling the 
Leicester Square Theatre, and 
“Silent Enemy” (independent- 
British Lion — British), firmly 
installed at the Odeon, Leicester 


Square. ; 

How is it that British war films are 
so popular? Some naturaily make 
more money than others, but by 
and large they are the safest of 
box- bets. We're often told 
that pictures must have feminine 
appeal before they can achieve 
success, the average British 
war film is usually short on 
romance. Yet women, as well as 
men, insist on seeing them. 

You might also vensenaiily think that 
soldiers, sailors and airmen would 
look upon pictures dealing with 
war and Service life as a bore and 
too much like shop to entertain. 
But they, too, are never tired of 
hearing guns roar, 

It's hard to find an explanation for 
the attraction of British war films, 
but one of the reasons is, I believe, 
that they are fired by patriotism, 
and many of us secretly enjoy flag- 


wagging. 

Dunkirk was a momentous turning 
point in World War Il, and if the 
screen’s re-creation of history 
proves to be as great as advance 
publicity indicates—and [I've «a 


confident feeling it will—it should 
a long way towards strengthen- 

oA the seriously threatened cinema 

front. 

All power to its sponsors! 


=> Now! 


BATTLE IN THE EAST 
ALAN LADD 
DEBORAH KERR 


“THUNDER IN 
THE EAST” 


— _ BATTLE IN THE WEST 
ROBERT MITCHUM 
BURGESS MEREDITH 


“War 
Correspondent” . 


JAMES STEWART 


SHELLEY WINTERS 
DAN DURYEA + STEPHEN McNALLY 


“Winchester 73” 


The Gun that Won the West! 


BOTH U 


FRANKIE HOWERD 
RUBY MURRAY 


“A TOUCH 
OF THE SUN” 
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Latest News From The Renters 


THE DOMINION GETS READY 
FOR TODD-AO IN APRIL 


THE OPENING date 
AO production “ South Pacific” in 
this country is April 2! The film 
will be shown at the Dominion, Tot- 
tenham Court Road, London, which 
iS now undergoing extensive altera- 


of the Todd 


tions to enable it to show the new 
process, which uses 70-mm. film, 
twice the size of standard film, and 
six soundtracks. The film is a 20th- 


Fox release 
od ” ® 
COLUMBIA'S “ The Bridge on the 
River Kwai” had a gala premiere in 
Washington DC on March 13, in aid 


circuit supervisor of Eskay, Litd., 
recorded a commentary, pointing out 
local places and personalities featured 
in the film 

This recording was played over in 


the Eskay theatres after the trailer for | 


the film 
2 rT 2 


PINEWOOD productions 
booked for showing on 
during March and April 


as a Turtle will be screened 


FOUR 
have 
ocean liners 


* Tru 


deen 


in the  Ivernia, ‘The Spanish 

Gardener” in the Media, “ Il Met 

by Moonlight™ in the Carinthia, 

and “ Campbell's Kingdom” in the 
Saxonma 

a & z 
CECIL B. DeMILLE’S “ The Ten 
| Commandments will have its first 


of the internationa! scholarship pro- 
gramme of the American Field Ser- | 
vice, 

“ River Kwai continues its first 
run in Brussels, Antwerp, Liege and 
Charleroi, in Belgium Namur will 


give a repeat run to the film at Easter 


Playing at the best theatre in the 
university town of Louvain, the pic 
ture broke the house record by a huge 
margin 

J a i 

PINEWOOD’'S “The One That 
Got Away story of the only 
German prisoner to escape from 
Britain—has been successful all over 
the country, especially in the Mid- 
lands, where some of the action of 
the film takes place. J. A. Marr, 


TITLES 


for the 


showing in Ireland on Easter Sunday, 
April 6, at the Ambassador theatre, 
Dublin. Al! seats will be bookable in 


advance with two performances 
daily 
The picture had its Australian pre- 
miere at the Prince Edward theatre, 
Sydney, on March 7. 
a = t 


WARNER BROTHERS’ “ Sayon- 
ara,” starring Marlon Brando and 
Miiko Taka, will go into the New 


ANTHONY ASQUITH 


production 


ORDERS 
TO KILL 


were designed and 


produced with optical effects by 


J. D. 


CHAMBERS 
& PARTNERS LTD [4 Soho Sq W. 


GER 0719 


| 
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fan club. 


There was a youthful air about the premiere of THE GOLDEN DISC at 
the Rialto, Coventry Street, last week. The Butcher’s film was 
by AB-Pathe, the distributors, who invited 100 members of Terry 

Sharing the bill at the Rialto is THE TALL STRANGER, 
an Allied Artists’ production, starring Joel McCrea and Vi 
Picture shows a group at the premiere Artists, 
W. Chalmers, producer of the Dene film, Jack Phillips, of Butcher’s Films, 
Macgregor Scott, AB-Pathe’s general manager, and Oliver Ward 


Dene’s 


Mayo. 
:—K. W. Murray, of A 


Victoria, London, on March 23, for 
one week pre-release before its gen- 
eral release on April 7 on ABC. 


Irani) and best sound 
(Kaushik), 

“Mother India” has been nomi- 
nated as the best foreign language 


recording 


7 x 1 J film of the year for Hollywood's 

Oscar awards on March 26. 

MEHBOOB'’S Technicolor produc- * a ah 
tion, “Mother India,” which} UNITED ARTISTS’ “The Quiet 
| Columbia will release later this year,| American,” based on Graham 


| has won five major “ Clare "’ awards, 


| 


| 
] 


| 
| 
| 
| 
| 


presented annually by 


screen magazine, Filmfare. 
They are: best picture, 
tor (Mehboob), best actress (Nargis), 


best cinematography 


When the lights go up, 
or in the foyer, these 


easy-to-handle 1/- packets 


of popular flavours are, 


| ideal, for you and 


your patrons. 


The 9 tempting titles ? 


| Chocolate Eclairs 


Windsor Eight 

Fruit Tangoes 

Sherbet Tangoes 
Licorice Toffee Allsorts 
Minted Gold 

Dairy Caramels 

Rum and Butter 


| Flavoured Toffees 


| and now!... 


Spearmint Chews 


All of thcse lines also 
available in 6d. Packets. 


| There are now 
9 BIG 1/- 


by WELCHS 


Greene’s novel, is scheduled to open 
at the London Pavilion on March 28, 
| and preparations for the premiere are 
| well advanced. The film stars Audie 
Murphy, Michael Redgrave, Claude 
| Dauphin and Giorgia Moll. 


the Indian 
best direc- 


(Faredoon 


PACKETS 


= We. Se & 
= =>. : 


You can 


POCKET A PACKET 


with 


| WELCH & SONS LTD., Tynemouth, Northumberland. 


eee) a a 
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REVIEWS FOR 


SHOWMEN 


WANTS ns Maw oP, 


Pe ee Me 


eS) 


YOUR NEW 


R.T. and 
Title and Renter Certificate 
Crash Landing ... 64 min. (U) 
(Columbia) —U. S 


Desire Under The Eims 


Hil min. (X) 
(Paramount)—U.S 


*+ Gideon’s Day ... .. 9t min. (A) 
(Columbia)—British 

Handle With Care 82 min. (U) 
(MGM)—U.S 

*Heart Of A Child 77 min. (VU) 
(Rank)—British 

Land Unknown, The 77 min. (X) 


(Rank)—U.S 


Lawless Eighties, The ... 
(Republic-British Lion) 
—U.S 


76 min. (VU) 


*Orders To Kill 


. TEE min. (A) 
(British Lion)}—British 


tPeyton Place . 155 min. (A) 
(20th Centu ry-Fox)—U.S 

She-Wolves, The . 105 min. (A) 
(Cross-Channel)— 
French 


*Strange Awakening, The 68 min. (U) 
(Anglo Amalgamated) 
—British 


(C) SUITABLE FOR CHILDREN 


Stars 
Gary Merrill 
Nancy Davis 
Irene Hervey 


Sophia Loren 
Anthony Perkins 
Burl Ives 


Jack Hawkins 
Dianne Foster 
Andrew Ray 


Dean Jones 
Joan O'Brien 
Thomas Mitchell 


Jean Anderson 
Donald Pleasence 
Richard Williams 


Jock Mahoney 
Shawn Smith 
William Reynolds 


Buster Crabbe 
John Smith 
Marilyn Saris 


Paul Massie... 
Irene Worth 
Eddie Albert 


Lana Turner 
Hope Lange 
Lee Philips 


Francois Perier 
Michelene Presle 
Jeanne Moreau 


Lex Barker 
Carole Mathews 
Lisa Gastoni 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


JOSH BILLINGS 


FILMS AT A GLANCE 


Remarks 
Flying melodrama, with domestic fringe, telling 
how engine trouble in mid-Atlantic leads to 
tough airline pilot’s change of heart. Tale taut, 
types convincing, penultimate thrills spectacular 
and footage compact 


VistaVision melodrama based on Eugene O'Neill's 
famous triangle play concerning tyrannical early 
nineteenth century American farmer, whose 
attractive third wife falls for his embittered 
youngest son. Theme both sexy and heavy, but 
Burl Ives commanding in lead, support highly 
competent and direction masterly 


Technicolor comedy melodrama describing a day in 
the life of a Scotland Yard Chief Inspector. Com- 
posite story skilfully carpentered, characters 
naturally portrayed, human interest strong, high- 
lights exciting, humour keen, dialogue smooth, 
camera work impressive and Tastepreends 
realistic 


Metroscope small town “ trial '’ melodrama dealing 
with inhibited law student who vents spite on 
revered mayor. Acting of young and seasoned 
players faultless, direction neat and denouement 
showmanlike 


Sentimental melodrama, unfolded at the end of 
World War I, concerning an Austrian boy’s love 
for his dog. Tale disarmingly ingenuous, child star 
and pooch ingratiating, family angle obvious and 
scenery picturesque 


CinemaScope science fiction melodrama illustrating 
U.S expedition’s brush against prehistoric 
monsters in tropical, uncharted Antarctica. 
Trick photography and model work clever, but 
acting uneven and story far-fetched 


Naturama period outdoor melodrama about 
itinerant preacher and tough gunman who un- 
mask crooked Indian agent. Plot transparent, 
cast more virile than subtle and action erratic 


World War Il melodrama, set in occupied-France, 
centring ona U.S airman who, acting on orders, 
kills a respectable family lawyer, wrongly sus- 
pected of being a collaborator. Characters 
sharply drawn, direction sensitive and shrewd, 
human angle compelling and backgrounds con- 
vincing 

Prodigious CinemaScope-cum-Eastman Color melo- 
drama, adapted from Grace Metalious’s mighty 
international best seller. Story of life in an 
American small town, strong in sex, yet powerful 
in human interest, acting, particularly of young 
players, outstanding, treatment masterly, detail 
impeccable, photography superb, feminine angle 
irresistible and title values tremendous 


Taut and powerful story of an impostor whose 
marriage to a French girl during the Nazi occupa- 
tion results in a logical series of human tragedies. 
Grim and gripping drama admirably acted and 
well directed 


Polished and workmanlike romantic crime melo- 
drama, staged in the South of France, about hand- 
some young man involved in plot to grab a 
fortune. Tale intriguing, feminine stars poe 
and twist ending spectacular 


tIN COLOUR 


Reviews overleaf 


Box-Office Angle 
Good “ second ” (C) 


Outstanding screen classic 
and big potential box- 
office turn-up (NC) 


Excellent British booking 


Good “ double bill” (C) 


Good si British 


popular 
fare (CC) 


Very moderate X certifi- 
cate “thriller” (NC) 


So-so “ second ” (C) 


Very good British war 
fare (C) 


Box-office certainty (C) 


Strong, but acceptable, 
offering to adult-minded 
audiences (NC) 


Very good British “pro- 
grammer” (C) 


(NC) NOT FOR CHILDREN 
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REVIEWS FOR SHOWMEN 


PEYTON PLACE 
Twentieth Century-Fox. American (A). Cinema- 
Scope. Photographed in Eastman Color. Directed 
by Mark Robson. Featuring Lana Turner, Hope 
Lange and Lee Philips. 13,986 feet. Release 
April 23, 1958 

POWERFUL and prodigious CinemaScope- 
cum-Eastman Color melodrama, adapted from 
Grace Metalious’s sensational best-seller. It cross- 
sections American small town life and ruthlessly 
exposes skeletons in cupboards. The play is not 
an entirely literal translation of the book, some of 
the characters, situations and dialogue had to be 
toned down, but plenty of red meat has been 
left on its bones and, surprisingly, some of i 1S 
sweet. The acting, especially of the teenagers, 
reaches a high level and the direction is superb. 
Ugly. tender and sunny periods smoothly 
alternate in circumsiances that create essential 
momentum. kt never flags and the longer it 
oes on the surer its hold on the masses and the 
fais sex. As for its exploitation angles, title 


values alone lift it into the top bracket. Box- 
office certainty. 
Story.—Among the inhabitanis of Peyton 


Place, a small town, are Allison, daughter of 
Constance MacKenzie, who runs a dress shop; 
Allison's friend, Selena, living in a broken-down 
shack with her worn-out mother, Nellie, and 
brutal siepfather, Lucas ; and Norman, a mother- 
ridden youth. Others are Betty, a forward minx 
Rodney, arrogant son of Leshe Harrison, the 
town’s biggest tycoon: and Ted, a forthright 
young man interested in Selena. Although con- 


cerned for Allison's morals, Constance blurts 
out that Allison is illegitimate and drives her 
from home Rodney marries Betty, despite 


parental opposition, and is subsequently killed 
im the war. Lucas rapes Selena, but Doctor 
Swain, a welltoved medico, performs an abor- 
tion and forces Lucas to leave. After Nellic 
commits suicide, Lucas returns and again attacks 
Selena and she kills him. She and her small 
brother hide Lucas’s body, but Selena is eventu- 
ally arrested. Swain then endangers his reputa- 
tion and career to gain her acquittal. The case 
brings about a reconciliation between Constance, 
engaged to Michael, a headmaster, and Allison. 

Production.—The picture has many themes 
and not the least is that the sins of the parents 
inevitably visit the children. Normal problems of 
teenagers suddenly experiencing calf love further 
heighten interest, while touching asides effec- 
tively balance the rape and abortion scenes. Hope 
Lange contributes a moving study as Sclena, 
Diane Varsi also scores in the slightly less 
exacting, but nevertheless ticklish, part of 
Allison, Betty Field meets all emotional demands 
as Nellie, and Lana Turner slowly melts as the 
hardened Constance. Lloyd Nolan impresses as 
the courageous Doctor Swain, Arthur Kennedy 
is im his element as the vicious Lucas, Russ 
Tamblyn convinces as Norman, and Lee Philips 
makes a confident debut as Michael. Its sup- 
porting cast, headed by Terry Moore, Mildred 
Dunnock and Leon Ames, too, is hand picked. 
The trial scenes, brilliantly presented, pave the 
way to a satisfactory and showmanlike climax, 
and finely composed and photographed exteriors 
subtly mellow the whole. Make no mistake, 
“ Peyton Place” is a film and a half and the 
complete answer to every exhibitor’s prayer. 
Grab m whatever the cost! 

Points of Appeal.—Tremendous story, out- 
standing cast, strong feminine and human angles, 
gripping highlights, best-seller title, apt musical 
score, exceptional pictorial qualities, Cinema- 
Scope and Eastman Color, 


GIDEON’S DAY 
Columbia. British (A). Photographed in Techni- 
color. Featuring Jack Hawkins, Dianne Foster 
and Andrew Ray. Produced by Michael Killanin 
Directed by John Ford. Screenplay by T. E 
Clarke. Director of Photography, F. A. Young. 
Musical Director, Muir Mathieson. 8,164 feet. 
Release April 21, 1958 
EXHILARATING comedy crime melodrama, 
finely photographed in Technicolor. Based on a 
novel by J. J. Marric, it describes with gusto a 
day in the life of a Scotland Yard Chief In- 
spector and, although committed to mayhem and 
murder, introduces many engaging domestic and 
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romantic touches and displays a keen sense of 
humour. Jack Hawkins scores as the homely, 
resolute and hawk-eyed Gideon, and the support- 
ing types, too, are boldly etched and skilfully 
deployed. Moreover, the highlights definitely 
thrill. ** Boys’ Own Paper,” “ Peg’s Paper” and 
“The Police Gazette” rolled into one, it's real 
entertainment. Excellent British booking. 

Story.—Chief Inspector Gideon of Scotland 
Yard starts the day under review as usual by 
trying to beat his teenage daughter, Sally, to 
the bathroom. Having promised his wife, Kate 
to be home early, he drops his two other young- 
siers at school, but is given a ticket for ignoring 
traffic lights by Simon, an over-zealous rookie. 
On reaching his office, the slightly ruffled Gideon 
accuses Detective Sergeant Kirby, one of his 
staff, of accepting bribes. Later, Kirby is killed 
by a hit-and-run car. Then comes news from 
Manchester of a murder and Arthur Sayer, 
fugitive from a mental home, is suspect. He 
heads for London and kills another girl before 
Simon luckily apprehends him. Meanwhile, 
Gideon interviews Mrs. Kirby and she reveals 
that there was another woman in Kirby's life, 
Joanna, wife of Paul Delafield, an odd individual, 
Shortly afterwards, a pay snatch is traced to Paul 
and Joanna. Gideon arrests Joanna, but Paul 
escapes. Next, Gideon receives minor injuries 
while tackling Mayfair boys who had raided a 
safe deposit. At last Gideon returns home, but 
finds Simon and Sally, now in love, have collared 
his supper. He is then called to indentify Paul, 
caught at the airport, and Simon offers to drive 
him. This time Simon crosses a red light and 
gets a tickei! 

Production.—The picture moves at the pace of 
a police car answering an emergency call, but 
its many facets are kept in clear perspective and 
romance, domesticity and apt comedy effectively 
punctuate the headline-inspired “cops and 
robbers.” Jack Hawkins has just the right ap- 
proach as Gideon, Anna Lee is an understanding 
Kate, Dianne Foster makes a glamorous, if un- 
scrupulous, Joanna, Andrew Ray amuses as 
Simon, Anna Massey pleases as Sally, and the 
rest of the players, too, are first-rate. Director 
John Ford, equipped with a neat T. E. B. Clarke 
script, sees that Gideon's day is a full one, but, 
despite the fact that dramatic licence is taken, 


he never allows the film, dressed to kill, to 
descend to parody. It’s grand fun and a lively 
thriller. 


Points of Appeal.—Entertaining story, box- 
office cast, resourcefu! direction, appropriate light 
relief, realistic highlights, title, and Technicolor. 


DESIRE UNDER THE ELMS 
Paramount. American (X). VistaVision. Directed 
by Delbert Mann. Featuring Sophia Loren, 
Anthony Perkins and Burl Ives. 10,018 feet. 

Release May 12, 1958 

RAW, yet gripping, VistaVision melodrama, 
inspired by Eugene O'Neill's famous stage play. 
Unfolded in nineteenth-century New England, it 
concerns an avaricious and tyrannical, though 
industrious, old farmer who selects as his third 
wife a comely Italian, but soon finds himself in 
competition with his youngest son for the wench 
and his property, The mood of its story, 
which, in a manner of speaking, ‘akes place 
behind the broad, unbending back of the bigoted 
tyrant, is heavy, but its central characters 
intrigue as it steadily advances towards its 
tragic climax. There is no message other than 
that greed can influence human behaviour as 
much as sex, but the film nevertheless provides 
considerable food for thought. Outstanding 
screen classic and big potential box-office turn-up. 

Story.—Before she dies, Mrs. Cabot, second 
wife of Ephraim, an elderly farmer, tells her 
son, Eben, that his father has hidden his money 
under an elm and makes him promise that he 
will fight for his inheritance. Eben, convinced 
that his father only married his mother so that 
he could acquire the land, offers his half-brothers, 
Simeon and Peter, part of his father’s savings in 
return for a note signing their share of the 
farm over to him. Simeon and Peter leave for 
California while Ephraim is visiting the nearest 
town. Ephraim returns accompanied by a third 
wife, Anna, an attractive Italian. Anna covets 
the farm and Ephraim says that if she gives him 
a son he will make the boy his heir. Ephraim is 
not capable of becoming a father again and 
Anna has no difficulty in seducing the frus- 


trated Eben. Ephraim knows nothing of this 

and when Anna's baby arrives he thinks it is his 

and throws a party, attended by Simeon and 

now married and in the money. On 

plans to disinherit him, 

t Anna has tricked him, To 

ove her affection for Eben, Anna kills the 

by. Eben informs the police and both he 
and Anna are arrested. 

Production.—The picture, apart from the 
celebration party scene in which Ephraim, 
secretly doubting his own virility, dances and 
turns somersaulis to reassure himself and alla 
the gossip of his friends, has no comedy relief. 
but the genuine, if illicit, love of Anna and 
Eben has a softening effect and str 
feminine appeal. Burl Ives, who looks strangely 
like Brigham Young, contributes a powerful 
portrayal as the grasping, Bible-punching 
Ephraim, Sophia Loren meets all physical and 
emotional demands as Anna, and Anthony Per- 
kins does well in the unrewarding role of Eben. 
The supporting cast is adequate and the direc- 
tion masterly. VistaVision completes the arrest- 
ing oracle. 


_ Points of Appeal.—Fascinating story, impres- 
sive acting, clever treatment, su woman's 
angle, realistic staging and box-office title. 


ORDERS TO KILL 


British Lion. British (A). Featuring Paul Massie, 
Irene Worth and Eddie Albert. Produced by 
Anthony Havelock-Allan. Directed by Anthony 
Asquith. Screenplay by Paul Dehn. Director of 
Photography, Desmond Dickinson. Musical 
Director, Benjamin Frankel. 10,046 feet. Release 
April 14, 1958 

ESPIONAGE melodrama, unfolded in Nazi- 
occupied France. It concerns a young American 
airman who is sent to Paris to contact the Under- 
ground and destroy a collaborator, but, after 
completing his mission, finds to his horror that 
his victim, a homely married man, had not be- 
trayed the Allies. The first half is cluttered by 
conventional “ shots ” of secret agents in training, 
but once its main theme emerges it develops into 
a moving and suspenseful exposition of the ethics 


of war. Competently acted and sensitively, if 
somewhat loosely, directed, it should intrigue 
both women and men. Very good British 
war fare. 


Story.—Gene Summers, a brave young Ameri- 
can pilot, grounded following many enames 
sorties, does not relish a desk job. A few wires 
are, however, pulled, particularly by his mother, 
and he is picked to go to France and track down 
Marcel Lafitte, a small-time Paris lawyer, sus- 
pected by the Underground of selling information 
to the Nazis. Posted to a Scottish training camp, 
Gene is put through his paces by a tough British 
Naval Commander and Major MacMahon, a 
ruthless U.S officer. After he “ graduates,” Gene 
is given a false passport pan the name Jean 
Doumier and dropped by parachute into France. 
He subsequently visits Leonie, dressmaker mem- 
ber of the Resistance, and she briefs him. In 
due course, he gets to know Marcel Lafitte and 
meets his wife and small daughter. Gene can't 
believe that Lafitte, devoted to his cat, as well 
as his family, is an informer, but he does his 
duty and makes it look like robbery and murder. 
The experience causes Gene to take to drink and 
later he learns that Lafitte was innocent. At the 
end of hostilities, Gene returns to France and 
does what he can for Lafitte’s dependants. 
Production.—The picture, casting both eyes on 
the U.S market, dithers at the start but its»penul- 
timate reels amply compensate for its untidy 
first half. It grips from the moment Gene meets 
Leonie, whose heart had been hardened by the 
loss of her son, and culminates in a terrific scence 
in which Gene, acting against his better instincts, 
knocks Lafitte senseless and then fumbles with 
his knife before making the kill. Paul Massie 
contributes a carefully graduated, yet vital, por- 
trayal as Gene, Irene Worth deeply impresses as 
Leonie, Leslie French has his moments as the 
gentle, misjudged Lafitte, and James Robertson 
Justice and Eddie Albert introduce some “ light 
relief’ as the Naval Commander and Major 
MacMahon respectively. It has a few “ arty 
crafty” touches in the latter part, but the 
director's concessions to the highbrows are offset 
by his playing to the gallery in the beginning. 
By and large, the overall is a shrewd piece of 
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screen merchandise artfully carrying a pseudo- 
American label. 

Points of Appeal.—Unusual, thoughtful and 
dramatic story, very good characterisation, con- 
vincing atmosphere, gripping highlights, subtle 
human interest, first-rate musical score and pro- 
vocative title. 


HEART OF CHILD 


Rank. British (U). Featuring Jean Anderson, 
Donald Pleasence and Richard Williams. Pro- 
duced by Alfred Shaughnessy. Directed by Clive 
Donner. Screenplay by Leigh Vance. Director of 
Photography, Peter Hennessy. Musical Director, 
Muir Mathieson. 6,798 feet. Release May 26, 1958 

SENTIMENTAL melodrama, unfolded in the 
Austrian Tyrol. It centres on a small boy who 
risks the wrath of his morose, brutal father to 
keep his pet St. Bernard dog and, after facing 
many stern vicissitudes, finally receives paternal 
sanction and blessing. The tale gives the nipper 
and the giant pooch their heads and between 
them they win plenty of sympathy and offset 
uneven acting by the adult players. ayn 
ingenuous, yet not without thrills, the overall 
should definitely appeal to the family. Good 
British popular fare. 

-—Towards the end of World War I, Karl, 
an Il-year-old Austrian boy, living with his 
parents, Herr and Frau Spiel, country innkeepers, 
and young brothers and sisters, learns that his 
strict father is going to sell Rudi, his St. Bernard 
dog, to a black marketeer. Karl's middle-aged 
companion, Maria, daughter of Herr Heiss, with 
whom Spiel had been feuding for years, hides 
Rudi, but Karl eventually “ borrows” money 
from an offertory box and takes Rudi to Her 
Breuer, Maria's veterinary surgeon friend, in 
Innsbruck. When Karl returns he is beaten by 
Spiel and the latter and Heiss fight. Later, Karl 
discovers that Rudi has been bought by the 
British Red Cross, but manages to secure the 
animal and decides to make for a ski hut. Boy 
and dog are trapped in a snow storm, but Spice! 
is more concerned for the safety of one of his 
lambs than his son. They are, however, saved 
by Heiss and finally Spiel softens towards Kar! 
and allows him to retain Rudi. 

Production.—The picture, adapted from a novel 
by Phyllis Bottome, is undemanding entertain- 
ment addressed mainly to the unsophisticated. 
Richard Williams is pathetic and spirited in turn 
as Karl, the St. Bernard, almost as big as a bear, 
does its stuff as Rudi, and Jean Anderson has 
a kindly way as Maria, but Donald Pleasence 
overacts as the unpleasant Spiel. As for the 
supporting artists, few are given exacting roles 
or particularly intelligent dialogue. There is very 
little romance, but religion plays a small part, 
and the rescue scene is spectacular. 

Points of Appeal.—Simple story, engaging 
young star, likeable dog, agreeable sentiment, 
authentic backgrounds, apt title and U certificate. 


THE STRANGE AWAKENING 


Anglo Amalgamated. British (U). Featuring Lex 
Barker, Carole Mathews and Lisa Gastoni. Pro- 
duced by Alec C. Snowden. Directed by 
Montgomery Tully. Screenplay by J. MacLaren- 
Ross. Director of photography, Philip Grinrod. 
6.155 feet. Release April 14, 1958 
POLISHED and workmanlike romantic crime 
melodrama, set in the South of France. Ili's 
about a young man who, while suffering from 
amnesia, becomes involved in a plot to grab a 
fortune, but luckily escapes in one piece. The 
leading ladies are comely and not only attrac- 
tively decorate the somewhat lurid shenanigans, 
but also boldly underline its spectacular twist 
ending. It'll keep the majority on the qui vive. 
Very good British “ programmer.” 
Story.—Peter Chance, a handsome fellow, is 
attacked by Louis, a hitch-hiker, and left un- 


conscious. When he recovers, Peter cannot 
remember the past and finds himself in the 
home of Mrs. Friend, a recent widow, who 


claims he is her son, Gordon, heir to the late 


Mr. Friend’s fortune. Peter also meets his 
“wife,” Selena, and “sister,” Marney. Peter, 
suspicious, eventually learns his real identity 


from Louis. The Friends then inform Peter that 
Gordon is missing and they are using him to 
gain the inheritance. Peter determines to get 
away and enlists the aid of Marney. Later, 
Gordon’s body is found in a farmhouse and 
Marney and Louis are revealed as confederates 


in a plan to obtain the money. Finally, Marney 
dies in a fire started by Louis, and the latter is 
caught while trying to skedaddle. 

_, Production.—The picture tells an intriguing, 
if slightly far-fetched, tale with cuneate 
economy. Lex Barker spends much of his time 
in a wheelchair, yet gives a virile performance as 
Peter, Lisa Gastoni completely disarms as the 
ravishing, though utterly unscrupulous, Marney, 
and Ca Mathews and Nora Swinburne 
further strengthen its distaff side as Selena and 
Mrs. Friend. Richard Molinos is a trifle less 
subtle as Louis, but the rest are sound. The 
surprise climax is literally hot, and the staging 
elegant. 

Points of Appeal.—Exciting story, popular and 
talented players, authentic backgrounds, show- 
manlike finale, provocative title, quota ticket 
and U certificate. 


HANDLE WITH CARE 


MGM. American (U). Metroscope. Directed by 

David Friedkin, Featuring Dean Jones, Joan 

O'Brien and Thomas Mitchell. 7,387 feet. Release 
not fixed 

SMALL TOWN melodrama, resented in 
Metroscope. It’s about an inhibited law student 
who deliberately uses a mock trial to attack a 
well-loved mayor, but, although technically with- 
in his rights, learns to regret his stirring up of 
mud. There is quite enough talk, but competent 
acting by established adult and eager young 
players enables it to create interest and point a 
moral. Most audiences should find it stimulating. 
Good “* double bill.” 

Story.—Professor Bowdin, head of a law 
school, decides to hold a mock trial to test third 
year students’ knowledge. Zachary Davis, a mem- 
ber of the class, but not a native of the district, 
proposes they investigate their own town. Davis. 
a brilliant, though angry, youth, relishes the job 
of “district attorney” and uncovers evidence 
that suggests embezzlement by Dick Williston, 
the highly-respected mayor, 20-odd years before. 


Davis becomes decidedly unpopular with the 
other students and the locals, but refuses to 
relent. It is then disclosed that Williston had 


used rate money, since repaid, but only to help 
people when the area became a dust-bowl in 
1931. Davis, contrite, plans to leave, but Mary, 
his girl friend, and Williston persuade him to stay. 

Production.—The picture, a reminder to laymen 
and lawyers alike that it is not always expedient 
strictly to adhere to the letter of the law, takes 
some time to get going, but once the battle 
between the ruthless young advocate and the wise 
old mayor is joined human interest steadily 
mounts. Dean Jones thoroughly convinces as the 
embittered Davis, Thomas Mitchell wins sym- 
pathy as Mayor Williston, Joan O’Brien pleases 
as Mary, and Walter Abel impresses as Professor 
Bowdin. Its adolescent supporting players also 
register. Atmosphere and detail are impeccable, 
and the dialogue is good, if over generous. 

oints of Appeal. — Out-of-the-rut story, 
cleverly balanced cast, skilful direction, human 
angle and provocative title. 


CRASH LANDING 


Columbia. American (U). Directed by Fred F. 
Sears. Featuring Gary Merrill, Nancy Davis and 
Irene Hervey. 5,744 feet. Release April 7, 1958 

TAUT and compact acrial melodrama, with a 
domestic fringe. It tells how engine trouble in 
mid-Atlantic leads to a tough air pilot’s change 
of heart and a better understanding between him 
and his wife and small son. The reactions of 
the crew and passengers of the aircraft are 
quickly summarised and the findings, crowned by 
the spectacular crash “ landing,” furnish holding 
entertainment. Good “ second.” 

Story.—A _ trans-Atlantic airliner bound for 
New York from Lisbon falters at the point of 
no return. Captain Williams, the hard, unbend- 
ing skipper, contacts a destroyer and warns every- 
body that he may have to ditch, but hopes to 
keep aloft until dawn. To the astonishment of 
his men, Williams reveals unsuspected human 
qualities. The passengers are given detailed in- 
structions and, directed by radar from a destroyer, 
Williams lands in the “ drink” without loss of 
life. On arrival in New York, Williams meets 
his wife, Helen, and young son, Barrie, who also 
appreciate his reformed character. 

Production.—The picture effectively “‘re-treads”’ 
a familiar theme and further strengthens it by 
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solving urgent marital problems. Gary Merrill is 
convincing as martinet Williams, Nancy Davis 
has her moments as Helen, Kim Charney pleases 
as Barrie, and Irene Hervey and other well known 
players register as passengers and crew. There is 
plenty of suspense towards the finish, and the 
rescue scenes are thrilling. 

Points of Appeal.—Absorbing story, co 
cast, feminine angle, penultimate 
handy footage and certificates. 


ompetent 
highlights, 


THE LAWLESS EIGHTIES 


Republic-British Lion. American (UV). Naturama. 

Directed by Joe Kane. Featuring Buster Crabbe, 

John Smith and Marilyn Saris. 6,246 feet. 
Release March 24, 1958 


OUTDOOR melodrama, set in the early West. 
It tes of an itinerant preacher and a gun- 
slinger who join forces and settle the hash of 
an unscrupulous Indian agent. Feathers fly fre- 
quently and romance relieves the rough stuff, but 
robust acting and resourceful direction fail to 
iron out the dogears of a well-thumbed script. 

Story.—Grat Bandas, an Indian agent using 
his office as a front for cattle rustling, sends his 
thugs after “ Brother Van,” an inquisitive travel- 
ling preacher. “Van” is rescued by Li 
Prescott, a gunman, and taken to a ranch owne 
by Lynn Sutter, a comely lass. Later, Bandas 
hires Prescott to grab Indian lands and cattle. 
When Prescott realises that Bandas is trying to 
start a wa: with the Indians, he revolts and gets 
shot, but manages to reach the Sutter ranch. 
Bandas then attempts to lynch Wolf-Ohief, the 
tribe’s leader, but Prescott saves him. Lynn, 
who had been held hostage by the Redskins, is 
released, Bandas receives his just deserts, and 
Prescott and Lynn wed. : 

Production.—The picture has plenty of fights 
and chases, but leaves nothing to the imagina- 
tion. Marilyn Saris makes a spirited Lynn, and 
John Smith is not over-sanctimonious as “ Van. 
but Buster Crabbe looks a bit too long in the 
tooth to y hero as Prescott, and Ted de 
Corsia lacks subtlety as _ villain Bandas. 
Naturama gives the film width, but not depth, 

Points of Appeal.—Straightforward story, title 
and U certificate. 


THE LAND UNKNOWN 


Rank-Universal. American (X)._ CinemaScwpe. 
Directed by Virgil Vogel. Featuring Jock 
Mahoney, Shawn Smith and William Reynolds. 
6.958 feet. Release not fixed 
CINEMASCOPE science-fiction “ horrific.” It 
illustrates the hectic adventures of members of 
an American expedition, marooned on a warm 
oasis in the Antarotic, who rub shoujders with 
a testy modern Robinson Crusoe and prehistoric 
monsiers. It has some clever model work and 
trick photography, but ingenious technical pre- 
sentation does not atone for uneven acting and 
direction. and a wordy script. Very moderate > 4 
certificate “ thriller.” ae 
Story.—Commander Hal Roberts, a U.S Navy 
geophysicist, Lieutenant Jack Carmen, helicopter 
lot, Steve Miller, a mechanic, and Margaret 
athaway, a comely reporter, go on an observa- 
tion flight over a warm-water area of the South 
Pole. ey are forced down by a storm and 
find themselves on strange tropical terrain i 
abited b rehistoric monsters. argare’ 
comma be "Doctor Charles Hunter, bearded, 
woman-hungry survivor of an earlier plane 
expedition, but he listens to reason and later pro- 
vides spares to repair the helicopter, Following 
encounters with the monsters, romance develops 
between Hal and Margaret, and the party flies 
back to the Navy base. : 
Production.—The picture covers “ lost world 
territory, but brontosaurus have stalked the 
screen so often that they've ceased to chill the 
spine. Shawn Smith makes an attractive Mar- 
garet, but Jock Mahoney talks too much as 
Hal. and William Reynolds, Henry Brandon, 
Phil Harvey and Douglas R. Kennedy are barely 
adequate in direct support. , The hocus pocus = 
blown up with library “shots,” but oddly 
enough they take much of the wind out of its 
sails. In spite of its X certificate, it’s ineredibly 
juvenile. " . 
Points of Appeal.—Title and X certincate. 
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Television Outlook 


by TONY GRUNER 


Drayton—The Man 
Behind the Scenes 


IN TV circles there is a name that 
keeps cropping up with astonishing 
frequency when big deals are dis- 
cussed among programme contrac- 


tors. The name is Harold Drayton, 
former chairman of British Lion, and 
still a member of the board of 


directors of British Lion Studio Co., 


the subsidiary responsible for Shep- 
perton Studios. 
Drayton is rapidly becoming to 


television what tycoon Paul Getty is 
to oil. As chairman of Electrical In- 
dustria! Investment and British Elec- 


tric Contraction Co., Lid., he was 
naturally involved with Associated 
Rediffusion and is believed to own 


the largest number of shares in that 
company. 

His influence is not limited to AR; 
it is common knowledge that Dray- 
ton has also bought into another 
programme contractor, and is even 
said to have money in a third com- 
pany that will be submitting an appli- 
cation for one of the few regional TV 
contracts that are left in the country. 

Drayton is out of the country at 
the moment. He is in Africa. When 
he returns to London in June he is 
expected to take considerable interest 
in the activities of British Lion at 
Shepperton, and also the develop- 
ment of coin-in-the-slot television. 


Sometimes believed to be the 
richest man in Great Britain, he has 
a large part of his money invested 


in the electrical industry. 


Whatever happens one can be sure 


that Drayton, the eminence grise of 
commercial television, will not be 
backward in developing his electronic 
interests in the most profitable way. 


TWO NEW TV series, sponsored 
by Lew Grade's Incorporated Televi- 
sion Programmes Co., Ltd., are ready 
for shooting at the company’s Na- 
tional Studios at Elstree. 


They are: “The Invisible Man” 
and “* William Tell,” starring Conrad 
Phillips. 

The pilot of *“* The Invisible Man” 
has already been completed, and 
Grade tells me that his company is 


expecting the go-ahead signal for the 


series to be made within the next 
few weeks. 

Production on “ William Tell” 
starts this week and a series of 26 


a will be made in the first instance. 
he decision to make “ The Invis- 


REVIEWS—Contd. 


ible Man” and “ William Tell” fol- 
lows the recent visit of Grade to 
America, when he discussed forth- 


coming Anglo-U.S 


TV productions 
in this country. 


Like all his telefilms produced by 
ITPC, both The Invisible Man” 
and “ William Tell” will be shown 


on one of the top American TV net- 
works. 


2 & a7 

TED WILLIS and Frank Godwin 
are now negotiating with one of the 
programme contractors for their own 
TV series based on an idea by Willis. 

Said the writer of “Woman in a 
Dressing Gown™ and the number 
one BBC programme, “ Dixon of 
Dock Green”: “That is where all 
the money 


1S. 


THE 


for the North East coast 


a senior producer for ATV, who 
has been responsible for most of the 
Val Parnell “* Saturday Spectaculars.” 


GENERAL COUNCIL—Contd. 


which an inquiry into the Sunday Obser- 
vance laws would be sought. If such an 
inquiry was subsequently held the associa- 
tion would then urge the abolition of the 
Sunday Charity Contribution 

M. Jervis hoped that the position of 
Sunday Opening generally would not be 
lost sight of as in some areas this was 
chaotic, being entirely dependent upon the 
local licensing authorities 

Ansual Conference 
Provisional 
conference were noted W. Carr asked 
that members wishing to attend should 
send in their reservation applications with- 
out delay 

New Members: 
were elected 

Next Meeting: It was agreed that the 
-_ meeting be held in London on April 


Bournemouth: 


Eleven mew members 


Branch Meetings: D. Owen said that at 
a recem meeting of the South Wales 
branch it had been suggested that it would 
aSSiSt In reviving interest in branch meet- 
ings if the officers were able to be pre- 
sent more often 

The president replied that he would be 
happy to visit any branch that invited 
him, provided he was not required in 
London for meetings 

Ss ewis congratulated the presi- 
dent on getting through the agenda in a 
most expeditious manner and on behalf 
of the delegates extended best wishes for 
a happy and successful year in office 


handling of suspense angles. 


up to the high quality 
films, 


giving 


arrangements for the annual | 


Francois Perier and the two women stars 
impeccable performances. 
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The Bromhead Fund 
Is Now £28,000 


LATEST NEWS of the Reginald C. Bromhead Memorial Fund is that the 


total now exceeds £28,000, 


in the form of cash, deeds of covenant and 


other commitments. Ralph S. er chairman of the CTBF reports that: 


Lord Rank, president of the CTBPF, 
and the council acknowledge a dona- 
tion of £4,000 from the South Wales | 
and Monmouthshire Committee of | 
the CTBF, which, with the permission 
of that committee, is being allocated 
as £2,000 to the Reginald C. Brom- 
head Memorial Fund and the re- 
mainder to the general funds of the 
‘TBF. 


In addition W. J. Fooks, the hon- 
orary secretary, has informed the 
CTBF, that about £1,000 more is in 
the course of collection. 

The Cardiff sub-committee was the first 
provincial committee of the fund to be 
formed in 1924, and Jackson Withers has 
been chairman from that date until the 
present time. The special efforts of this 


committee have included cinema 
collections and a _ successful midnight 
matinee of * The Bridge on the River 
Kwai.’ 


NEW programme controller | 
| (Teesside | 
and Tyneside) will be Bill Lyon-Shaw, | 


Close Interest 


Other major donations received recently 
include £1,000 from H. Albany Ward, 
who, although he has been in retirement 
for some years, has never lost his close 
| interest in the work of the fund. 
| Ken Jones, chairman of the Birmingham 
|and Midlands CTBF, has forwarded on 
their behalf a cheque for £500, to mark 
the cordial c-operation existing between 
these funds. Mr. Jones has also 
arranged a contribution of £250 from the 
| Clifton Cinemas Benevolent Fund. 

Since the date of the last report issued 
by the fund offices, substantial donations 
| have also been received from: J. Pattin- 
son, Norman Wisdom, per Columbia 
Gramophone Co., Lid., Peter Bromhead, 
|M. J. Frankovich, H. Bromhead, H. 
Griffiths, W. Carr, Jock Macgregor, 
F. W. Hicks, The Film Producers Guild, 
S. Hart, Ellis F. Pinkney, MC, Frank Hill, 
MVO, FCIS, Montague C. Morton, Pearl, 
Dean and Youngers, Ltd. (Cardiff. Com- 
mittee), George Singleton, Major Sir 
Edward Ford, KCVO, CB, W. Pepper, 
Gerald Sanger, Film Industry Sports 
Association, AKC, BAOR (Brigadier 
. N. Soden), H. Albany Ward, Miss 
F. M. Cook, Ammanford and District 
Miners Welfare Association (Cardiff Com- 
mittee), Swansea Exhibitors and Managers 
Concert (Cardiff committec), Mrs. W. M. 
| Marshall, J. Arthur Rank Organisation 
| Personnel Collection, Mervyn Fox, 
| Collection at 1956 Conference—per T 

France, Society of Cinema Managers | 
 (econd comribation) (Ww. J. Ellison). 

J. Ellison (second contribution), 
Cc EA Southern Midlands Branch, 
} Association of Specialised Film Producers, 
| Miss Etwell, Mr. and Mrs. J. Harring- | 
{ton, F. O. Thurman (Notts. and Derby 
CTBF committec), CEA Kent county 


— 


The acting is well 
usually seen in French 


Strong, but 


shot dead by a Nazi rary 
having discovered he was her sister’s lover, tak 
Larauch, whom she is slowly poisoning, to a 


| branch, Arthur Spencer 
J. w. Lawrence, 

| Industries, Led. (A. F. Carrington), H. 
Tutill (Notts. and Derby CTBF com- 
mittee), Sir Gordon Craig, H. P. Dawson, 
L. Castleton Knight, W. Southan Morris. 
Sir Arthur Jarratt, R. F. Prior (Notts. 
and Derby CTBF committee). 

Arising from the work of various pro- 
vincial committees a number ef special 
performances and other efforts are 
scheduled for the near future, and the 
head office of the fund is in touch with 
all other committees in order that similar 
efforts may be undertaken. 


May, 
Rank 


H. Elton, 
Precision 


KMA’s RECORD YEAR-Contd. 


achieved in the following countries, 
in spite of the fact that — has 
fluctuated widely over the 

Rhodesia and Nyasalan £29,469 


(£20,712), Kenya £28,526 (£19,850), 
Aden £17,281 (£14,400), weden 
£73,343 (£65,540), Norway £32,627 


(£24,079), Denmark £70,341 (£45, 192), 
Netherlands £89,551 (£53,549), Swit- 


zerland £25,315 (£12,521), Spain 
£48,084 (£38,545), Austria £15,141 
(£4,464), Vietnam £39,333 (£1,088), 
Libya £41,975 (£3,310), Morocco 
£36,212 (£9,054), Liberia £10,052 


(£256), Persia £30,192 (£19,060), Japan 
£41,555 (£29,017), Mexico £19,923 
(£8,855), Venezuela £19,144 (£11,015). 

There was approximately a two per 
cent. drop in sales to USA, from 
£103,624 to £101,673 and other mar- 
kets where trade was ane 
maintained include Nigeria, Briti 
Guiana, Thailand, hile, Sierra 
Leone, Sudan, Eire, Portugal, Greece, 
Belgian Congo, Israel, Peru, Uru- 
guay and Argentina. 

Markets where setbacks have been 


experienced include Malta, South 
Africa, Uganda, India, Pakistan, 
Malaya and Singapore, Ceylon, Can- 


ada, Jamaica, the Windward Isles, 
Trinidad, Finland, Poland, Belgium, 
Jordan, Iraq and China. 

The fall in India was particularly 
| heavy—from £175,153 in 1956 to 
| £118,646 — and _balance-on-payment 
difficulties indicate that this situation 
| will continue. A _ similar situation 
| obtains in the cases of Australia and 
| New Zealand. 


A CHARITY. premiere ad “ Happy 
\is the Bride” will be staged at the 
| Savoy, Leicester, on March 21. Pro- 

ceeds will go to the CTBF. 


and then Helene, 
es 


THE SHE-WOLVES 
Cross-Channel. French (A) 
Directed by Luis Saslavsky. Featuring Francois 
Perier, Michelene Presie and Jeanne Moreau 

9,450 feet 


TAUT DRAMA, in the Grand Guignol 
manner, set in enemy-occupied France. It tells 
of an escapee from a German prisoner-of-war 
camp who poses as the dead fiancé of an aristo- 
cratic French girl whom he had never seen, the 
reasons she and others have for pretending to 
accept his bluff in order to profit financially, and 
the disasters that ultimately overtake four of 
them. Director Luis Saslavsky builds up atmo- 
sphere with a good eye to his climax and a sure 


English sub-titles. 


acceptable, offering to adult-minded audiences. 


Story.—Gervais Larauch and a friend esca 
from a prisoner-of-war camp in France, but the 
latter is killed accidentally on their way to visit 
his fiancée, to whom he became engaged through 
corresponding with her when in _ captivity. 
Larauch takes his papers and his identity and the 
girl, Helene, accepts him, although her younger 
sister, Agnes, soon sees through the deception. 
She holds her tongue, having allen in love with 
him, and when the dead man’s sister arrives she. 
too, keeps the secret because her brother has 
been left a fortune which she intends Larauch 
shall share with her. When the marriage does 
take place, Agnes commits suicide, the sister is 


quiet oe yy eee hg 4 .oE nt 
ing what is happening, locks her in a rd 
to die and himself falls dead. 

Production.—The picture moves to its end 
with the relentlessness of a Greek tra y while 
poser concealing the final curtain. on 

tadually increases and the end comes pty om 

‘rancois Perier portrays the fraudulent bride. 
groom with a fine sense of character and great 
acting abilit Michelene Presle is equally suc- 
cessful as e duped wife, and Jeanne Moreau 
as her intense and unbalanced sister handles a 
difficult part impeccably. Direction is admirable 
and photography more than adequate. 

Points of Appeal.—Tense, exciting story, 
powerful acting, firm direction.—B. W. 


ony enabrne wadietiaried « 
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Studio Round-Up 


By PETER EVANS 


Cy Endfield Looks For 
Drama in the Gutter 


PEOPLE who claim that the Welfare State has taken the drama out of 
Britain and put featherbeds and luxury flats where the cobblestones and 
arches used to be, should talk to producer Benny Fisz, from Poland, and 


director Cy Endfield, from America. 


Endfield swept the suggestion into | 


oblivion with a single gesture. “* There 
is plenty of natural drama in the 


every-day jobs of men with physical | 


contact with reality,” he declared, as 
we lunched at Pinewood last week. 
“Now some critics,” he went on 
slowly, cutting deep into his steak 
with purposeful concentration. “Some 
critics suggested that ‘ Hell Drivers * 
couldn’t happen here. Well, 1 re- 
searched that subject for a long while. 


And i say it could, and does, happen | 


here. In fact, I've spoken to lorry 
drivers who have seen the film and 
nearly all of them have stories to 
cap any incident in ‘ Hell Drivers.’ 
Believe me.” 


The Basic Jobs 


The Fisz-Endfield partnership is 
now making “Sea Fury” starring 
Stanley Baker, Victor McLaglen and 
Luciana Paluzzi. A sort of 
Drivers” at sea. 

“There have been a lot of dramas 
on the rarified nsychological plain,” 
Endfield added. * But with the sur- 
vival jobs, the basic jobs, the con- 
tact with reality is reduced to simple, 
basic terms. 
cinematic. 

**Some time ago, Warner Brothers 
made a series of films about men in 
workaday jobs. But they were in- 
clined to branch off and concentrate 
on their personal problems. I prefer 
to stay closer to the work itself.” 

Producer Fisz took up the story. 
“I think you get much more drama 


* Hell | 
| He is hoping 


And that is essentially | 


if you go down to the gutter. And if | 


you go down to the gutter you might 
as well go all the way.” 

Fisz, who doesn’t believe 
measures, ordered a 
coffee. 


A Great Film 


“Look at ‘On the Waterfront.’ 
Now there was a great picture. But 
it doesn’t mean that America is ridden 
with gangsters. It is an aspect of 
American life—an aspect that made 
fine entertainment.” 

I asked whether his down-to-the- 
— policy met much opposition 
rom the censor. “I think the censor 
is getting more mature. It is better 
than in America. But I wish it were 
like in France,” he replied. 

Fisz said that he was in fact now 
preparing his tour de force. It is 
“ The Assassin ” by Liam O'Flaherty. 
the man who wrote “ The Informer.” 
This is a psychological study of a 


in half- 
large cup of 


man who dedicates himself to a 
movement, and commits a murder 
purely for political reasons. 

Between making “Child in the 


House ” and “ Hell Drivers ” director 
Endfield “‘ wrote about five scripts” 
and started a script bank. 

One of the deposits is a modern 
musical, set in London and Paris. It 
is a skit on present-day conditions 


in the modern music world. This, said ' 


| by 


| ranean. 


Endfield, might well be the com- 
pany’s next production. 

“Sea Fury” is the story of tug- 
boats and tug-boat men operating off 
the Bay of Biscay and the Mediter- 
Extensive Spanish locations 
have been completed. Reg Wyer is 
lighting. 


oF S & 
RICHARD COIT, who came into 


the business a year or so ago, when 
millionairess Pamela Woolworth 


| asked him to look after her interests 


in Dragon Films, is planning to go 
in production for himself. 

He has purchased the rights to Sir 
Alan Herbert's book, “ Why Water- 
loo?” which is now being scripted 
by American David Osborne, who 
co-scripted “Chase a Crooked 
Shadow.” 

Coit describes the story as “a 
totally new conception of Napoleon.” 
that production will 
begin in September with locations on 
the island of Elba. 

When Miss Woolworth retired 
from film-making after the not-so- 
successful “‘ The Silken Affair,’ Coit 
joined forces with Douglas Fair- 
banks in Associated Dragon Films. 

A few weeks ago, the team. of 
Fairbanks and Cou formed West- 
ridge Film Productions to produce 
television advertising spots. 

But Richard Coit is entirely on his 
own in promoting “Why Water- 
loo?” 


A MOST important 
studio lighting facilities, 


addition 
the 


to 


20kW | 


lamp, has now been put into service | 


ole-Richardson. 

The lamp has been designed to 
meet the need for single light sources 
of immense power, particularly for 
exteriors, where a _ multiplicity 
sources may produce an unnatural 
softness. 

Perhaps the most interesting fea- 


The Mole-Richardson 20 kW 


lamp 


of | 


; on 


| to scout : 
tainly, this project has the makings | 


25 


SEA FURY. On location in Spain, director Cy Endfield (left) sits this 

one out with stars Stanley Baker and Victor McLaglen and producer 

Benny Fisz. The film tells the story of the dramatic work of sea-going 
salvage tugs and promises ‘‘ drama, excitement and suspense "’ 


ture of the new lamp is the “ back 
entry" design, similar to that which 
has so added to the usefulness of 
M-R’s new 10kW lamp. The internal 
mechanism is wound out by a handle 
on the side of the housing, so that 
the bulb can be replaced, or the vital 
job of cleansing can be carried out 
without disturbing either the focus 
or the position of the lamp; an im- 
portant time-saving factor. 

The housing is extremely robust 
and has been kept to the absolute 
minimum in dimensions: it does not 
extend further back on the rail than 
the “ Brute.” The lamp will accom- 
modate any type of bulb with either 
tail or B138 pins. Convection cool- 
ing is assisted by a forced draft sys- 
tem designed to take care of “ hot 
spots.” 


SCRIPTWRITER Leigh Vance and 
producer-director John Lemont will 


taunch their first independent produc- | 
tion through their Zodiac Production | 


company in mid-May. 

This will be a thriller-chiller based 
Burke and Hare, the grave- 
robbers of the late 19th-century. 

They have also prepared a black- 


mail thriller called ‘The Shake- 
down.” 

These two are expected to be 
modest budget productions. But a 


third subject, “ The Alpine Hutte,” 
will be strictly in the international 
class. 

Vance and Lemont leave in June 
locations in Austria. Cer- 


of a world winner. It is the true 
story of buried Nazi loot in Austria. 
During the past two years or so, 
Leigh Vance tells me, about 30 “ un- 
explained deaths” 
in a certain Alpine district of Aus- 


| tria. 


Experienced guides have been 
found with their heads smashed in 
and bodies battered in passes where 
a child of four would normally be 
safe. The Austrian police believe that 
remnants of an SS detachment are 
operating in the area, protecting the 


loot until it is possible to smuggle | 


it out. 

Vance and Lemont have carefully 
postponed their initial production, 
while they have built up a 


| been found 


have taken place | 


small | 


library of good scripts for future 
production. 
Explained Vance: “ The trouble 


with many independent producers is 
that they have one good subject, 
make it, then go out of business for 
a long time while they search for 
something else to film. We reckon 
that a continuity of product is essen- 
tial to an independent’s existence. 
Now we're going to find out.” 
a 2 a 

PRODUCER Victor Skutezky 
‘phones to tell me that his next 
production will be “Alive and 
Kicking,” a comedy 

He expects the picture to go into 
ABPC at the end of May under the 
direction of Cyril Frankel, who also 


directed Skutezky’s “It’s Great to 
be Young.” 
“ Alive and Kicking” is a comed 


about three old ladies—Dame Sybil 


| Thorndyke, Estelle Winwood and 
Kathleen Harrison. 
a s a 
PRODUCER Sydney’ Box’s 
“Anna” has been abandoned. It 


was to have started at Pinewood this 


| month, but because Leslie Caron is 


expecting her second child, it has 
impossible to prepare 
the production early enough for her 
to complete it. 


FIFTY, not out! Film editor Fred 
Jacobs has now completed 50 years 
in the industry. Now with the British 
Transport Film unit, he was recently 
presented with a cheque for £20 by 
the ACTT and half a dozen bottles 
of champagne by his colleagues at 
British Transport. Which is a nice 
way of saying, thanks Fred. 


THE YOUNG 
AND THE GUILTY 
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THE NEED FOR RESEARCH 


FROM TIME to time I have written of the 
need in our industry for some kind of full-time 
research facility. 1 believe that this view is shared 
by a number of the “ higher-ups.” I also think 
We may soon get some idea of how such a ser- 
vice might be started. 

The crying need at present is for an objective 
and non-partisan method of discovering the 
answer to a simple problem—why do people go 
to the pictures? The short answer (and the one 
the film industry ut large hands out to the public) 
is that the film is good. The fact that the film 
“a often is terrible is beside the point. 

‘hat we need to know is how the public dis- 
covered it was a good film. In other words, 
what form of publicity or advertising hit the 
jackpot and made your filmgoer say: “I must 
see this picture.” 

This is a vital question. The bosses of the film 
industry all over the world are always telling you 
that they “ cater to the public’s taste.” That's 
a nice phrase, but its truth is open to doubt: 
ask any ten of them to define the taste of their 
public and you will receive ten entirely different 
answers. 

So far as a film “ catching on” is concerned, 
an outstanding recent example of course is “* The 
Bridge on the River Kwai.” Almost all my 
friends have asked me where it was playing 
locally as they wanted to see it. When asked 
why they wanted to see it they replied vaguely 
that they'd heard it’s a good picture. 

Then, if I press them, they tell me the bloke 
at the office had heard it was good, or that Mrs. 
So-and-So had mentioned it to the wife. 


In other words, all these many friends had been 
sold on the yo by word of mouth publicity. 
But even this form of publicity must have its 


origins somewhere. Did it start with the critics, 


THE COMPANY 


with West End audiences, or with the wider 
public at the beginning of its general release ? 

Alternatively, did the huge queues which 
formed outside most cinemas playing the film 
convince the rest of the public that here was a 
film to see at all costs. Or did the particular 
form of a and press coverage used build 
the picture up in the eyes of the public ? 

The answer, of course, is that all these things 
played their part—as they do with every film. 
But this again is not the whole point. It is only 
by careful and accurate analysis of the part 
played by each of these factors in the financial 
success of a film that we are ever likely to arrive 
at the precise answer to what the public wants. 

But even if we succeed in doing this we shall 
not have the permanent formula. The public's 
taste is to a certain extent dynamic; it is subject 
to change and development. For instance, in 
spite of the excellence of “ River Kwai,” many 
people hope that sooner or later the public will 
get sick and tired of films which rely for their 
excitement on acts of violence, and that the film 
makers will turn to subjects that are not buried 
in our past, but concern us today. 

in other words, the nostalgia induced by war 
films may sooner or later become dissipated, and 
the public will become more interested by some- 
thing else. 

it is up to us, as an industry catering for the 
public, to find out when these changes are going 
to take place, and what they will consist of—and 
then to make films which appeal to the new age. 

ideally, of course, films as an art form should 
in fact be creating new tastes and new experi 
for the public. But even if we fail in that task, 
let us at least use a bit of science in discovering 
what the public wants, 


OF SHOWMEN 


Big Send-off For Kaye Film 


NEWS FROM overseas starts off the section 
this week, and it comes all the way from Singa- 
pore, where the Cathay Organisation has been 
staging the premiere of “ Merry Andrew.” the 
Danny Kaye film. In fact the premiere was held 


at two Cathay theatres simultaneously—though 
they were 500 miles apart. One was in Singa- 
pore, the Cathay Empire: the other was the 
Odeon in Penang 


The film being about the circus, much of the 
publicity had the atmosphere of the big top 
Three large floats mounted on lorries (and very 
effectively designed) toured the whole island of 
Singapore for several days before the premicre. 

All the advance publicity was on a big scale, 
inchiding special window displays and a special 
supplement in the local paper, besides extra 
posters throughout the district. 

A special etfort was made im the foyers, which 
were decked attractively in a variety of ways to 
suggest the circus atmosphere. Both premicres, 
of course, were gala occasions with all the cus- 


tomary pomp and circumstance. 
very comprehensive and 
campaign 

“ Robbery Under Arms” has prompted many 
showmen to some excellent efforts, or so - it 
appears from campaigns received so far. With 
its “down under” background it was bound to 
encourage links both with Australian historical 
gimmicks and with present day travel and pro- 
duce 

A. L, Pareezer, Odeon, Bognor Regis, went for 
the former idea and arranged an exhibition ia 
his foyer of aboriginal implements loaned from 
@ museum in Arundel. Many authentic items 
were on display and these were effectively linked 
with film material. 

At Arundel itself the museum arranged a 
special window display which spread the net in an 
area not covered by the theatre before. ews- 
agents displayed special teaser newsbills and the 
display units available from the renter were used 
in local libraries. The national tie-up with Goya 


_ Altogether a 
attractively mounted 


was used; whilst a normally unco-operative press 
gave the film some extra picture coverage. 

N. A. Wilton, Odeon, Winchester, decided to 
give his showing a civic launching and to con- 
centrate on “ star selling” rather than stunts. At 
the annual local horticultural show he arranged 
for a large cut-out “ tree"’ to be made, amongst 


its leave ‘ing complete film credits and play 
date. 1! . was displayed near the judging plat- 
form. 

Thro, 


ways giving the cast were distributed 
as people left fe theatre; these handouts also 
contained a nice personal message to the patrons 
thanking them for coming and giving a gentle 
plug for the next feature—altogether a pleasant 
bit of publicity. F 

On the front-of-house the large cut-out, avail- 
able from the renter, was placed in a prominent 
position; whilst to provide the gala atmosphere 
the canopy was draped with bunting and flags. 

The civic opening was obviously a success and 
gained some useful extra press inches whilst pav- 
ing the way for a bigger than usual coverage of 
the film in the review page. Teaser newsbills, 
painting contest (entries of which were shown in 
the foyer), window displays, and other throw- 
aways in the form of boomerangs completed this 
useful campaign. 

W. J. Tall, Odeon, Lewes, gained more press 
in looking for advertising slants than he did for 
the actual stunts. First there was a search for 
kangaroo, wombat, dingo, opossum or kooka 
burra, Since this did not seem to produce any- 
thing, the press asked if the general public could 
help—without success, but with plenty 
publicity. 

Then Mr. Tull started to look for firearms for 
a foyer exhibition. Again, the press devoted a 
good few inches to this search, and this time 
the response was — Mr. Tull was able to 

nt an interesting display. 
"G. F. Bigwood, Odeon, Weston-super-Mare, 
started his campaign some weeks before playdate 
with items of interest on the theatre newsboard. 
He also used the large cut-out display on a good 
spot in the centre of town; and he started a 
competition for the best dressed window in 
Weston featuring Australian produce of one kind 
or another and his pictures of co-operating 
traders showed he got above average support. 


Crime Prevention 


In his foyer he had a police display on crime 
prevention to tie in with the wanted posters 
which he used to good effect away from the 
theatre. Three youngsters on horseback with 
placarded fgg made a tour of the town 

evidently caused quite a stir. , 
ey linking up with the local co-operative store 
and with the constabulary on police recruiting, 
5. C. Elliot, Odeon, Gateshead, managed to 
obtain a full and attractive window in which 
crime prevention and the film enjoyed equal bill- 
ing. Special lighting was used to give a dynamic 

ity e display. 

— 10 vamot Geos, Southampton, mae’ 
é tingents of American servicemen W 
og Dancap es of a NATO exercise and that the 
mayor was anxious to afrange a special pro- 
gramme for them. So he euganot at the men 

» to a special viewing of t 4 
wn she collnars way this might be expected to 
get a few extra inches in the press—but in fact 
the whole thing turned out to be much —_ 
than this. Mr. Wilmot heard that one of + 4 
men on one of the ships could not accept the 
mvitation as he was awaiting news of his first 

*s birth. < = 
barhis provided an opportunity not to be missed. 
A special phone call to his — bod 
arranged, and as luck would have it hw 
came through just when the seaman was at 
theatre. 

He was then presented with iced cakes and be- 
came the centre of congratulations. The press 
of course seized on this story—and this included 
mentions in the national press, too—so Mr. 
Wilmot’s effort at the private screening got a 
really fine reward, and a deserved one, too. 

In addition to this two full window displays 
were arranged and three-quarters of a com- 
posite page was achieved. In a tie-up with a 


firm of motor dealers he managed to get each 
van displaying a banner with film credits and to 
have a big punchy display in the showrooms. 


BE i. ev tlgal He 
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The Showman AlsoCommends... 


Figures in parentheses indicate number of credits 


ADAMS, D. G., Regal, Kirkcaldy: Theatre publicity, 
No Time For Tears (2). Affolter, L. M,, Gaumont, 
Crewe: The Captain's Paradise Anderton, R.. 
Odeon, Bury: Just My Luck. Archer, D. J., Empire, 
Coventry: Both Ends of the Candle. 

BAKER, H., Gaumont, Manchester: Christmas Activi- 
ties. Baron, B., Regal, Harrogate: The Birthday 
Present, Pajama Game (2). Booth, G. W., New 
Royal, Manchester: High Flight, Lucky Jim (2) 
Brader, P. J., Odeon, Alfreton: Public relations 
Brewis, T., Pavilion, Newcastle: White Christmas. 
Broadharst, A., Luxor, Eastbourne: Press publicity, 
Public relations (2). 

CALLENDER, D., Vandyck, Bristol: Girl He Left 
Behind, Woman In A Dressing Gown, The Birthday 
Present (3). Cattell, A. G., Regal, Torquay: The 
Pajama Game. Churcher, A. R., Gaumont, Streat- 
ham: The Tarnished Angels, The Devil’s Hairpin (2) 
Close, C. C., Gaumont, Bristol: Johnny Tremain 
Colson, W. D., Odeon, Crewe: Christmas activities 
Cook, R. L., Savoy, Swindon: The Man Who 
Wouldn't Talk Crabb. R. J.. Lyric, Welling- 
borough: Press relations, Both Ends of the Candle 
(2) 

DICKENSON, J. F. C., Rialto, Rochdale: The Tin 
Star, personal appearance, theatre publicity, End As 
A Man, Private’s Progress (5) Donkin, W. T.. 
Odeon, Lanarkshire: The Scamp. Downes, R. H., 
Gaumont, Darlington: Time Limit 

EVANS, R. T., Gaumont, Shepherds Bush: Christmas 
activities. 

GAUKRODGER, J., Alhambra, Bransley: The Pride 
and the Passion. Girdler, R. C., Odeon, Uxbridge 
Christmas activities. Glenister, J., Langham, Pinner 
That Girl Elisa, Witches of Salem, Tammy, The 
Right to be Born, Doctor at Sea, Johnny Tremain 
(3). Grazier, T. F.. Odeon, Hanley: Christmas activi- 
ties, My Man Godfrey (2). Grossman, H., Savoy, 
Uxbridge: The Deadly Mantis, The One That Got 
Away (2) 

HALL, C. R., Beau Nash, Bath: The Little Hut, Night 
of the Demon (2). Hart, J. M., Olympia, Bridge- 
ton: These Dangerous Years. Higgins, H. R., Gau- 
mont, Burton-on-Trent: Christmas activities 

JONES, D. E., Palace, Swindon: Public relations. 

KNEE, M. A., Ritz, Birmingham: Children’s club, 
Yangtse Incident (2) 

LAMBERT, R. E., A/M, Broadway, Hammersmith 
The Flesh is Weak. Lawrie, W., Regal, Greenock 
No Sleep Till Dawn, Woman in a Dressing Gown, 
Band of Angels (3). Legg, A. J.. Odeon, Weald- 
stone: Just My Luck. Lennox, G., Picture House, 
Dennistoun: 3.10 to Yuma Locke, R. G., Gau- 
mont, Kentish Town: Christmas activities Lovell, 
L., Regal, Edinburgh: No Sleep Till Dawn, No Time 
for Tears (2) 

MACDONALD, J. A., Rembrandt, Ewell: Children’s 
club. MacLeod, D. J., Coliseum, Glasgow: Return 
of the Vampire, Woman in a Dressing Gown (2) 
Maitland, M., A/M, Odeon, Ipswich: Just My Luck 
Marwood, E., Rex, Grimsby: Stage show, Sunday 
show (2) McCarthy, A., Ritz, New Southgate 
Christmas activities, Children’s club, Both Ends of 
the Candle (3). Minnican, H. N., Gaumont, Sunder- 
land: Johnny Tremain Mole, B., A/M, Odeon, 
Hanley: High Flight Moore, G., Gaumont, 
Barnsley: Lucky Jim. Murray, F. C., Odeon, Surbi- 
ton: Christmas activities 

NIMSE, G. A., Ritz, Southend: Children’s club 

z 
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} 


| | 
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OWEN, K. J., A/M, Regal, Camberwell; The Spirit of 


St. Louis, These Dangerous Years (2), 


PAXTON, A. C., A/M, Regal, Aberdeen: Night of 


the Demon, No Sleep Till Dawn (2), Payne, J., 
Gaumont, Stratford: The Delicate Delinquent. Per- 
kins, S. E., Regal, Farnham: Hans Christian Ander- 
sen. Peters, N., Ambassador, Slough: My Man God- 
frey. Phileox, J. S., Odeon, Bradford: The Pride 
and the Passion. Pickering. K., A/M, Ritz, Leeds 
Band of Angels Pigg. L.. Elite, Middlesbrough 
The Birthday Present, Woman in a Dressing Gown, 
Night of the Demon (3) Purves, C. A., Astra, 
Hemswell: Rear Window, Julie, Dry Rot (3) 


RAE, G. M., Cinema, Ahlhorn: Yangtse Incident 


Ramsay. D., A/M, Forum, West Hartlepool: The 
Birthday Present. Ramsden, G. S., Regal, Paisley 
Spirit of St. Louis. Ratcliffe, P., Rex, Hanworth 
No Sleep Till Dawn, Public relations (2). Rifkin. 
A. W., Ritz, Harringay: Pajama Game, Children's 
club (2). Rogers, H. 0., Odeon, Bishop Auckland 
Christmas activities. Romaine, R. H., Ritz, Leeds 
Woman in a Dressing Gown 


SALTER, F. W.. Gaumont, Sutton: Theatre publicity 


Sargeant, J., Empire, Islington: Monster from Green 
Hell Scarlett, A. A., A/M, Odeon, Deptford 
Dangerous Exile, Robbery Under Arms (2). Sewell, 
3. E., Gaumont, Romford: Johnny Tremain. Shep- 
heard, G. H., Odeon, Halifax: Christmas activities 
Short, T. D., Rialto, Southampton: Across Great 
Waters Simpson, F., Ritz, Market Harborough 
Public relations, The One That Got Away, The 
Prince and the Showgirl (3) Smidmore, F. J., 
Odeon, Manchester: The Pride and the Passion 
Smith, J. L.. Ritz, Edinburgh: Woman in a Dressing 
Gown, No Sleep Till Dawn, No Time for Tears (3) 
Smith, K. L., Odeon, Walton: Johnny Tremain 
Sobey, L., Wallaw, Blyth: War and Peace, These 
Dangerous Years, Yangtse Incident, No Time for 
Tears (4) Spinks, T., A/M, Astoria, Old Kent 
Road: White Christmas Steele, D. G., Odeon, 
Faversham: Christmas activities. Stevens, P., Oak, 
Selly Oak: Christmas activities 


THORNTON, A. F., A/M, Gaumont, Nottingham 


Johnny Tremain Thyne, R., Odeon, Kemptown 
White Christmas. Todd, R., Odeon, Blackpool; Ex- 
hibition Tooke, B. S., A/M, Playhouse, Col- 
chester: Night of the Demon. Tucker, J., A/M, 
Odeon, Bath: Theatre publicity. Tocker, J., R/M, 
Picture House, Lydney: The Story of Esther 
Costello 


VERNALL, E. R.. Gaumont, Barnet: Johnny Tre- 


main Vicary, D.. Gaumont, Cricklewood, Christ- 
mas activities 


WEBB, A. C., Gaumont, Portsmouth: Christmas 


activities Whittaker, T., Savoy, Wolverhampton 
Night of the Demon Williams, M. S., A/M, 
Astoria, Brighton: Run of the Arrow, Revolt 
at Fort Laramie, Invasion of the Hell Creatures. 
The Siooge (4). Wilmot, R. C., Odeon, Newcastle 
Christmas activities Wood, D. G. L., Odeon, 
Welling: Christmas activities Woodman, C. F.. 
Odeon, East Ham: Christmas activities. Woodman, 
G. E., Grange, Kilburn: Christmas activities. Weod- 
ward, J. H., Astra, Melksham: Mam'selle Striptease 
Wrathall, J. B.. A/M. Lonsdale, Carlisle: No Sleep 
Tii Dawn. Wright, T. A., A/M, Regal, Birming- 
ham: No Time for Tears. Wyatt, W. T., Ritz, Edg- 
ware: Theatre publicity, Christmas activities, Press 
publicity (3). Wyeth, E. P., Odeon, Reading: Ex- 
hibition, Press publicity (2) 


DANNY KAVE.."» MERRY ANDREW 


INE MAS 


The Danny Kaye circus film MERRY ANDREW was given a big send-off by the 
premiere at the Empire, Singapore, and the Odeon, Penang, 500 miles apart. Much of the publicity 


two ef them shown here—mounted on lorries, toured the isla 
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‘Kine.’-MGM £600 Contest 


Beating The 
Big Drum 
Of Publicity 


MANAGER P. J. Graves concentrated his 
efforts on street stunts to plug “Tea and 
Sympathy " at the Picture House, Govanhill. A 
sales girl, smartly dressed and carrying a brightly 
coloured suitcase lettered with credits visited busy 
a in = town, and large stores. 

wo circular credit cards were also carri 
through the streets as ssnteteh beards Shay 
on the Saturday prior to playdate. 

Another idea was a big drum, lettered, and 
also carried in the streets, and banged at regular 
intervals, calling attention to the film. 

Other ideas of this nature, were a large painted 
umbrella, and a special hat containing credits 
and shaped like a cup and saucer. These were 
both carried and worn im the town. 

Finally, a bicycle was completely decorated 
by fixing parcels to the wheels and cards strung 
in between the frame. This created an eye- 
catching publicity stunt. 

In the week prior to playdate, Harry Secombe 
recordings were played over the non-sync at the 
Regal, Torquay, as part’ of the campaign carried 
out for “ Davy” by manager A. G, Cattell and 
his assistant C. A. Warneford, 

An 18 ft. x 9 ft. display was erected on the 
canopy together with extra floodlighting and 
could be seen from busy Castle Circus 50 vards 
away 

A van was loaned, and, dressed with publicity, 
toured Torquay and surrounding districts for 
three days. 

Twenty-five interior bus sites were used on 
various routes throughout the town. The front- 
of-house was decorated with quads and miscel- 
laneous items of publicity. 


Assistant manager Barry Stevens, of the Lyric, 
Wellingborough, carried out a street stunt to 
assist his campaign for “ Barnacle Bill.” 

The doorman dressed im nautica) style and 
carrying a board covered with credits‘ toured 
busy downtown areas, causing a good decal of 
amusement. 

The theme music was plugged and window dis- 
plays achieved with records, music and the 
“ Barnacle Bill’’ Triang Toy. 

A tie-up with the local co-operative society 
resulted in a contest in which patrons were asked 
to select the various periods in history for 
* Barnacle Bill’s” ancestors. Four thousand 


athay Organisation in Malaya. The picture had a simultaneous 
a © ** big top ’’ flavour and three decorated floats 
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comest forms were printed, and a first prize was 
given of a table lamp shaped hke a ship 

The town’s football programme contained a 
halMf-page ad, obtained free of charge. Finally 
a five-inch double column ad was placed in the 
Chronicle and Echo om the Saturday prior to 


playdaic 

For “ The Shiralee ” at the Grosvenor, Hill- 
head, manager James Gold and his assistant 
Cc. J. Witlumsen made good use of the Emu 


wines tie-up 

Many good window displays were obtained and 
patrons were invited to name the number of wine 
glasses drawn into an illustrated bot Win- 
ning entrants were awarded botiles of sherry 

Other tie-ups were made with record and 
fashion shops A concealed radiogram, in the 
foyer, plaved the theme music during the week 

ior to playdate 
“4 + Ewia, assistant manager of the Ritz 
Oxford. carried out a comprehensive campaign 
for “ The Little Hut 


Window Competition 


A tie-up with Wolf tools produced over £34 
worth of prizes which were offered in a compet 
tion inviting entrants to Visit various shops with 
Wolf merchandise windows, and state on thet 
entry-form the article in each window not manu- 
factured by the company This competition 
resulted in six window presentations, 

Another competition with prizes of glassware 
asked patrons which items they would want to 
take with them on a desert island. A thousand 
heralds containing complete credits helped to 
spread playdate details 

—% Litth Hut 
placed in the foyer 
work, bamboo design paper 
iuminated Five hundred sample | 
curry powder were given away Mm envciopes Ove 
printed with credits and tie-in 


anding eight feet high, was 
" construct ed of rustic wood- 
and straw, and was 
Pp ickets of 


capuion 


RENTERS 
CAMPAIGNS 


UNETED ARTISTS has produced a larger- 
than-usual campaign book for “* Witness for the 
Prosecution A special poster for display on 
front-of-house is available to stop patrons telling 
the sensational ending. An old gag this, but one 
which for this film is vital. With the legal back- 
ground there are a number of ideas for heralds 
and special circularisation. 

A cheap edition of the Agatha Christie book 
has film credits on the dust jacket. Good por 
trait stills, as this is a “ star” picture, can help 
with any channel of display 

Editorial copy has some punch and the linking 
stereos are also above average. There are 16 
sheets in the same design as the quad, and lobby 
cards feature the three main artists. 

A contest, in which readers of the London 
Evening News will write stories about their 
experiences at the time of Dunkirk, is being held 
in connection with Michael Balcon’s Ealing film 
“ Dunkirk,” made for MGM release 

The authors of the ten best will attend the 
film's premiére tonight (Thursday) at the Empire, 
Leicester Square, London 

ABC, in association with View-Master (Eng- 
land), Lid., is running a competition to te in 
with the new Warner Brothers film “ Sayonara.” 
At cinemas where the film is playing, displays in 
the foyers invite the public to win a week's holi 
day for two in Brussels, to see the World Fair 

On the entry form six landscape shots are 
shown, each with five captions. Competitors are 
asked to select the right caption for each photo- 
graph 

All expenses for ee trip, including air trans- 

ort, a visit to the World Fair, and so on, will 
be paid by View-Master 
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MANAGEMENT 


OUTSIDERS WHO 
KNOW ALL 
THE ANSWERS 


RECENTLY on television and in the national 
press there have been programmes and articles 
att mp ng to describe what is wrong with the 
cinems Usually these features have shown 
people from different walks of life commenting 
on what they, as non-experts, think is wrong. 

I always feel it’s amazing how many outsiders 
have the solution to our problem. It's even more 

mazing why these same people don’t go into the 
cinema business and make millions 


It's rather like the tipster on the racecourse— 
he claims he never has a loser, yet he never 
wre to make very much out of his special knew- 
edge 

However, it must be admitted that on certain 
subjects, the opinion of the general public is of 
paramount importance—especially to cinema 
management. And one question which seems to 
be of especial interest to patrons is the business 
of separate performances and booking facilities 
n our theatres. 

I've always maintained that in time we shall 
come around to these two things: the difficulty 
is when and how to introduce such changes. 

The problem, of course, is not so simple as 
it seems. For an average, run of the mill pro- 
gramme most patrons are not particularly 
interested in going to the trouble of booking, 
since they know very well that they will get 
into the cinema without much trouble—very likely 
without queueing. 

On the other hand, it’s a very different kettle 
of fish with the big box-office draw like “ River 
Kwai.” We all know that many people are pre- 
pared to queue for seats to see a big hit. On the 
other hand, if you go to your local cinema and 
see the queue half way round the block you pack 
up and go home. 

Thereafter, the news spreads pretty rapidly 
that m's impossible to see the film unless you go 
and queue for an hour or so before the pro- 
gramme starts. 

To many people this is sufficient deterrent to 
even trying to see the film. They say, “It’s 
hopeless trying to get in to see it "—so they stay 
away in their hundreds. 

If, on the other hand, these poten.ial patrons 
had been able to pick up ther phones cither 
during playweek or the week hele and boeked 
seats for themselves and their {friends—all this 
nonsense would have been avoided. 

Incidentally, the whole business of queueing is 
singularly inefficient. It’s all very well to wait 
outside a cinema for a few minutes to see their 
favourite picture. But what happens when they 
get inside ? 

First of all they get pushed around from one 
side of the hall to the other whilst usherettes try 
to find them seats. Then, through ao fault of 
their own, they become a nuisance to patrons al- 
ready watching the programme as they shuffle 
along rows to the individual empty seats: and 
then they, themselves, are further annoyed when 
people in the rows in front of them get up to 
allow other latecomers to reach seats. 

Naturally, all this isn’t very good for the 
tempers of the manager and his staff who have to 
rush around placating annoyed patrons who are 
having their programme interrupted. 

Recently, this sort of thing happened to me 
when I went to a cinema not far from my home. 


SHIP CARBONS 


MARCH 20, 1958 


George Baker, manager of the Gaumont, 
Manchester, is seen here with the Lerd 
Mayor and Lady Mayoress of Manchester 
at the charity premiere he staged in aid of 
the Manchester United Air Disaster Fund 


I had to sit apart from my wife; I had to get 
up five times in the course of the feature film 
to let others get to their seats; I had a torch 
frequently shining straight into my eyes; and I 
lost my coat because someone had kicked it 
under the seat in front. 

This particular occasion brought home to me 
the shambles that much of present day cinema 
presentation has become. Certainly, if 1 had 
been just an occasional cinemagoer I would have 
thought twice before next going to see a film. 

This is another aspect of management that 
would be transformed by bookings and separate 
performances. 


| PUBLISH on this page a photograph sent by 
George Baker, manager of the Gaumont, Man- 
chester, and taken on the occasion of the mid- 
night charity premiere of “Carve Her Name 
With Pride,’ which was held in aid of the Lord 
Mayor of Manchester's “Manchester United Air 
Disaster Fund.” 

I think i a very fine thing that the cinema 
should have been so closely associated with this 
fund—the premiere certainly seems to have gone 
off with a bang. 


RECORD ROUND-UP | 


WINIFRED ATWELL is am artist who does 
not let you down, and her tinkling melodies keep 
their bea: on Decca F 10987 with * Dugga Dugga 
Boom Boom ” and “* Raunchy.” 

Another consistent performer is David Whit- 
field and, with Mantovani, on Decca F10978 you 
have a team that will please even those die-hards 
in the cinema who usually dislike vocals. “ My 
Own True Love’ and “ Cry My Heart” are two 
tunes that Whitfield handles with care, and 
Mantovani with understanding. 


“Emil Stern Favourites " includes “* The Man 
Who Plays the Mandolin,” ~ “Snel Tak.” 
** Autumn Concerto ” and “ Hey There.” Played 


by the Emil Stern Orchestra on Felsted ESD 3057, 
they form a very balanced selection and Stern's 
touch on the piano makes it ideal background and 
one that encourages relaxation. 

Perry Como, with two of the catchiest tunes I 
have heard for some time, shows what a consistent 
performer he is on RCA_ 1036. “™ Magic 
Moments ” and “Catch a Falling Star” is one 
vocal you can play without qualms, _ a must 
for managers who like this type of 

If you 5 in the market for nt, - v can also 
recommend the following: RCA 1037 with Eartha 
Kitt, as sexy as ever, singing “ Proceed with 
Caution” and “Take My Love.” From 
comes 
played by Jack Carroll on Brunswick 


“Around the World in Eighty Days” 
“ Bullfight ” 
05733. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, 
FINANCIAL ... vos Oe os 
FOR SALE & WANTED... I/- ., , 
MISCELLANEOUS ~ 


Caps 2d. per word extra. Box No. WV om. 


Ali Classified Advertisements must 
be prepaid (except approved 
accounts) ond received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held responsible for any mis- 

takes arising from advertise- 

ments accepted over the 
Cataghens 


You way REPLY IN CONFIDENCE To 
BOX NUMBERS 


for whom it is not in- 


Te prevent 


tended, readers may use the following | 


your 
forwarded. "iy the box number holder is on 
the list, your letter will be destroyed. 


TS 


SITUATIONS VACANT 
URGENTLY Wanted.—Chief Operator/ 
Electrician Western Electric equipment 
and Projectomatic. ‘‘ A" rates. Com- 
fortable and permanent engagement 
conscientious man.—Apply, E 
Coliseum, Cheitenham. 
COMPETENT Manager wanted for 
country cinema in North Wales.—Apply, 
, Box 852, Kinematograph Weekly. 


‘SCOTTISH Television, Ltd., require a 
Television Drama Director Must have 
theatre background and wide experience in 
television direction, particularly full-scale 
drama productions, including knowledge 
of film direction and tele-cine. require- 


ments. Applicants should also have out- 
side broadcast experience.—-Write, giving 
full details of experience, etc., to Managing 


Director, Scottish Television, Ltd., Theatre 


Royal, _Hope Street, Glasgow, C2 
BBC requires Assistant Film Camera- 
man, Television Agricultural Unit, in 


Birmingham. Men only Candidates 
should have good general knowledge of 
film production and cinematography, and | 
be conversant with all types of film 
cameras. Experience in both exterior and | 
interior work and knowledge of, or 
interest in, agriculture a considerable | 
advantage. 
qualifications exceptional) rising by seven 
annual increments to £1,005 p.a. max.— 
Requests for application forms (enclosing | 
addressed envelope and quoting reference 
G.570 K.W.) should reach Appointments | 
Officer, Broadcasting House, London, 
W.1, within five days. 
OPERATOR/MANAGER take charge 
of two country cinemas in Bucks. 
be keen and energetic 
can be arranged 
graph Weekly 


Accommodation 
, Box 853, Kinemato- 


ELECTRICIAN required for West End | 


theatre. Shift work. C 
matograph Weekly. 


Box 857, Kine- 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


for | 
C. Rogers, | 


Salary £705 (possibly higher if | 


Must | 


CINEMAS 
FOR SALE 


CHANNEL ISLANDS 

An opportunity not to be missed 
in view of forthcoming season. 
Freehold cinema with good 
capacity and equipped with 
CinemaScope. Very low enter- 
tainment and other taxes. 
Accounts show very substantial 
profits. Price £9,500. (50% 
mortgage if required). (C.218) 
HOME COUNTIES 


Just in the market. Freehold, in 
valuable main road position of 
town with large resident and 
surrounding population. Seating 
nearly 800. Substantial takings 
and profits. Price £16,000. 
(C.238) 


| CINEMAS 
| WANTED 


A circuit of undeniable 


financial standing is 
prepared to lease suit- 


able cinemas, thus en- 
suringa fixed and secure 
income to owners de- 
sirous of retiring from 


active participation in 


'f the industry. 


Further particulars of the above and of all other 
available properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


WARDOUR STREET, LONDON, 


] 93/95 W.I 


THEATRE SEATS 


REBUILT CHAIRS 


NEW CHAIRS 


CONSULT 


KinschatrS 


The Largest Seating 
Renovators in Great Britain 
SEATING - CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 
102 BRIGHTON ROAD, LONDON, N.16 
Clissold 6617/8. Managing Director : Gerald LEVENSON 


= 


FOR SALE 


35mm Morigrat hand camera, turret, 
3 lenses, 6 magazines, 200’. 
£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES AT. 
423 GREEN LANES, MOU 5 


| Telephone: GERrard 2504 (10 lines) Telegrams: Faddist. London 

WANTED—continued 

SITUATIONS WANTED peabeania 

cm | Are oO ee URGENTLY required, Stage Equip- 
MANAGER, tall, smart, active, secks | ment, Floods, Spots Light Batons, Cur- 


situation, preferably South or coast.—U., 
Box 850, Kinematograph Weekly 


tains and Drapes.—-Full details at once to 
T., Box 849, Kinematograph Weekly. 


~ YOUNG, experienced Manager requires 


position, resident or relief Fit, con- | 
scientious, keen.—-W., Box 851, Kinemato- CINEMAS FOR SALE 
graph Weekly. c oe 
: ee He Ta A ~ CINEMA, 700-seater, with shop and 
EXPERIENCED Chief Projectionist | house. Monopoly; colliery district. ‘No 
desires position, preview theatre or cinema. | reasonable offer refused.—Apply, A., Box 
Double head, l6é4mm., ctc.—Projectionist, | 355, Kinematograph Weekly, _ 


329, Camden Road, Holloway, NI 
SENIOR Assistant and Relief Manager 


| with major circuit desires full manage- POSTERS 
| ment. Twenty-seven, single Public —— ee 
| school education. Live show experience POSTERS! Samples, “quotations | free - 
| ** Kine.”” Showman, etc.—B., Box 856, | Poster and Display Artists, 106, Upper 
Kinematograph Weekly | Parliament Street, Nottingham. 
RELIEF Manager secks position LL A 
| Bonded. Good references, etc. London 
| area or outer.—P., Box 845, Kinemato- PREMISES TO LET 
graph ee: ~ DEAN  Street.—Modern ground fi 
~ s aoe .-—Modern = groun rst 
CHIEF PROJECTIONIST requires | floor Offices, 3,200 sq. ft.; 14 rooms 
permanent situation in Town or Country Centra! heating, lift. Lease 14 years 
district outside London. Over 30 years’ | Rent £3,000 p.a—Chamberlain and 
experience in the trade. Exceilent refer- | wy; 23 ate ) 
| ences East Anglian district preferred. All | 3001.) Moorgate, £.C.2 (Met 


replies answered. D. Box 858, Kinemato- 
| graph Weekly. 


is 


CAMERAS AND EQUIPMENT. 
WANTED 


NEWMAN and Sinclair model “GG” 
OPER erm hee . — os 
PAIR Modern Projectors. Good condi- | C@™efa with 25-mm., 40-mm., 50<mm 


™ | and 7S-mm. Cooke Speed Panchro f2 
} ton “Mott, Malmesbury. a — | Lenses, Magazines and three Cases all in 

WANTED, _ three-way Automaticket | mint condition, £495.—Drummer Films, 
| Machine.—Z., Box 854, Kinematograph | Rank Laboratories, Denham, Uxbridge, 
Weekly. -: Middlesex. 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


373. WESTDALE LANE WEST 


td 


TELEPHONE GIO47Norrm. REO-A-FosreR 


MANAGING DIRECTOR 


LOOK TO 


THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
| CANonbury 9401-2 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 
WHI. 2721 (20 lines) 


30 


(Displays 


of exceptional 
finish & distinction 


COLTMAN’S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 
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TALKING OF PEOPLE 


J. A 


manager of 
Lydney, 


r 
Harold 


Cavendish 
Derby, 
tive 


Gleucest 


Hail, 

cinema, 
has been adopted as prospec- 
candidate for 


CAMPBELL, 
life member of 
of Showmen, 


has 


Conservative 


the KUNE. 
been 

the Picture 
ershire 


by Paul Penman 


an honorary !/a 
Company | 
appointed 


House, 


manager of the 


Normanton, 


Wewcastie: 52 Stowell Street. Tel.: 
Carditt: 99 Cathedral Road. Tet.: 31609 
Glasgow : 130 Renfieid St. Tei.: 7508/9 Dougtas 


MODERNISATION 1". 
SPECIALIST CONTRACTORS 


@ TECHMCAL 
29 Hanover St., 
Batley, Yorks 
Tel.: 754 


25539 


SALES 

Whirlow Lane 
Sheffield. 11 
Tel.: 72892 


DECORATIONS Fibrous Lighting 


Joinery, Furnishings 
Midlands 
23 Fir Grove 16 Phipson Ad 
New Malden, Surrey Birmingham, 11 
Tel.; Malden 0389 Tel.: South 0485 


London 


BARGAIN of the WEEK 


Pair of modern British made Peerless “ Mag- 

nares,” 14 in. Mirrors. These are in really 

exeellent condition, both in appearance and 

mechanically. Mirrors ouly fair. Today's list 

price £395, my price £125 ex stores. 

C.W.0. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel. : Atherstone 3210/3202 


Normanton Ward in Derby Munici- 
pal elections in May 
” e « 


J. Livingstone, general manager of 
the Essoldo, Stockport, has been pro- 
moted to the position of a supervisor 
in the London area. Mr. Livingstone 
started in the trade about-12 years 


o with the Emery Circuit. 

ange is the 
ee a nenee of the 
Stretford. to be resident manager of 
the Essoldo (formerly the Garrick), 
Southport. 


transfer of C. 


Kenneth William Hartley is to suc- | 
ceed T. R. Stevens as manager of the | 


Coliseum, Derby. Mr. Stevens has 
left to manage three cinemas in the 
Dorset area. 

Mr. Hartley has been in the 
cinema industry since 1951 after 12 
years’ service in the RAF. He 
joined The Rank Organisation as a 
house manager at Preston, later 
going as trainee assistant to the Pic- 
ture House, Leicester. 

From there he moved to Noitting- 


Another | 


Essoldo, | 


1958 
| ham’s Odeon cinema until 1956, 
| when he left Rank and went to 


Birmingham as manager of an 
independent cinema. 


| Director and manager of the Savoy 
| cinema, Brighouse, Cllr. Am 

| Broomhead, has accepted an invita- 
tion to become the new Mayor of 
Brighouse. His wife will be Mayoress. 
| Cllr. Broomhead, a native of Brig- 
house, has been in the cinema indus- 
try 45 years starting as a projection 
room operator and becoming man- 
ager of the Savoy in 1939. 


Warner's has presented Fred 
| Howarth, Regal, Bacup, with an 
engraved cup to mark a hole-in-one 


| at the local sneer course, 


LATE EX YTRA 


7 =e 21. 
0.40 a and 2.30 p.m. Own.— 
* Gideos’ s "Day ” 


(Columbia). 


LONDON AND PROVINCIAL TRADE ‘SCREENINGS. 


Mon., Mar.24 10.30 Celluloid 
Tues., ,, 25 10.30 Carlton 
25 10.30 Own 
& 2.30 
25 1.15 Academy 
& 3.30 
Wed., ., 26 2.30 Own 
‘ . 26 10.30 Hammer 
26 10.30 Own 
& 2.30 
Thurs 27 10.30 Own 
& 2.30 
Tues 25 10.30 Forum 
Wed 26 10.30 Forum 
Thur 27 +10.30 West End 
Tues 25 10.45 Olympia 
Wed 26 10.45 Gaumont 
Tues 25 10.15 La Scala 
Wed 26 10.45 Regal 
Thur 27 10.45 Regal 
Fri., 28 10.45 New Savoy 
Tues 25 10.30 Ritz 
Wed 26 1045 Tower 
Fri 28 10.30 Ritz 
Tues 25 10.45 Forum ... 
Wed., 26 10.45 Forum... 
Fri., 28 10.30 Odeon 
Tues 25 10.30 Deansgate 
Wed 26 10.45 Deansgate 
Thur 27 10.30 Theatre Royal 
27 10.45 Odeon ... 
Fri 28 10.45 Odeon ... 
Tues., 25 10.30 Gaumont 
Wed., 26 10.30 Haymarket 
Thur 27 10.30 Haymarket 
Fri., 28 10.30 Odeon ... 
Tues. 25 10.45 Union Street 
Wed., ,, 26 10.30 Hippodrome 
Thur., ., 27 10.30 Hippodrome 


LONDON 
One short ... 
A Farewell to Arms 


Bonjour Tristesse 
The Seventh Seal; One short 


Escape from San Quentin 
So Lovely, So Dead -" 
Dunkirk 


Saddle the Wind 


BIRMINGHAM 
The Golden Disc ... 
The Tall Stranger ... 
Heart of a Child 


CARDIFF 
The Tall Stranger ... 
Heart of a Child 


GLASGOW 
Peyton Place 


The Golden Disc ... 
The Tall Stranger ... 
Heart of a Child 


LEEDS 
The Tall Stranger ... 
The Gift of Love ... 


The Golden Disc ... 


LIVERPOOL 
The Golden Disc 
The Tall Stranger ... 
Heart of a Child 


MANCHESTER 
A Farewell to Arms 


Desire Under the Elms ... sha 
Escapement; The Flying Scott ... 


Heart of a Child 
Orders to Kill 


NEWCASTLE 
Heart of a Child 
The Golden Disc ... 
The Tall Stranger ... 
Peyton Place 


SHEFFIELD 
The Gift of Love ... 


The Golden Disc ... 
The Tall Stranger ... 


Data ... a U 
20th Century-_ Rock Hudson A 
Fox 
Columbia David Niven A 
Contemporary Max von Sydow x 
Columbia Johnny Desmond A 
Monarch Robert Middleton A 
MGM John Mills U 
MGM Robert Taylor -- 
AB-Pathe Lee Paterson U 
AB-Pathe Joel McCrea U 
Rank Jean Anderson ... U 
AB-Pathe Joel McCrea ae 
Rank Jean Anderson ... U 
20th Century- Lana Turner A 
Fox 
AB-Pathe Lee Paterson U 
AB-Pathe Joel McCrea pal’: Oe 
Rank Jean Anderson ... U 
AB-Pathe ... Joel McCrea U 
20th Century- Lauren Bacall U 
Fox 
AB-Pathe Lee Paterson U 
AB-Pathe Lee Paterson U 
AB-Pathe Joel McCrea ee 
Rank Jean Anderson .... U 
20th Century- Rock Hudson A 
Fox 
Paramount ... Sophia Loren x 
Anglo Amal- Rod Cameron A 
gamated 
Rank .. Jean Anderson ... U 
British Lion | Eddie Albert A 
Rank Jean Anderson ... U 
AB-Pathe Lee Paterson U 
AB-Pathe ... Joel McCrea U 
20th Century- Lana Turner A 
Fox 
~*~ Century- Lauren Bacall U 
Ox 
AB-Pathe Lee Paterson U 
AB-Pathe Joel McCrea U 
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A tray full of 


| Svin-Pat- 


TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 
some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn « Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 


The full range of Elizabeth Shaw, Helm Royal and Rogall’s 
Candyland Confectionery is also available. 


Samples will be sent on request. 


pro----n- 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division - H.S. Whiteside & Co Ltd 


London - SE5- "Phone: Rodney 5432 
(15 lines) 


Pretty as they come, the Poppet 
girl is the central character in 
Poppets big new advertising 
campaign. You'll see her everywhere 
—on cinema screens up and down 
the country, in the big national 
newspapers, in your favourite 
magazine. What’s it all mean ? 
Simply that more and more patrons 
are going to want Paynes Poppets. 
That means bigger sales for you. 
Tell your staff now to put Poppets 
well to the fore on all trays and 
displays—there’s big business 


coming ! 


Paynes 


popp 
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Meet the 

Poppet 
—she means 
hard cash 


ets =-4 


CUARTER-POUND BOXES, Whole Brazil Poppets, Milk Chocolate Assortment Poppets, Nut Assortment Poppets, Nuts an.! 
Fruit Poppets SIXPENNY PACKS, Seedless Raisin Poppets, ‘Toff-etts, Nut and Raisin Poppets, Mint-etts. 


EVERYONE LOVES A poppet! 


